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THERE ARE MANY SPIRITUALLY BLESSED PLACES IN RussiA, one of which is
Palekh, a remarkable aspect of the heritage of Old Russian paintings that occupy
2 unique place in the general European and, perhaps, world history and culture.

The history of Palekh, located on the territory of the primordial Rostov-Suzdal
land, dates back to the antiquity. The land was inhabited by one of the numerous
Finno-Ugrian tribes which became part of the Slavs in course of time. From the 14th
to the mid-16th century Palekh belonged to the Paletsky princes and was ruled by
them. But their kin terminated and the village came under the authority of the
Buturlins as a patrimony in the early 17th century.

For a long time Palekh preserved the patriarchal style of life characterized by
highly developed traditions of folk art. Even now songs of Palekh origin are popular
here, and the old residents remember the ceremonial round dances, weddings, and
games. From time immemorial Palekh was famous for its trades such as sheepskin
working, wood carving, flax weaving and, of course, fine needle-work. Many
=minent Russian scientists and writers estimated the artistic significance of Palekh
and considered Palekh icon paintings an example of lasting traditions, stability of
the iconographic canon which, with time, absorbed the aesthetic tendencies of
Russian and also West-European art.

We do not yet know of any literary texts that would define the time of
origination of icon painting in Palekh but can suppose that Palekh peasants tried

their hands on this handicraft taking one from neighboring Kholui where it was

BY LYUDMILA KNYAZEVA,

art critic
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developed as early as the 16th century. The Buturlins, who owned some Northern
lands and were related to the Stroganov merchants, could engage in icon painting
following the trade of their famous relatives. However, they did not organise
a special school and the Palekh icon painting followed the traditions of Solvyche-
godsk and Veliky Ustyug. The best evidence of this relationship are 16th-century
icons from Veliky Ustyug such as the Deesis Range, two icons of Daniel the Stylite
and Simeon the Stylite, the Synaxis of the Archangel Michael, the Synaxis of the
Virgin, and the Resurrection with Passions.

These works are of interest not only for their aesthetic value but also for the
understanding of artistic principles of the local school, namely, the adoption of the
high models of the Old Russian painting by Palekh. Undoubtedly, the formation
of the Palekh style was influenced by the towns of Yaroslavl and Kostroma on the
Upper Volga, which, in turn, were under the influence of the icon painting of
Veliky Ustyug in the 17th century. Thus, all these centers had the same root, but
each of them introduced its local specific features into icon painting.

A rather important problem related to the understanding and study of the
Palekh icon painting is the establishment of relations with the Stroganov and royal
styles. At present there is not a single icon of the Stroganov school in Palekh. There
is only one icon of the Moscow school in the Palekh museum—that of Basil the
Blessed of the 17th century. But there is impressive evidence that some time ago
there was more than one work of this kind in Palekh. By their composition the best
Palekh icons follow these prototypes.

Among the old icons collected in the Palekh museum, which have considerable
artistic value, are the Annunciation of the late 14th or the early 15th century
supposedly of the Rostov and Suzdal school. The icon of St Nicholas Thaumaturgos,
with Scenes from His Life against a bright blue background and which is close in
its style to the memorials of Tver, dates back to the 14th century. The icons of
St Nicholas Thaumaturgos with Scenes from His Life of the 15th century and of
the Prophet Elijah of the 16th century can be ascribed to N ovgorod traditions. The
icons of St John the Theologian, St Matthew the Evangelist, the Flight of the Holy
Family and the Rest on the Way to Egypt, the Adoration of the Magi and the Scene
at Irod, as well as the remarkable signed icon St John the Baptist with Scenes from
His Life by Vasily Nikitin—all of the 18th century works from Kostroma, testify to
the kinship ties of the Kostroma and Palekh schools of painting.

The Palekh style, which had become firmly established by the middle of the 18th
century, originated in the 17th century. The first references to the Palekh icon
paintings in literary works also date back to the 17th century and, therefore, we
can inferred that already at that time the icon painting trade was economically
developed and there were suggestions to exchange the Palekh icons in the towns
located along the Volga and Urals rivers and in Siberia, up to the Pacific ocean. At
the beginning of the 18th century the Palekh people constantly visited the Balkan
countries, where orthodox icons were much in demand among orthodox Christians.

Among the early Palekh works (with their typical peculiarities) are the Virgin,
St John the Baptist, the Archangel Michael, the Apostle Peter from Deesis Range
and the images of $§ Macarius and Parasceve. But of especial interest is the icon
representing the head of St Nicholas. Not very bright in color, this icon fascinates
us by its deep warmth. Making the icon larger than the usual icon ark, the master

PALEKH ICON PAINTING
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cemeary wom of S¢ Nacholss Thaumaturgos, with Scenes from His Life and Miracles, 1

witxck Sor lomg was considered to be of the Stroganov school, was actually the work
of e Palekh school Bat especislly prominent is the peculiarity of the Palekh style
= the coloring of the Nativity of the Virgin icon dated 17th-18th centuries. Its
chamucterstic colours are sky-blue, purple-pink and turquoise-green. We can
Sstecmene the refinement of the Palekh style, which finds expression in the music
of Exes snd in color, from the Deesis icon of the late 17th or early 18th century,
wiick was discovered by restorers in 1991 and astonished even contemporary
Paeih pammters experienced in the art of painting.

Tie Prophet Elish and the Fiery Chariot with Scenes from the Life of the

r s of the early 18¢h century. Stylistically it stems from the iconographic

of the centers situated on the Volga river and is close in style to the

'ﬁlhqulm memorials. This refers, first of all, to the sufficiently

of hills in the form of corals, golden-ochre and turquoise-green.

":ﬂ see bills of the same shape in the Resurrection and the Descent into Hell
om which resembles the best cxutions of the Stroganov school.

Ome= of the most poetical works of the Palekh school, the Rejoicing of The
Sersowial of the first half of the 18th century was executed in strict ic’onographic
=mess. Bat this strictness did not prevent the master from creating an image
wmed lytbe feeling of love and compassion for people. Here the Virgin is, first
af 21l Mary of compassion of the sorrowful, ready to help sufferers at any moment.
The sesthetic effect of this work and its attractive morafpower helped the Palekh
Pespis to preserve the belief in the miracle-working ability of the icon and their
speczl love for it

The thres remarkable works of art, the icons of the Acathistos to the Saviour,
e Acathistos to the Virgin and the St Nicholas Thaumaturgos with Scenes from
= Life and Miracles, are considered to be the summit of the Palekh iconographic

=age. Neither earlier nor later did the Palekh painters outclass the mastery
stows in the Acathistos to the Saviour icon. It serves as the «tuni‘ng-fork» for
es=mating the Palekh icons and their artistic value. Everything is in harmony in
=== xon. the composition of the whole plane and the border scenes, the coloring
an the painting. Especially remarkable is the coIonng of the icon, its gencral

tint of the rich palette. The painting is masterly and elegant. It is as
s==med as jewel. All its forms are extremely light. The elongated proportions of the
Seuves create the same feeling of lightness and elegance, the motions are diverse
s=c maestic, and all this helps us to deeply comprehend all the shades of the
“=erary meaning of the Acathistos to Jesus Christ.

The owal icons of the Transfiguration and the Virgin of Mercy of the 18th
se=tury. the miniature icons of the Resurrection and the Descent into Hell, the
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Nativity of Christ, the Great Martyr Barbara and St John the Baptist with Scenes
from His Life are close in style to the Acathistos to the Saviour and the Acathistos
to the Virgin.

The icon of St Nicholas Thaumaturgos with Scenes of His Life and Miracles,
which is often called in Palekh the Acathistos to St Nicholas, is based on different
painting and compositional principles. The palette is lighter and creates a cheerful
festive background for the narration about the life and miracles of one of the saints
best loved by the people.

The Raising of the Cross, the Crucifixion, the Descent from the Cross, the
Entombment and the Rejoicing of The Sorrowful icons, created in the late 18th and
the early 19th centuries, develop the artistic principles on which the St Nicholas
icon with Scenes from His Life and Miracles was based.

In the middle of the 18th century there was a trend in the art of icon painting
in Palekh that was related to West-European art. Obviously, at that time there
appeared in Palekh a series of West-European engravings which created great
impression on the local masters. For instance, the beautiful icon called Weep Not
for Me, Mother, signed by Ilya Balyakin is a free exposition on the theme of Pieta
(the Lamentation) of the picture of Le Brun from which engravings were repeatedly
done. The St John the Baptist in the Wilderness and St George and the Dragon icons
followed the West-European style.

But for all that, the Palekh art was oriented to the canonical traditions with the
use of old original icons. This artistic partiality of the Palekh masters can be seen
in two perfect icons of the Deesis Range, namely, small half-length images of the
Virgin and of St John the Baptist created not earlier than the second half of the
18th century.

In the beginning of the 19th century the Palekh peasants connected their
interests more closely with iconographic trade. Whole families of large icon
painters emerged such as that of the Safonovs, the Korins, Kaurtsevs, Parilovs,
Balyakins, the Salapins, and others. Their best creations follow the traditions of the
17th and 18th centuries. First of all, such icons relate to the culture of painting
which was preserved in Palekh up to the 20th century.

The small-size chapel icons of this period, for example, the Holy Face, the
Raising of the Cross by Evstignei Pershin, the Virgin of Vladimir, St John the
Warrior, the images of various saints tell us of their adherence to the canon,
thoroughness of painting and the virtuosity of iconographic technique. These were
precisely the qualities of the Palekh icons valued by customers who were highly in
need of miniature icons.

As of the middle of the 19th century Russian icon painting was influenced by
the wall paintings and icon images of the St Isaak Cathedral in Saint Petersburg
and the Church of Christ the Saviour in Moscow. The icons were painted on
a golden background engraved in such a way that its texture imitated a richly
decorated framework. The combination of chasing and painting produced the
illusion of expensive enamels. Examples are the Saviour Enthroned, the Virgin
Enthroned of 1854 and the New Testament Trinity of 1835 signed by the face
painter Ilya Volkov and the face painter Pyotr Nogovitsyn, as well as the image of
Alexander Nevsky dated 1861. This style of painting did not take root in Palekh,
although after that the Palekh painters began making wide use of the gold chasing

PAILFKEH NOON PAINTING



3 =scrrection 2nd the Descent into Hell, the Old Testament Trinity, the Last Supper, xc. Lxxxix
Sz Jok= the Baptist (Angel of the Wilderness with Scenes from His Life of 1871, xcixcvi
whick was the signed work of Zosima Yukin) serve as vivid examples of the pseudo-
z=ngze style of painting.
Alongside this principal tradition, the painting style that originated in Palekh
25 early as the 18th century was preserved. The icon representing St Tikhon of Luhe cm
of the early 20th century was one of the most remarkable works done in this style.
The icons devoted to gospel subjects such as Jesus Christ and the Rejoicing of The cvm, cvn
Sorrowfzl by Karpychev, the Virgin Eleusa by A. and V. Dydykins, St John the cwi
Theologian by Khokhlov, the Resurrection by Kuznetsov, St Antipa by an unknown civ. cix
master were executed by Mikhail Nesterov and Victor Vasnetsov. But for all this,
they were always true to the Palekh tradition which revealed itself, first of all,
== the color spectrum, the combination of the Prussian blue, turquoise, pink
csrmine and emerald green. :
Theage-old cultnre of Palekh has not perished. The Palekh painters regenerated
= = 2 new and guite unexpected direction—that of the art of lacquer miniature,
whick preserved and made a creative use of the heritage of old paintings.
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Hukonaar YysoTeopen ¢ sxutHem

St Nicholas Thaumaturgos with Scenes from His Life







111 Huxoaast Yysorsopeny c skutHem
St Nicholas Thaumaturgos with Scenes from His Life
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Prophet Elijah in the Wilderness
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Apostle Pavel and Archangel Gabriel
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Cumeon CToAmHMK
Simeon the Stylite
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The Synaxis of the Virgin
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XII  Cobop Apxanreaa Muxanaa

The Synaxis of the Archangel Michael
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The Resurrection with Passions




XIV  Bacuamii BaaskeHsbIl

Basil the Blessed
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St Nicholas Thaumaturgos with Scenes from His Life




XVII  Boromareps CmoseHcKkas

The Virgin of Smolensk







Epanreauct Matderi

St Matthew the Evangelist
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The Flight of the Holy Family and the Rest
Adoration of the Magi and the Scene at Irod

on the Way to Egypt
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XXIII  Anocroa ITetp us AencycHoro suHa
Apostle Peter from Deesis Range
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XXV  Moann IlpeaTeya ua AemcycHOro umHa

St John the Baptist from Deesis Range
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St Nicholas of Mozhaisk with Scenes from His Life
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XXVIII  Apxasrea Muxana u3 AGMCYCHOTO YMHA

Archangel Michael from Deesis Range

Sicc== [Ipeareua
S Jobx the Baptist




XXIX Boromateps Kasanckas

The Virgin of Kazan
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St Nicholas of Mozhaisk
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XXXIV  Vcnenue
The Dormition




Posxaectro Boromarepu

XXXV

The Nativity of the Virgin
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Prophet Elijah and the Fiery Chariot
with Scenes from the Life of the Prophet
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The Rejoicing of The Sorrowful
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The Mid-Pentecost




The Raising of the Cross
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The Entry into Jerusalem
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XLIX

The Resurrection and the Descent into Hell




W6ar Barsxur, Huxuma Bymopun. Axaduct Cracureso

Acathistos to the Saviour
by van Balyakin and Nikita Butorin
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XLIV  Axaducr Boromarepu
Acathistos to the Virgin
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The Resurrection and the Descent into Hell
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IMoxpor Boromatepn

XLVI

The Virgin of Mercy




XLVII  Ilpeobpaskerue

The Transfiguration




XLVIII  Beauxomyuenuna Bapsapa
The Great Martyr Barbara
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The Resurrection and the Descent into Hell
with the Feasts and Passions
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Nativity of Christ
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St Nicholas Thaumaturgos
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LII Beex cxopbsimpx pasocTi
The Rejoicing of The Sorrowful
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LIII Mavs Barsxun. He pripait mere, Mati
Weep not for Me, Mother by Ilya Balyakin




LIV  Woaus IlpesTeua B mycThiHe

St John the Baptist in the Wilderness
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St George and the Dragon




LVI Woaus Borocsos Ha ocrpose ITatmoce

St John the Theologian on Patmos
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Ilemp Kopum. Voann Ipesreya
St John the Baptist by Pyotr Korin
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Ipenoaobrsiit Bacnanii CriocTHUK
n Myuernuna Xapuruna

Reverend Basil the Confessor

and the Martyr Kharitina




LXII  Aewucyc
The Deesis
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LXIV' Hukonast Yyaorsopey

St Nicholas Thaumaturgos
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The Six Apostles
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The Six Apostles
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The Raising of the Cross




LXVIII PacnsTie
The Crucifixion




Caste co Kpecra

LXIX

The Descent from the Cross




LXX I'oaoskenme Bo rpob

The Entombment




LXXI  Cperenue

The Presentation in the Temple




LXXII  ITpeobpakermue

The Transfiguration
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The Virgin of Bogolyubovo
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LXXIV ~ Pacmsitue ¢ npeAcTOSIgUMMU

The Crucifixion with Front Figures




LXXV  Casrue co Kpecra

The Descent of the Cross




LXXVI Pacnstue

The Crucifixion




LXXVII  Cnac HepyxoreopHbii

The Holy Face




LXXVIII  Awawmpuii Kopur. Cepruii Pajoreskexuii
St Sergius of Radonezh by Dmitry Korin
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LXXIX  Boromareps Basammupcxas

The Virgin of Vladimir




LXXX Moann Bouncrrenmmk

St John the Warrior




LXXXI Casiran ITapackesa ¢ sxiTem

St Parasceve with Scenes from Her Live
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The Holy Week
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The Saviour Enthroned
by Ilya Volkov and Pyotr Nogovitsyn
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by Ilya Volkov and Pyotr Nogovitsyn

The New Testament Trinity
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TToxpos boromarepu

The Virgin of Mercy
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LXXXVII Asexcasap Hepcxuin
St Alexander Nevsky
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LXXXIX  Tpouua BerxosaserHasi

The Old Testament Trinity




The Resurrection and the Descent into Hell
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XCI  Tasnas Beueps

The Last Supper




XCII  Moann ITpesreua

St John the Baptist
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ITpernoaobrbiii Anaperi Kpurcxkmit u Mygeruya Aapos
Reverend Father Andrew of Crete

and the Martyr Darya
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O, Beeneras Matu

XCIV

Oh, Glorified Mother..




XCv

Muxaua 3unoboel, Bacuauti Mapruued.
Murien ¢ Bockpecennem m Crpacramu [ocrioanumu

Calendar Icons with the Resurrection and Passions
by Mikbail Zinovyev and Vasily Markichev
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XCV1 3ocuma Kxun. Vioann Ilpesteua —
AHI‘EA TIy('.T]:IH'M C SKHUTHEM

St John the Baptist—Angel of the Wilderness
with Scenes from His Life &y Zosima Yukin
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Iconostasis
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Bacuauii Xoxao6. Bockpecerue Xpuctoso
and the Descent into Hell by Vasily Kbokblov

1 Cortectrite Bo aA

The Resurrection
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XCIX  Bacuauti Xoxao6 Moann Borocaos
St John the Theologian by Vasily Khokhblov




C Bacuauti Xoxaol. Huxoaa ¢ >xutrem

St Nicholas with Scenes from His Life
by Vasily Khokblov




Cl  Bacuauii Kapnenxob. Teopruii TToBesonocels

St George the Victorious by Vasily Karpenkov




Cll  Muxaua Baxanol, Voann borocaon
St John the Theologian by Mikhail Bakanov




CHI  Cesroii Tuxon Ayxckuii

St Tikhon of Luhe
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CIV  Aaexcandp Kysneyol. Bockpecenue Xpuctoso

The Resurrection by Alexander Kuznetsov




CV  Apucmapx Apidvixun. Cesiteie Apuctapx u Auna

SS Aristarkh and Anna by Aristarkh Dydykin

Bocnpouisedeno s paimepe opuzukaas

Full size



Apucmapx Apidviicun, Bacuauil Aptdbixun.
by Aristarkh Dydykin and Vasily Dydykin

Vmuserme Boromarepu
The Virgin Eleusa
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CVII  Cepzeii Kapnvel. Beex cropbsimux pasocT
The Rejoicing of The Sorrowful by Sergei Karpychev




Cepzeit Kapnoel. Xpuctoc

Cvi

Jesus Christ by Sergei Karpychev




CIX Cesrort ArTHna

St Antipa




CX  bBoromareps Tuxeurckas

The Virgin of Tikhvin
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Cx1 Crrac — Heapemannoe Oxo
The Saviour—the Unsleeping Eye
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CXIl  Mans Cagorob, Muxaur HegedoG.
Moann Borocaos B MOAYaHMM

St John the Theologian in Silence

by Ilya Safonov and Mikbail Nefedov
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Huxoaari YyaoTeopen
St Nicholas Thaumaturgos




CXIV Bacuauti Kezarol. Beepyeprutenns

The Pantocrator by Vasily Zhegalov
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CXV  Uban Quzypur, Arexcandp Tepuiun,
LMompuii Caranun. Boromareps Llaperpasckas

The Virgin of Tsargrad
by Ivan Figurin, Alexander Pershyn, and Dmitry Salapin

Bocnpouszeedeno 8 pazmepe opucuHana

Full size






ITAAEX Tpucma rem
UKOHONUCAHUS

VICTOPMS TIAAEXA YXOAUT B Tay6OKyIO ApEBHOCTS.
3AeCh U3A3BHA OBUTAAO OAHO M3 MHOTOTUCACHHEIX
yTPO-QUHCKUX TAEMEH, OBBEAMHEHHEX OBIIHOCTHIO
SI3BIKOBOM KYABTYPHl ¥ 3AHMMABIINX CPABHUTEABHO
HebOABIIYIO TEPPUTOPMIO COBPEMERHHIX VBaHOBCKOIE
1 Baagmmupckori obaacreit, a B IPOLIAOM HAXOAMBLIY-
focst B cocrase PocroBo-Cyspansckux semess, O marte-
PUAABHOV KYABTYPE 3TOTO IAEMEHW HEKOTOPOE TMPeA-
CTABAGHUE AAET OTKPHITHIA apXeosoramm beckypram-
Hbvi MoruasEUK VIII Bexa, a o ero s3nike —pomeamue
AO HAIUero BPEMEHW HA3BAHMS TOPOAOB, MOCEAKOB U PEK,
obrapysxuBaiowye QoneTHIeCKyI0 uAETUIHOCTE: [Typer,
Marex, Aandex, Cesyx, Ayx, Arorex. Yrpo-dunms
TNOAHOCTBIO DACTBODUAUCH CDEAM CAABSIH, KOTOPEHE
TOCTENEHHO 3aCEASIAY CEBEPO-BOCTOUHEIE 3EMAM, MUDHO
VKMBASICH C KODEHHBIM HACEACHUEM, OCTABUBIIUM HAM
B HACACAME AMIUb TeOTpadudeckue Ha3BaHWIL

Voxe B mavase XIII mexa, mocae cmepru Beamkoro
ka3 Baapumupcexoro Beesonopa Boasmoe I'esso,
aTH 3emAn BowAn B cocTas Craposybekoro kusKecT-
B, AOCTABIIETOCS B YAEA MAJAIIEMY €T0 chiHy Mamy.
[Jerrpom xmsKkecTsa 6B1A ropoa Crapoay6 na Kasiss-
Me, HEIHE HeboAbIow mocesok ['oposox. U3 yaeasroro
Crapoaybexoro kuskecrsa B Tegenne XIV-XV sexos
BhiAeAMANCD YAean [loskapekus, [Tasegxux, Pamosos-
CKuX, POMOAIHOBCKMX KHSKECKUX POAOB.

Ocrosatesem kmsikeckoro poaa [Tasegxux B mep-
Bo# moroure XIV Bexa bia mAapmmii corr Amppes
®epoposuya Craposybekoro Aasua. K cepeAune
XVI Bexa pos xussei ITasegkux npexparuacs.

Ilo Ayxosmomy sasemamuio Usama ['posmoro
1572 ropa ceno TMarex 65ia0 B mOMECTHOM BAAACHUM
ero cuHa Moanna. A Heckoawko mosske, 3 1616 TOAY,
[Tasex snaunres momecrsem Bacuams Mpamosuga Ocr-
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TPUCTA AET MKOHOITUCAHMAI

porybosa u sposn IOpus Usamosusa Ocrporybosa.
Bexope om 6BA TOXKAaAOBAH B BOTYUHHOE BAAACHHUE
Weany ByTypauny «3a MOCKOBCKOE OCazHOE CHAGHUE
KOPOAEBUYEBO», TO €CTh 33 yYaCTHUE B BOWHE NPOTHB
MOABCKO-AUTOBCKOW MHTePBEHMM. Bo Besikom cayuae,
1m0 nucyosiM Kuuram 1628—1630 ropos Baapumup-
ckoro yespa boroaobexoro crama ITasex seasercs
soTyuHOU MBana ByTypanna u ero sereit. A B ceae yixe
TOTAZ OBIAQ AepeBsHHAs LepKoBb Bo ums Casroro
[Tpopoxa MAnn u ABa «MecTa JePKOBHEIX» — GEPKEH
Bosaswxerns Kpecra [ocnopns u Crartoro [Tpopoxa
Maun. U3 aroro caepyer, uro x XVII BEKY ABa Xpama
npuimAn B 3amycrenue. Koraa onn 6sram TIIOCTPOEHHI,
ceeserni He coxpanmaocs. Ho B 1693 roay 6miaa
YyCTPOEHA ¥ OCBAIJEHA HOBAs ACPEBAHHAS LePKOBb BO
ums Bosaswokenns Kpecra, B 1696 roay 6514 ocesamen
npuses B yects ukonn Kasanckor Boxkpeit Marepw,
a s 1742 roay — Bo ums Cesaroro Huxosas Uysorsopya.
B 1774 roay Ha cpeactsa npuxoskan Eropom Aybossim
GBIA IOCTPOEH HEIHE ASVACTBYIOIJMIA KaMEHHBIM xpam’,

Vaasernnti or meHTpa be3p0poKbEM U Aecamu
% B TO JK€ BPEMs PACIIOAOKEHHHI BCETO B CT3 KMUAO-
metpax ot Cyspan, [Tarex xua obient ucropuieckon
JEM3HBIO CO Bcel Pychio. It 3eman He u3bexainm
T2aTaPO-MOHTOABCKOTO Pa3opeHus: B 15 KuaomeTpax or
[lasexa Bmino cramoBmmye xana Maiipaka — wbime
mocesox MaiaarkoBo, HeckoApko KuAOMETPOB HE A0-
man 0 [lasexa s navane XVII Bexa moanckue oTpsAsL.
5 mosime pexn Maran, oxosro ceaa Maasie Aopru, ux
TpoABIIKeENe DBIAO OCTAHOBAEHO.

Hemousasexy or [Tasexa, B cene Hwxnuii Aangex,
3asesuBan cBou pamm KHA3D Amurpuit IToskapexmit
ZOCAE IEPBOTO HEYAAYHOTO MOX0A4 Ha Mocksy npoTus
moasckux uETepBeHToB. Cl0Aa, B €ro BoTuuHy, 6bIA
nocaa= u3 Huxrero Hosropopa Kossmort Munmesim
IDU3EB BO3TAABUTH HOBOE OmoAueHue. 3aecs bsra cdop-
MUDOBAH NIEPBHIN OTPSA OTIOAYEHIIEB, SIAPOM KOTOPOTO
CTaAa ADYKMHA KHA3L AMuTpus

[To coceactny ¢ [Tanexom 631r0 cero Matymxuno,
uan BosiBWKeHMe, CAMBINEECS B HACTOSIJEE BPEMS
¢ aepesreri [10AOAMHO, KOTOPOE MPUHAAAEIKAAO POAY
[Mymxumnx yxe 8 XVII pexe. Creperus 06 srom
coxparmuaucs B [laTpuapmux OKAZAHBIX KHMIax 3a
1647 roa>. A B 30-x rosax XIX Bexa ceaom Baasea
maaammid 6par A.C. [Tymkura Aes Cepreesus.

B mavase XIX Bexa TummHa 3THX MecT bmAa Hapy-
IEHa OKUBACHHBM TaK HA3HBAEMBIM «aP3KIEEBCKUM
TP3KTOM®, IPOAOXKEHENM 0K0A0 [Tasexa u Ommmmam

- -

kparyaiimeri poporovi us Camxr-Ilerepbypra uepes
Hwxrnin Hosropoa na-Kasams.

W3 oxpectrocreii [Tasexa, soepesrn Cepreeso, Beaa
csoe mpoucxoxkaerue mats A.IT Yexosa. U, xoneuno,
HEAB3Sl HE OTMETUTh CTAPUHHEI MKOHONWCHEIN POA
Kopumsrx, michmerHoe yIOMUHAHME O KOTOPOM BCTPEYa-
erct 3 Aokymertax XVII sexa’. K memy mpumapsesxan
UIBECTHHM XYAOIKHUK-TIEPEABWKHUK Asexcein Mu-
xariaosud Kopus v 3HAMEHMUTBIN XYAOKHUK 1 cobupa-
TeAb pycckux Apesrocteri [Tasea Amutpuesus Kopun.

B Ilarexe, AOATO COXPAHSBIIEM MATPUAPXAABHBIN
KPECTBAHCKUN YKAA JKU3HU, DBIAG YCTOMIMBO Pa3BuTa
TPaAMLUS JCTHOTO HAPOAHOTO TBOPYECTBA, AONIEAIIAS
A0 Hammx AHEA. Ao cuX mOp, HApUMEp, HOKOT 3A€Ch
TIECHU AOKAABHO MAAEXCKOTO (OABKAOPHOTO TBOPYECT-
B3, CTAPOKUABI TOMHAT OOPIAOBBIE XOPOBOABI, CBAA-
OE1, WIS

Haxoafch HA HEMAOAODOAHEIX CYTAMHUCTEIX TOY-
BAX, CEAO M3AABHA 3AHMMAAOCH TIPOMBICAAMH: BEIAEABL-
BaHMEM OBYUHBI, PE3500i IO AEPEBY, ABHSIHBIM TKAYEC-
TBOM ¥, KOHEYHO, TOHYAWINE} BHIUMBKOM, pacmpo-
CTDAHEHHOW 3AEChH IO BCEMY Kpalo. JemAepeAne
M XA€OONAITECTBO HE AABAAO TOBADHOW IMPOAYKLMMU,
¥ IPOMBICAHI OBIAY CEPbE3HOV CTATHEN AOXOAOB KPECTH-
SHCKUX CeMeT.

Xypokecrsennas 3uauumocts [Tarexa 6sira oTme-
Y€HA BHUMAHUEM HAYIHBIX W ODIJECTBEHHBIX AEATEACH
CEPEAMHE MPOIIAOTO M HaYaAd HBHEIIHETO CTOAETHS,




CTPEMUBIIMXCS COXPAHUTH JTACAIONIYIO BETB HALUO-
HAADHOM KYABTYPHL. 3A€Ch TOBHIBAAU AKAAEMUKU
B. besobpasos, H. Konpaxos, uccaesonaress HaPOAHO-
ro 6erra C. Makeumos, rpad C. Llepemeres, I. Ouan-
monoB, B.leopruesckuit, o ITasexe mucasu mosTH
A. Mavixos u H. Hexpacos, mucateas H. Aeckos. B ux
OT3HIBAX, 3AMETKAX, 0Y€PKAX OTMEYAACS OCOBHIN YKAAA
KU3H) KDECTBSH, UX BEICOKAsl KYABTYDa, cBOeobpas-
HBIE€ YEPTHl masexckou skmsomuen®, Ukorommes ITanexa
6b1Aa B3sTa UMK 32 0bpasey Ku3HECTOMKOCTH TpaAm-
LW, JCTOMYMBOCTH KAHOHA, HA IIPOTSKERMH BPEMEHN
HAIOAHABINETOCSH 3CTETUIECKUMU BESHUSIMY HE TOAB-
KO PYCCKOTO, HO % 3alaAHOEBPOIENCKOTO UCKYCCTRA.

[Tucomennsix ucrounmuKos, morymmx OIIPEACAUTD
BpeMS BO3HUKHOBERUA B [Tarexe uxorOmMcanus, moxa
ue obrapyxeno. Ho moxwmo mpepmorosuts, wto ma-
ACXCKUE KDECTbsIHE NPOOOBAAM CBOW CHMAH B 3TOM
pemecae o mpumepy cocesnero Xoays, rae oHo b5ao
passuto emge B XVI Bexe. Xoayii, kpome scero mpoyero,
uMeA Tak HashiBaemsle Crapoaybekue conesapem u 6
KPYIHBIM TOPTOBBIM CEAOM, TAE IPOXOAMAN OIKMBAEH-

HEIC ADMAPKH. 3AECh MPOAABAAACH DHIGA, XOAyiicKas
COAB, UBACAMS KPECTBIHCKOTO IPOMBICAR, B TOM YHCAE
" MKOHOIUCHOTO, PUBO3UACS HEAOCTAIOMMI B 3THX
MecTax xaeb m 1A Aas kpecrssn Ilasexa, pacmoso-
PKEHHOTIO BCETO B COPOKA KMAOMETPax 0T XOAYs, 03KMUB-
ACHHAS XOAYHCKas ApMapka buaa 6Aamskarimer, KyAa
MOXXHO BEIAO TTOCTABAATH CBOM M3AEAS.

Crsi3biBats nostBAeEMe UKOHOMUCAHUS ¢ BpeMeHa-
Mu xHaser ITasegxux e mpeacramasercs Bozmos-
upiM. Cropee scero, Byrypanmst, moaysusmue 50 aa-
ACHUE CEAO, 3aMHTEPECOBAHBI BOBIAU B M3BACYEHUM
MaKCHMAABHOW TPUOBIAM W, YIMTHIBasS IPUPOAHYIO
n reorpaguseckyio crneguduxy Iasexa, cmocoberso-
BaAU PASBUTHIO 3AECH MKOHOIMCHOTO POMBICAZ, CTOAB
pacmpocrpanennoro 8 XVII Bexe u moabsosasmerocs
GOABIIIM CIPOCOM B PAIHBIX CONUAABHBIX CAOSIX HaCE-
Aernst Pocenn. Baasest semasmu na Cesepe u naxopscs
B poactse ¢ Kymgamu Crporanossimu, Byrypanmsr mo
TPUMEDPY CBOMX WM3BECTHEIX POACTBEHHWUKOB MOTAU
3ABECTH MKOHHOE AeA0. Ho, 1e xuss B [Taexe, ynpas-
ASL CEAOM Yepe3 OYPMMUCTDOB, OHM B OTAMYME OT
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uaa. VI
VII, VIII
IX, X

XI, XII

uan, XIII

CrporaHOBBIX HE KYABTHBMPOBAAU OCOBYIO MKOHOMMC-
HYIO WIKOAY, OTPAa)KaBIIYIO 3CTETHYECKUE BKYCH €e
cosparesert. MX, BUAMMO, YAOBAETBODSAO M TO, 4TO
B [Tasexe cO3AaBAAMCH UKOHBI BEICOKOTO XYAOKECTBEH-
HOTO Ka4ecTBa, cAepyiomue Tpaauynsim CoabBsrzeros-
cka 1 Beanxoro Yeriora. Hexotopeie pooxymenTansusie
AaHHBIE TOBOPAT 0 cBs3u [lasexa ¢ Beanxum Yeriorom.
Ho ayume Bcero cupeTeAbCTBYIOT 06 3TOM CBA3M
3aMEYATEAbHBIE WMKOHH BEAMKOYCTIOJKCKUX MHUCEM
XVI Bexa, usppense maxopusmuecs 8 Kpecrososssu-
JKEHCKOM XPaMme, JTO NMPEKAE BCETO ACUCYCHEIM 4YMH,
COCTOSIJUY M3 TPEX UKOHHBIX AOCOK: JEHTPAABHON —
¢ u3obpaxxennem Xpucra Ha IPeCTOAE U IPEACTOSIH-
mu bBoromarepsio u WMoannom [lpesreuert u AByx
boxosrrx — ¢ Apxamresamu u amoctoramu Ilerpom
u ITaBroMm, a Takke ABa 0bpasa Aanunaa u Cumeona
Croanuuxos, mxona «Cobop Apxamreaa Muxamaa»
u 3amedarespHoe mpousseserne «Cobop Boromare-
pu». VIKOHSI, pa3HbIE IO XJAOIKECTBEHHOMY Ka4€CTBY,
CO3AAHBI SBHO HE OAHMM MAcTEPOM, HO, IO Beel
BEPOATHOCTH, MUCAAUCH OHU AASl KAKOTO-TO OMPeAe-
AEHHOTO XPaMa, TaK KaK UX ODBEAMHIET KOAOPHUCTH-
4ECKOE MOCTPOCHUE, PEIICHHOE B TEMHOM FaMME MCCH-
HS-YEPHBIX, C IPKUMM BCIAECKAMU KUHOBADPU B CUAY-
3Tax GUIyp, TEMHO-3€ACHHIX B APXUTEKTYPE U TAyXOBa-
To# oxpsl. B Beanuxom Ycriore moas3osasucs xpacka-
MW, M3TOTOBAEHHBIMM M3 MecTHHIX TAuH. Orciopa
W CBOEODPA3UE KOAOPUTA ITUX IPOUIBEACHUMN.

K «Cobopy Boromarepu» banska mo cruaio uxoHa
XVI Bexa «Bockpecenne co Crpacrsimu [ocropammuy.
B TTasexe TPaAMIMOHHO OTHOCHAM 3TO IPOU3BEACHME
K CTPOraHOBcKMM muchmam, Ho mo xavectsy geera —
OXD, 3€ACHBIX, KPACHBIX, TEMHO-CHHUX, — IO CTHAMC-
TUKE HAUCAHNUS TOPOK, IOCTPOCHMUS CUAYSTOB, rpadu-
yeckoi paspeaxe fopm «Bockpecenme» mpumbikaer
K KPYTy BEAMKOYCTIOMKCKMUX MAMATHUKOB 13 cobparms
IIAAEXCKOTO My3esl.

DTM IPOU3BEACHNS IPEACTABASIOT 6OABINON MHTE-
pec He TOABKO C TOYKM 3PEHMS WX ICTETHUIECKON
IEHHOCTH, HO U AASl TIOHMMAHWUS XYAOIKECTBEHHBIX
NPUHGUIIOB CAOJKEHWS MECTHOVW IIKOABL — OPUEHTa-
gun [larexa mpeskAe Bcero Ha BBICOKME 06pasysl
Apesrepycckoi sxusonucn. Popmuposannue cruancru-
KU TTAAEXCKUX TUCEM, HECOMHEHHO, TIPOMUCXOAMAD TOA
BAMSHMEM TOpoAOB Bepxmeit Boarm — Spocaasas
u Kocrpomsr, koropste 8 XVII Bexe Taxske uemsirasu
BO3AeVcTBME MKoHOomUeH Beankoro Yeriora, Ho kasx-
ABIV 3 LEHTPOB, MMES CAMHBIM KODEHD, IPUBHOCHA

=
A.B.YNKYPHH
B MUKOHOIIUACH MECTHBIE CIIegU(UIECKUe YePTH, XapaK-
TEPHHIE AASL YKAAAZ SKUSHWU ¥ TIPUPOABI KPas.

Becbma Baknas mpobiema B OHMMAHUM M H3YHE-
HUM TAAEXCKOTO MKOHOMUCAHUS — ITO W YCTAHOBAE-
HUE CBA3YU CO CTPOTAHOBCKMMM M LAPCKUMM IHChMA-
mu. B macrosmee spems B Ilasexe Her HM OAHOM
MKOHHl CTPOTAHOBCKOTO NHUChMA, 3 M3 MOCKOBCKHX
TUCEM B MY3€€ HAXOAUTCS AMIIb OAHA HKOHA — 00pa3
Bacuans baaxxennoro XVII sexa. Opmako mmoroe
CBUAETEABCTBYET O TOM, 4TO B [lasexe paHbme Takue
MPOU3BEACHUS OBIAM HE EAMHUYHBL JTO OTMEHaAM
Cepbe3HBle 3HATOKM APEBHEPYCCKOTO WCKYCCTBa
I. Quanmonos, H. Kornpaxos, A. Bakymmuckui. Apes-
nepycckoe cobpanne I1. Kopura masumasocs ¢ npu-
HaAACKaBIIEH €TI0 POAY MKOHH Havasa XVII sexa
paborapmrero y Crporasossix mactepa Ucroms: Casu-
Ha «Boromateps Cmoserckas». B 20-x rosax [Mases
Kopun Bmecte ¢ b6paTom Asexcamipom HOKymaeT
B [Tasexe uxory «boromareps Busenckas» — nosmacsoe
IIPOU3BEACHUE LaPCKMX macTepos Meama Ksammzmz
u Kupuasa Vaasosa’,
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Crapoxnast ITasexa mommsar, wro y BAajseAbna
Camori KpynHOH MKOHOmHUCHOH Mactepexoii H, Cadorosa
b5A0 yemHOe cobpamue WMKOH, KOTOPOE BKAKYAAO
Aaxe mpousseserns XII exa, a Taxoke cTporanosckue
% Japexkue mAchMa. MecTHbIE SKUTEAN CBUAETEABCTBY-
10T, 4T0 B Kouye 20-X T0AOB, KOTAA O CTpaHe mpomureA
BUXPD PENPECCUit U packyraumsanus, us soma Cado-
HOBLIX BO3AMM BHBO3MAM WKOHH, IEHHYIO yTBAps,
GoAMAHTH PeAKMX KHUT, CTApuHHBIE TKamw. Bee atn
UEHHOCTH WCYE3AU. 1yAOM COXPaHMAUCH AMIDD EAM-
HUYHBIE UKOHH M 4aCTh Ca)OHOBCKOTO apXwBa, B TOM
4MCAE HECKOABKO NMAIOK IPOPHUCEH MKOHOMMCHBIX MOA-
AVHHUKOB, B OCHOBHOM CO CTPOTAHOBCKMX ITHCEM.

Ayumme masexcKue UKOHH BOCXOAAT B CBOUX KOM-
MO3MYMIAX K ITUM CTADUHHBIM mporotumam. M ara
TPAAULHMS 0BOTAIYAAACH KUBKM TBOPYECKUM BOCHPH-
ATUEM MECTHBIX MACTEPOB, COOTBETCTBYIOIJUM UX IC-
TETUYECKOMY YYBCTBY M TPEGOBAHMIAM BPEMEHM.

Us crapunnnx ukon 5 cobpammn masexcxoro My-
3¢, NPEACTABATIOIIUX BOABIIYIO XYAOKECTBERHYIO
JEHHOCTD, CACAYET OTMeTUTh «Brarosemyenue» pybeska
LIV-XV Bexos. OHa OTAMYAETCS 3BOHKOCTBIO YMCTHIX
AOKaABHBIX yBeToB, Kommosugmus ukors:, npomopymn
" ABWKEHUE QUTYD, COYETAHME IPKUX KPACHELX, 3€Ae-
HEIX W OXPBI O3BOASIOT TPEATIOAQSKUTEABHO OTHECTH
3TO MPOUIBEACHUE K POCTOBO-CY3AAABCKON LIKOAE,

Teana UpanosmEea

TTAIT TOMAL,
rF )
ChIHOB.C »m b

e el

s cexb MNarexs, Baanuapamnd wyf,
NOMYA ¥ TEAEFPAD B
cof. xoM%,

K XIV sexy ornocat u 06pas Huxoaas Yysotsopya
¢ JKUTUEM Ha sPKO-roaybomM ¢ore. Crporocts u mpo-
CTOT3a KOMIIO3MLWUI JKUTUAHBIX KAEHM, IPOCBETAEH-
HOCTb W NPO3PAYHOCTh KPACOK, COYETAHUE Aa3ypHO-
TOAYOBIX, IPO3PATHO-3EACHEIX ¥ KAPMUHRHO-DO3OBHIX
LBETOB, GOABIIOE KOAMYECTBO GeAOTO ObHAPYKMBAIOT
CTUAUCTUYECKYIO DAM3OCTD MAMATHUKA K MKOHOIMC-
o mxoae Teepu.

C HOBTOPOACKOM TpasugHeit cas3ansl ko «Huko-
aait dysorsopey ¢ sxutnem» XV sexa u «Mabs Tpo-
pox» XVI Bexa. 3ameuaTeAbHEIMM MPOM3IBEACHMUIMHU
HE MAAEXCKOrO IIPOUCXOKAEHMS IPEACTABACH B My3ee
XVII Bex — 3To mpeskae Beero mpekpacHas UKOHa
«Posxpectso Boromarepu, a Taxke obpaser Boroma-
repu Cmonenckoit u Huxoaas UYysorsopia.

PoacTennas 6AM30CTh mMarexCKOi KOCTPOMCKOW
JKUBOTIMCH OYEBUAHA NPU CaMOM Berrom cpasmeHuw
MecTHBIX mucem ¢ mpoussepensamu XVIII sexa us
Kocrpomsr «Moann Borocaos», «Esanreancr Mardeit»,
«bercteo Cestoro cemetictsa M oTANX Ha yTH
B Erumer», «[TokaoHeHME BOAXBOB 1 cLjeHa y Upoaa»,
a TaKJKe 3aMeYaTeAbHOM MOATTMCHOM MKOHOM Bacuaus
Huxurnna «Moann [peareda c sxutuemp, saruposan-
HOM 1756 ropOM. AeTaAbHBITL 2AHAAM3 CTUAMCTHKM
HAIMCAHWUS TOPOK, IPOPABOTKM HOPMEL, KOHCTPYKIHH
uryp 1, camoe raaBHOE, CPaBHEHME KOAOPUTA BHIABAS-
10T cregu$UIECKIUE YEPTH 1 PASAMIAI UKOHOMMUCHBIX
koA, 6AM3KUX IO cBOET obmert KOHIENYUH.

CruAmncTHKA MaAEXCKUX TIUCEM CTAAA CKAAABIBATE-
cs 8 XVII sexe. K aromy Bpemenn orrocsres u nepsse
YIOMUHAHNUS O TAAEXCKOM UKOHOMIMCAHUM B TIHChMEH-
HBIX ucTownuKax. [Ipasaa, xapaxrepusyior onu ITasex
He ¢ Ayymeit cropomst. Tak, B mocaanun Cumony
Vmaxosy xysoxunx Uocud Baagumupos ¢ Bosmyme-
HHEM TTHINET O TOM, YTO BE3AE WO CEAAM U ACPEBHAM
MeAKME TOProBysl mpoaaior uxousL, «Illysxe, xoaysue,
NaAeIaHe Ha TOPXKKAX NPOAAIOT UX W Pa3BO3AT IO
JaTAYIIHBIM ACDEBHSM U BPO3b HA SO U AYKOBULY,

Kax AeTcKue AyAku, memsior»’. B rpamore 1669 ropa

gaps Asexceil MuxanAoBuy, 10 HacTOSHMUIO naTpuap-
xa Huxona cTpemusmmiics ymopsaounts nkonomuca-
HUE W BEPHYTH €0 K Ipedeckum o6pasyam, CTporum
KaHOHAM, KOHCTATHPYEeT WKPOKOE PACIPOCTPAHEHUE
«pacxXoXux» MKOH, Ha KOTOPHIX 06pa3s: mucamm «ue-
noA0bHOY. U pasee ckasamo, 4TO «BMECTE ¢ XOAYSTHAMM
W KMHEIIEMIAMM 3a3UpaloTcst u masemane»’. Ha-
CKOABKO CIPABEAAMBEL STW YIPEKM B GAPEC MAACIIAH,
CYAMTD CeIYac TPYAHO, TaK KK OT 3TOTO BPEMEHU AO

Hzonubif urramn
MmacTepexoit M. Mapunosa
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TPUCTA AET UKOHOITMCAHMUA

HaC AOIIAO CAMIIKOM MaAO MKOH, IPUYEM OHW HEPaB-
EOLEHHEl 110 CBOEMY XyAOIKECTBEHHOMY AOCTOMHCTEY.
Ho o ToM, 9TO TpPOMBICEA DBIA IKOHOMUIECKH PA3BUT
yxe 3 XVII Bexe, CBUAETEARCTBYET OBMIMPHAS reorpa-
$us ux pacipocrpanenns. Tax, B TiomeHckoM obaact-
HOM 2DXUBE COXPAHMAACH TIPOE3IKAS IPamoTa 3a 1676 rop,
samEas KpecThaHaM «Boroanmepckoro yesaa boroatwo-
osa crara croashnka Camcona OmeapsHoBMya By-
TyPAMEA BOTYMES ceAa [Tasexa B TOM, 4TO OHM OTHIY-
eHE ¢ UKOHAMM HA TPOMEH... B [TOBOAXKCKMX ropoAax
5 Hwxmem, u Kyssmepempanckom, u Yeboxcapax
u Hosa Ceaa, u 3 Ceusxexom, B Kasanu, u 8 Cubup-
CKMX TOPOAAX, M IO ABOPIJOBBIM CEAAM, U IO bapcKum
BOTYMHAMD.

A B masase XVIII Bexa masemane HEOAHOKPATHO
OniBaAM B DaAKaHCKMX CTPaHAX, TA€ TPABOCAABHELE
MKOHB TOAB30BaAMCH boAbmuM crpocom. Haso moaa-
TaTh, YTO TAKMUE AZACKUE IKCHEAMIUM IKOHOMMIECKH
ONPaBASHHBIMM MOTAM OHTH TOABKO mHpH foAsmom
KOAMYECTBE IPEAAITAEMBIX «AAS IPOMEHIY M3IACAMH.

Koneuno, Bce 0HM He MOTAY OHTD TPOU3BEACHUIMH
BHCOKOro ucKyccTsa. Ho soma, B posHOM ceae, mMacTe-
Pa, BEDOSATHO, OCTaBASAM Ayimme uxomm. [1pasaa,

Doxpcs Bxca 3 Hepyoamsw

{c $per=s HoeamssemeTo (< épocx= Homo==sm=cTo
sc=zcTwE 3 Mooss) so==Tws 3 Mocyme)
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cosaarube B XV II exe «Huxoaa Moskarickuiis u «Boroma-
Tepb Kasanckas» me oramvaiores ssicoxmm npodeccu-
OHAABHEIM YPOBHEM, XOTA ¥ CAGAVIOT KaHOHMYECKMUM
obpasgam. Heckoavko cympaunsie mo KOAOPUTY, OHM
HAIIUCAHbI TYCTHIMM, MAOTHEIMU KPaCKamu, HET Tov
baucraTeApHOM BUPTYO3HOCTH, KOTOPas MOSBUTCS
B [Tarexe uepes meckoasko aecsruaeruit. Ta ke pe-
MECACHHOCTb UCIIOAHEHUS W TEMHOBATAA IBETOBAS
TAMMa XapakTepusyioT ukonrs Maxapoesckov dacos-
HU, CTOABLIEH KOTAA-TO B Ilarexe. «boromareps»,
«Moann Tlpearesar, «ApxaHres Muxana», «Amocror
ITerp» u3 Aemcycroro wmma, a Tawxe cospammue
HECKOABKO MO3AHEE 06passl Maxapus u [Tapackess,
Moanra Ilpesresn somoanenst ma rpybo otecanmsx
COCHOBBIX AOCKax — MaTEPHAAE, HE CBOVICTBEHHOM AAS
uKoHomucarms. B xonopure u cruanctuxe mocrpoe-
HIASL QUIYD 32METHO BAMSHUE BEAUKOYCTIORCKHX O6Pa-
308 Aanunaa n Cumeona CTOATHMKOB.

K pamnnm masexckum mpoussesenmsam orrocures
HeboAbINAS 1O pasmepy oraasHas wkoma «Huxoaait
dyaorsopey», Hespxuil mo KOAOPUTY, 3TOT 0bpa3
TOAKYNAET OOABIIOH TENAOTOV YYBCTRA. Macrep, Brrsi-
ASL 33 Pa3MEPBI UKOHHOTO KOBYETa, TEM CAMBEIM MAKCHU-
MaABHO TpPHBAM3UA X B3OPY MoAtmerocs u3bopox-
ACHHEIV TAYGOKUMYU MODPIJMHAMK AMK C AV9IZUMUCA
Aobporoii u Beenpomenuem raazamu. Takoe KPECTBSIH-
CKO€, HAPOAHOE MUPOBOCTIPUSATHE MAACHIAH M B AJABHEH-
wem byser oboramars APEBHMI KaHOH cBesKecTHIO
#YBCTBA, IPUBHOCUTH OCOBYIO HOTKY TEMAOTH B OYEHS
PAQUHUPOBAHKOE Y U3BICKAHHOE UCKYCCTBO [Tasexa,

Kax ysxe rosopuaocs, xapaxreproii veproit TpPOu3BeEAe-
EWi nanexckoyt mkoHomuen XVII — mavasa XVIII pexa
ABASIETCS CACAOBAHUE BEICOKOXYAOXKECTBEHHBIM 06Da3-
Jam CTPOTAHOBCKMX, BEAUKOYCTIOKCKUX M MOCKOB-
CKMX muceM. Bmecte ¢ Tem mmenmHo B 310 Bpems
NOABASIOTCS T€ CTUAUCTHYECKUE YEPTH MAAEXCKUX
TACEM, KOTODEIE OKOHYATEABHO YTBEPAATCS K CEPeAU-
e XVIII Bexa u cTaHyT ux OTAMYUTEABHEIMN npU3Ha-
kamu. Tax, «Huxosa Moxaricxuii ¢ sxurnem» XVII sexa
CO3AZH TOA ABHEIM BAMSIHMEM TPaAuguu Beaukoro
Yerora. D10 crasmiBaerca B obmem KOAOPHUCTHIECKOM
COOTHOIICHWUM TEMHO-3EACHBIX, KPACHHIX W TEMHO-
OXPUCTHIX UBeTOB. [lasexckoe mpoucxoskaeHue 3TOrO
IPOU3BEACHUA AOKA3HBAETCS KAYECTBOM KAPMMUHHO-
KPaCHOTO, @ TAK)KE OKA3aTEABHOM AAS MECTHOM KO-
ABl M3YMPYAHOM 3eAeHMU.

A 3aMevaTeAsHEIA omAeyms 06pa3 Huxonas Ty-
AOTBOPUa — cpeAruK Hamucanuoi B XVIII sexe 6oas-

B.E. Benoycos. loptper A.B, 3YBKOBA. 1875 r.

wot ukoms «Huxonai Yysorsopey B sxurun u 9YA€- wma. LI

Cax» — MAACIIAHE OTHOCAT K CTPOTAHOBCKUM IIMACH-
Mam. Ha nxowne, koreano, mer kaeiima soma Crporano-
BEIX ¥ OHA He noAmucHas. [To cBoemy ucmosrenuIo ona
TOPasA0 bAuIKE K BEAUKOYCTIORCKOM Tpasuguu. Opa-
KO CpaBHEHMUE AUKA C AMKAMIA TOABKO 4TO PACCMOTEH-
HBIX 00pasoB Huxoast mossoasier ormecty 3Ty MKOHY
Kk maexckum nucsmam XVII sexa. Moskro 6e3 mpeyse-
AMSCHUA CKas3aTh, YTO MAACXCKHE MACTEDA, MHOTO-
KpaTHO BONAOIyaBIINE 06Pa3 caMOr0 MONYASPHOTO Ha
Pycu caatoro, maxoamancs mos obasuem s1oro npu-
TATATEABHOTO AWK3, HANUCAHHOTO MATKMAMM MAZBSIMH
C HEPIUIHBIMM OKMBKamu. Ta e IPUBEPIKEHHOCTS
KAHOHY M ONPEACATIOIINECT MECTHBIE YEPTH B KOAO-
puTe, B 0coboli MaHepe HaAOKEeHMUS TPOBEAOB OTAMYA-
10T uKoHsl nepsont morosuusr XVIII sexa «Cperenuen,
«[Tpenonoserue», «Bxoa B Uepycaanmy, «Ycmennue»,

Ho nanboaee sipxo croeobpasue nanexcxux mucem
0603HaIMAOCH B KOAOpHTE MKOHE «PosKsecTEO Boro-
marepu» pybexxa XVII-XVIII pexos. 3pecs ¢ meco-

nas, XXXIX
XLI, XXXIV
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MHEHHBIM MaCTEPCTBOM HAIMCAHEI OTACABHBIE ACTAAM:
AWKHM, ADaIlMPOBKM, 33AMTOE CBETOM ToAyboe mpo-
CTPaHCTBO POTOHABL. [IpaBAa, MacTepy He YAaAOCH
CO3AATD EAMHYIO MAACTUYECKYIO CPEAY U OBBEAMHUTD
SIPKO-XOAOAHBIE BeTa B 0bmyio rammy. OAHaKO Ham
BaJKHEE BCETO OTMETUTh XapakTepHoe Aan [lasexa
COYETaHME AA3YPHO-TOAYOBIX, IyPIYPHO-PO3OBHIX, O1-
PIO30BO-3€AEHBIX TOHOB U, KPOME TOTO, CBOE06PasHyI0
AETIKY 0bBemMa LBETOBEIMM NMpobesamu bosee XOAOA-
HEIX OTTEHKOB — «Pa3AEAKY KOAEPAMM», KAK HA3BIBA-
10T 3TOT NMPUEM MECTHHIE XYAOKHMKM. Ecam cumayat
TEMHO-3€AEHBIH, TO (OPMa COIAAETCS MIYMPYAHBIMHU
¥ 6UPIO30BBIMHU TTPOBEAAMMU, ECAM CUHUIA — TO AA3YPHBI-
MU, Ty PITYPHO-KPACHBIE CUAYITHI BHIABASIOTCS B 065€M
XOAOAHBIMM PO30OBO-KaPMUHHBIMY TIPOBEAIMIU.

Sty ocobernocTs nasexckux micem ormeria HC, Aeckos
CAOBaM¥ TEPOS «3aNEYaTACHHOTO AHTEAAY, CPABHUBAIO-
IJero PaboTH MAAEXCKMX ¥ MCTEPCKUX MACTEPOB CO
CTPOTaHOBCKMUMM XYAOKHMKAMMU: <.y IaAMXOBCKUX
TOH buprosuct, Bce roaybuaKoi otaaem®. Onpeseass
nasexckue ukous B cobparun I1.A. Kopuna, B. AnTo-
HOBA OTMEYAeT MX XOAOAHBIE KPACKM, OTAMBAIONJHE
CU3BIM HAAETOM TOAYOUKI’,

[TasemaHam yAaBaAOCH CO3AABATH COBEPLIEHHO He-
OBHYHEE 1 U3BICKAHHBIE TI0 KOAOPUTY IIPOUIBEACHMS,
HCTIOAB3YS XOAOAHOE COYeTaHue BUPIO3BI, Aa3YPH, U3YM-
DYAHO 3€AEHU C AMAOBBIMH, TTYPITYPHEIMM, KAPMUHHO-
KDacHBIMM ¥ TPO3PAYHHIMU KODUIHEBBIMU LBETAMM.
Pacxpuraiit pecrasparopamu 3 1991 roay «Aeucye»
pybesxxa XVII-XVIII Bexos mopasua Aaske MCKYIIEHHBIX
B JXMBOTIUCH COBPEMEHHBIX IAACIIAH HE TOABKO HEOOHI-
9aHOCTHIO KPAaCOK, HO M BHICOYAMIIUM MCKYCCTBOM
ITPO3PaYHBIX MAABET Y U3SIJECTBOM 30A0TOM POCIIUCH,

M3 paHHUX TPOM3BEACHMH MAAEXCKOM UKOHOMUCH
XVIII sexa — BpeMeHWM pacyBeTa, AABIIEM DPYCCKO¥M
KYABTYPE NMAMSITHMKM BBICOYAMINE XYAOKECTBEHHO-
3CTETHYECKOW LEHHOCTH, — CAEAYET OCTAHOBUTHCS HA
uxore «MAps [TPOpOK ¢ SKUTMEM U OTHEHHBIM BOCXO3K-
aeauem», CTHAMCTHYECKM OHA BHIPACTAET U3 MKOHO-
MMCHON TpaAuguu gerTpos [ToBoakss u obHapysKu-
BaeT OAM30CTD K BEAMKOYCTIOKCKMM WMKOHOIMCHBIM
NAMATHMKAM. JTO KaCaeTcs B IIEPBYIO O4EPEAD AOCTATOYHO
PEAKOI MKOHOTPaduu TOpoK B OpME KOPAAAOB — 30A0-
THCTO-OXPUCTHIX ¥ M3YMPYAHO-3€ACHBIX. AHAAOTHYHOE
HaImUCAHUE TOPOK MPOCAEIKUBAETCS B HKOHAX HEKOTO-
PEIX BEAMKOYCTIOKCKMX ¥ APOcA3BCKuX mactepos XVII-
XVIII sexos. [Tasexckui MacTeD BMPTYO3HO OTTaTH-
s2eT QOPMY TOPOK, AOBOAS X AO YTOHYCHHOW XPyI-

xoctr. [Tpunasaeskrocts x [lasexy onpeaessercs mo
XapaKTEPHHM 6UPIO30BHIM IPObEAIM HA 3€AEHOM TOP-
K€ Ha MepBOM NAaHE U XUTOHe cBaToro Eamces, roay-
6u3He BOAH ¥ HEBOABIIMX AEPEBBEB. DTa IOBEAUPHAS
OTTOYEHHOCTD B Pa3peake GOpM, B HAIIUCAHUU AUKOB
CTAHET OAHMM U3 ONPEACATIOIIUX HAYAA B MAAEXCKOM
UKOHOTMCAHUM M B NPOAOAXKMBIIEM Er0 TPAAMLMIO
UCKYCCTBE MAAEXCKOW AJKOBOV MMHMATIOPHI.
3aMeyaTeAbHHM IPOU3BEACHMEM IIEPBOJL TOAOBU-

et XVIII exa spaserca uxona «Bockpecenue Xpucto- was. XLII

8o u Comectsue Bo ap». OHa HamoMuHaeT Ayyurue
CO3AQHMA CTPOTAHOBCKOW IIKOABL BeposTHo, masex-
CKMI MAcTEP UMEA TIEPEA TAA3aMM KAKOW-TO 06pasen
CTPOTAHOBCKMX THCEM. 30AOTHUCTAS TemAas OXpa —
OCHOBHO TOH, Ha KOTOPOM BHICTPAUBAIOTCSI XOAOAHO-
BATHIE HE)XHBIE OTTEHKW PO3OBHIX, MATKUX KPACHHIX,
TOAYDBIX, CBETAO-3EACHBIX TOHOB, SAECH TaKoi ke op-
MBI TOPKHM, HATIOMUHAIOIJHE KOPAAAHL, 4TO U B «Oraen-
HOM BOCXOJKACHUW», HO HAIUCAHEI OHWU A€IYe U BO3-
Aymaee. Koaopucriueckoe eAuHCTEO, BUPTYO3HOE Mac-
TEPCTBO AETKUX MPO3PAYHBIX TTAABEM, IOBEAUPHAS TOH-
KOCTb ¥ TOYHOCTH PUCYHKA CTaBAT ITO NPOU3IBEACHNUE
B PSA AYYIIUX CO3AAHWM MAAEXCKOTO MKOHOMMCAHMSL
B cTporix KaHOHAX PELIEHO OAHO 13 CAMBIX TIOITHYHEX
TPOU3BEACHWH NAAEXCKOM SKMBOMMCHM mKOHA «Bcex
ckopbsamux pasoctu» mepsort mososunst XVIII sexa.
WUxkonorpaduueckas cTporocTs He mOMeIaAa MacTePy
CO3AaTh 0Bpa3s, COTPETHIN TENABIM YYBCTBOM AKOOBY
M COCTPaAaHMs K AIOAAM. 3aech Boromarteps mpeskae
scero Mapus — Yremmreasnuya Beex cxopbsmmx,
TOTOBAs B AI0DOTI MOMEHT IPUIATH HA OMOIb CTPAK-
AYIDUM, XYAOXKHUK, CO3AABIIMI ITO IPOUIBEAEHME,
be3ympevHo BAAAEA KOMIO3ULUOHHHM MACTEPCTEOM,
YYBCTBOM AMHEWHOTO M JBETOBOrO purma. Macca awpo-
A€M, PaCIIOAOKEHHHX B IPOCTPAHCTBE MOSPYCHO, HE
CO3AAET OIFYIJEHWMS NEPETPYIKEHREOCTH BAATOAADS EAME-
CTBY PUTMUIECKOTO ABIKEHWUS, YCTPEMACHHOTO K EHT-
py xommosunguu — ¢urype Mapuu, u purmuveckum
UBETOBHM IIOBTOPaM bOT4TEIX OTTEHKOE KPacHOTo,
OXD, 3EACHHIX Y T.A. JCTETHHECKAA BHPA3UTEABHOCTE
9TOTO IPOU3BEACHNMS, €T0 IIPUTATATEADHAS HPABCTBEH-
Has CHA3 TIOMOTAM NAACIIAHAM COXPAHUTH BEDY
B TJAOTBOPHOCTb MKOHH ¥ OCODYIO AI0DOBS K HeE
BepmmHO/ NaAeXCKOTO MKOHONMUCHOTO HACAEAMS
CYUTAIOTCS TPH 3AMEIATEABHEIX TPOUIBEACHUSE — ¢AKa-
¢uct Cnacureao», «<Axaduct boromarepus u «Hux
aai Yysorsopen B muTMmM u Fyaecax». [lo
XYAOXKECTBCHEOM KOHGEIINM OHM MACHTHIHN 3HAAO-
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ram XVII Bexa, u BeAux cobAa3H OTHECTHM 3T UKOHE
cepeannst XVIII sexa x bosee pannemy spemenn. Ho
JCTHOE IIPEAAHUE, IEPEXOASIJEE OT MOKOACHUA K IIO-
KOAGHMIO B 3aMKHYTO JKMBIIEM CEACHUM U 3aduKCHpO-
pannoe [.Quammonossim 3 1863 roay, cmassiaer
«Axaguer Crnacureato» ¢ wMmeHem AuyHMKa ViBana
Mabnya DBassixuma u macrepa-poauuHmka Huxurts
Muxavisosnua byropuna, paborasmmux B [larexe
B cepeanne XVIII sexal.

[Tasex Hu AO, HM TIOCAE HE IOAHUMAACS AO BEPIIUH
nxonsl «Axaducr Cnacurestor. Ona aBaseTcs Kak b
KaMEPTOHOM AAS OTIPEACACHNUS AAEXCKUX TIUCEM U UX
XyAOkecTBeHHOTO Kauectsa. «Axaducr Cmacurensor
BHBOAMT [JaAex 3a mMpeAeAB! IPOBUHGUAABHOW IIKOAB!
MECTHOTO 3HAaYeHU. ITO TeM HoAee BaKHO, YTO CO3AA-
aue otoi ukomst B XVIII Bexe cBuperesscTayer 06
opraruYecKoi npeemcTrerHocTH Tpaauyuit XVII sexa,
HECMOTPSl Ha TOT KOPEHHOV MEPEAOM, KOTOPEIH IPO-
usomes Ha pybesxe XVII-XVIII sexos, oraeansmmii
HOBYIO CBETCKYIO JKUBOIUCh OT APEBHEPYCCKUX IMPUH-
GUIIOB HAJMOHAADHOW KYABTYPHL. B MKOHE BCE EAMHO:
KOMIOO3ULMS BCEH IAOCKOCTH W OTAEABHO B3SITHIX
KACUM, M KOAODUT, U pUcyHOK. OcobenHo 3ameyaTereH
KOAOPUT MKOHEHI, €0 OBIJUIi 30AO0THCTO-KOPUYHERHIH
ToH 6012107 maAuTpEL C HUM IPEKPACHO rapMOHMPY-
IOT KapMuH, DO3OBATO-KPAacCHHE TOHA, U3YMPYAHAN
3€A€Hb C bUPIO30BHIMYU BEICBETACHMSMM. [ycTHIE TOHA
COYETAIOTCS C MATKUMM TIPO3PAYHBIMI TAGBSAMK CBET-
ABIX TOHOB BIIAOTH AO YMCTO bearrx. Kommosnuguonunoe

3nanne
TocyaapcreeHHOTO MV3cH
Aafck CKOT'0 HCKYCCTRA

IPOCTPAHCTBO CTPOUTCS HA TPHUMEHEHMM rpadudec-
KOV TIPAMOV 1 OBPATHON IIePCIIEKTUBE, HE TPOPHIBAET
B TAYOUHY AOCKOCTD, 2 3aMBIKAETCS TOPKAMK ¥ TaAd-
TAMWU 3aAHETO NMAaHa., PuCYHOK BupTyoseH, ussmeH
¥ 10BeAUPHO oTTo4eH. Bee Qopmsr upesbraiito Aerku —
AO XPYNIKOCTYU ¥ KPYI)KEBHOW TOHKOCTH. Y AAMHEHHBIE
NPONOPLUM QUTYP CO3AAIOT TO 3Ke OLJYIJEHUE AETKOC-
T ¥ U3SIJECTBA, ABUSKEHWUS PA3HOO6PA3HEL, BEAMYABH,
W BCE 3TO NOMOTraeT obpasHO TrAybiKe BOCHPHHATD
AMTEDATYPHO-CMBICAOBOE copepikanue Akaducra Mucy-
cy Chrapuarimemy. OAHMM U3 TAABHBHIX AOCTOMHCTB
3TOTO MPOU3BEACHMS SBASETCS MOPA3UTEABHAS CAMUT-
HOCTB JKUBOTIUCHOTO M My3HKAABHO-CAOBECHOTO 06pa3a
Axaducra.

Kommosuymsa uxonst «Axaducr Boromarepu» 6o-
A€€ CTaTUYHA, ABMIKEHUE CACPIKAHHEE, PUCYHOK CyLIe
i HE OTAMYAETCS TOV DAMUCTATEABHOV BUPTYO3HOCTSHIO,
KOTOPasi XapaKTEPU3YeT BHINEYIOMSIHYTOE TPOU3BE-
AGHUE. 3AECH Ta JXe TAMMa 30AOTUCTEIX OXP, PO3OBBIX,
KaPMUHHO-KPACHBIX B COYETAHWUM C TYCTOW M3YMPYA-
HOW 3€AEHBIO, TEIAOW NPOIPAYHOCTHIO KOPUIHEBBIX
TOHOB.

K amm mxonam 6ausku o cTvato osassuzie «[Tpeobpa-
xerue» u «[Joxpos Boromatepm» cepeaunst XVIII sexa.
VX POAHMT TOT 3Ke 3eACHOBATO-KOPUYHEBHI KOAO-
PUT, YAAMHEHHOCTh W W3AIJHOCTb IIPONOPLUH, 06-
paborka Qopmbl cBeTAO-6MPIO30BEIMM mpoberamu,
B aToM JXe Kpyre maMJTHMKOB HAXOASTCS WMKOHEHI
MuHMaTIOpHOTO TMchMa <«Bockpecerme Xpucroso
1 Comecraue Bo ap», «PosxxaecTso Xpucrosoy, «Beanxo-
myueruna Baprapa», «Moann Ilpesrea c xurnem»,
«Bockpecenne u Comectsue 3o ap ¢ mpaspAHMKaMH
M CTPacTAMMU».

Ha mHBIX >KMBONMMCHBIX 1 KOMIIO3UYUOHHBIX TPUH-
gunax crpoutcs mpoussesenue «Huxoaart Gysorso-
P B JKUTUMU U TyAecax». [AaAKuiA 304070 GO KM
NPEAONIPEACASIET TTPOCTPAHCTBEHHO-KOAOPHUCTHIECKOE
IOCTPOEHNE MKOHEL JTO 30A0TO, 30AOTUCTO-OX PUCTBIE
M AA3yPHO-TOAYOBIE TOPKM; bAEKAO-DO3OBHIE U bearre
MAAATH SBASIOTCS CBETABIM, TIPa3SAHMYIHO-MAXKOPHBIM
}oHOM, HA KOTOPOM PA3BEPTHIBAETCS HETOPONMAUBOE
TIOBECTBOBAHUE O SKU3HNU U TBOPUMEIX YJAECAX CBSITOTO.
CuayaTsl Quryp, a BMECTE ¢ HUMM W AGHCTBUA KAEHM
CTPOATCS TEMHBIMU KOHTPacTaMy IO OTHOIIEHMIO
K MEPAAMYTPOBO Pa3bEACHHHIM MEU3AKHHM GOPMAM.
MacTep cymea mpeBOCXOAHO HATH PABHOBECHE XOAOA-
HBIX W TEIABIX, CBETABIX M TeMHBIX ToHOB. Obmemy
KOAOPUTY WKOHB CO3BYYHA TENAOTA AMKA CBSTOTO,
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AAEX TPUCTA AET MKOHOITUCAHMSI

0OPaMACHHOTO DEABIMM, AA3OPEBBIMM U YABTPAMAPU-
HOBRIMM SMaAIMH. TEXHHK& HCIIOAHEHWA BUPTYO3HA
# 0TTO9€Ha A0 cosepuenctsa. Ocoboe BEMMaHUE TPH-
BAGKAET MACTEPCTBO BAGACHMS IIAABSMH, KOTAZ popMa
ACTIMTCA MHOTOCAOMHBIMMA HPO3PE‘IHHMH KPECI{aMH,
MSTKO BECBETASIOIJUMM €€ B TPOGEAAX U YTEMHSIOH-
mu B TensAx. [[epexoAH OT TEMHOTO K CBETAOMY He3a-
METHE!, 2 Pe3Kue DEAUABHBIE ABMIKKM, 3aBEPIIAIOLHE
ToCTpOeEUE POPMBI, IPUAGIOT € AMHAMMKY ABMIKE-
=us B mpocTpaHcTBe. JKUBONMUCH OPIaHUYHO COEAMHSI-

Aa. M 3To HecayvaiHO: MOADOGHOE MOBECTBOBAHME
0 JKM3HU OAHOTO 3 CAMBIX AIODMMBIX B HAPOAE CBATHIX
3BYYUT MPa3AHUIHBIM TECHOMIEHUEM, TOPIKECTBEHHBIM
THMHOM.,

CruancTiaeckue OCOBEHHOCTM KOAOPUCTUYECKOM
raMmBbl XOAOAHBIX A3.3YPHHX, 3CAEHEBIX, pOBOBHK " KOHT-
pﬂ.CTH'bIX UM TEMHBIX TOHOB, 30A0TOE€ ‘Jf30p0‘IbC pOC'
NUCH, OPHAMEHTAABHOCTh HOCTPOEHUS XPaMmoBO-
MAAATHOTO MACHMA UCTIOAB3YIOTCS MACTEPAMMY BCE IOCAE-
ayiomee spems. Cospannsre B xorge XVIII — mavase

XIX sexa mpoussesenus «Bospsmoxenme Kpecra loc-  waa. LXVIE
nopHs», «Pacarue», «Crsirue co Kpecray, «ITosoxe- Lxvin, ran
HUE BO Ipob», «Bcex cxopbsmux pasocTu» pasBUBAIOT  LXX, LII
XYAOJKECTBEHHBIE IIPUHIMITHL, ACIKAIJHUE B OCHOBE UKO~

£TCA C 30A0TH MM QOHAMM C TOMOIYBIO 60TATO UCTIOAD-
30BAHHOM TEXHUKY 30A0TOM POCITHCH B IPOBEAaX OAEIKA,
Y30DOYBE DENIETOK, 3aHABECEW, Pu3d. DTa 3AaTOTKAH-
HOCTH HE TAIKEAOBECHA ¥ 0DOTAINAET YBETOBYIO NIAAUT-

Dy IPOU3BEACHUI.
Uxory «Huxoaaii Yysorsoper B SKUTHY U YyAecax»
s [lasexe wame Bcero HasmBalor Axaductom Huxo-

a6l «Hukoaai UyAoTBOPEy B JKUTHU M IYASCAXD,
Hecmorps Ha To uyto ITasex ocraBaacs rayboxo
MPOBUHUMUAABHEIM CEACHUEM, €r0 CBS3U C APYIUMHM
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LIV

UKOHOMMUCHHIMMU LEHTPAMU W B IEPBYIO OYEPEAD
c obenmu croangamn B XVIII sexe 6s1an pocrarowno
TECHBIMH, YTO TMO3BOASAO MAAEXCKUM MACTEPaM Opu-
EHTHUPOBATHCSA B XYAOJKECTBEHHBIX TEHAGHIUIX W 3a-
MPOCax TMOKYMATEAEH HA U3AEAUA UKOHONMMUCHEIX MpO-
MBICAOB. K 9TOMY Bpemenn OTHOCUTCS BO3HUKHOBEHME
B [Tarexe mepBrx nkoHOMUCHEX MacTepekux Cadoro-
soix 1 Kopumsix. Mx dammann ymomunaworcs B much-
menusx ucroyankax XVII sexa. B xouge XVIII sexa
3 Canxr-Ilerepbypre 6rA0 TOProBoe MPEACTaBUTEAD-
crBo poma CadomHOBEIX ¢ HEBOABIION UKOHONUCHOW
MacTePCKOi, B KOTOPOW pPabOTaAM MKOHOMMCHH U3
nasexckux cemeit ITapuaossix, Canabanossix, [oanxo-
seix''. Boobme Tema Cadomomst u ITarex tpebyer
OTAEABHOTO U OBCTOSTEABHOTO UCCAEAOBAHMUS, UBO MxX
poab B KkyabType Ilanexa 6niaa orpomua. Hemaoxue
MKOHONMUCYH-TPAKTUKY, YMEABE OPraHM3AaTOPHI, OHY
0baapasn GOABIIMM XJAOIKECTBEHHBIM BKYCOM, Ipe-
KPacHO OPMEHTMPOBAAUCH B TEHACHIUAX U HATPABAE-
HUSX BPEMEHU, CIIAOTUAH BOKPYT cebst Ayqmux Macte-
pos [Tarexa. Baaroaaps ux sHepruunor AeATeAHOCTH
TTarex mxatoyascs B opbury obuyepoccuickon xyao-
JXECTZEHHOW JKU3HWU W YYTKO OTKAMKAACSH HA HOBEHIE
BESIHUS, TPOHUKABIINE B MKOHHOE AeAo. [ToaTomy om
HE OCT3aACS B CTOPOHE OT JKUBOIUCHOM TEHAEHLUM
B PYCCKOM MKOHOIMCAHUM, '

Anaausupys mpexpacuyio nxony «He prigaii mene,
Maru», mogmucannyio 17 anpeas 1769 roaa Uaseit
Baasxunnim, ucropux A, Baxymmuuckui ybeauressro
AOKa3a4, 9T0 ee KOMIO3uLMs — cBO6OAHOE ITepesosKe-
Hue motusa [Tverst ¢ kapruust [, Aebpena, ¢ koTopoii
HEOAHOKPATHO AEARAUCH Ipasiopsi's, Ukona srimoame-
HA B TOM K€, 4TO 1 AKaQUCTH, YTOHIEHHOM 30A0THC-
TO-KOPUYHEBOM KOAOPUTE, C PA3AUYHBIMM OTTEHKAMHU
3EACHOTO, CPEAU KOTOPHIX MPe0bAaAET U3AIODACHHAS
B [Tarexe buprosa. [TpocTpancTBo cTpouTes mupoxo
1 CBOBOAHO B rAybuny. Macrep Besurosemno BAapeer
JKUBOMUCHBIMU TIPUEMAMY ACTIKY POPMBL, CAOKHHIMMU
paxypcamu.

Ko sroport morosune XVIII sexa orsocures u uxona
«Moann [Tpesreva B mycTsine». Buaumo, B ITasexe
TOSBUAACH JE€AAS CEPUS 3aIAAHOEBPONEICKUX IPABIoP,
KOTOpHIE ITPOU3BeAU BoAbIIOE BeyaTAeHME HA MeCT-
Hoix Macrepos. «Moann [lpepresar Toxxe crobosnoe
JKMBOTIUCHOE TIEPEAOIKEHUE OAHOM M3 TAKMX TPaBIOP.
3Aech ABHO TOT K€ NPUHLMI MPOCTPAHCTBEHHOTO
M JKMBOIIMCHOTO IIOCTPOEHWMS, YTO U B WMKoHe «He
piAait mene, Matu», TOT JXe XapaKTep apXMTEKTYpH,

nensaKHEIX Gopm, TOT Ke obiuit yseTosoi ToH. Ho
cospateap obpasa Moawna [lpeareun 3HaumMTEABHO
yerymaer Mave Banixuny B cuAe 3MOLMOHAABHOTO
NePEKUBAHUS, TPEMETHOCTU >KuBOmMUcH. Ero sxumso-
nuch cymre, beAHEE B OTTEHKAX, HO BMECTE C TeM OHA
IPUBAEKAET BHICOKO KYABTYPOW IJBETOBOTO PELICHMS,
TaPMOHWME 3EACHHIX, KOPUYHEBBIX, KAPMUHHBIX TOHOB.

C samapnOeBpomevickoro 06pasya HanucaHa u MKo-
Ha «Yypo [eoprus o amue» nHa 3040ToM pome. Macrep
IIUPOKO MOABIYETCA KUBOMUCHBIMU TPUEMAMI B ACTI-
ke GOpMBI 1 00BEMOB, MEPCIIEKTUBHBIM TIOCTPOCHUEM
npocrparctea. Cepebpucro-keMuyKHbE, PO3OBATO-
KapMUHHBIE, TENAO-KOPUIHEBHIE JBETA C YACTHIM 3040~
TOM IOPa’KAIOT BOraTCTBOM KOAOPUCTHIECKOM TAMMEI,

Hom I1.J1. Kopuna B Ilanexe

ITpousseperms XVIII sexa «Moamnm Borocaos
B morYanun», «Moann Borocaos Ha octpose ITatmo-
ce», «[Ipemosobmsrii Bacuanit Croctruk u Myserunga
Xaputnna», nopnucHas wuxona «Moann [Tpesreqa»
[Terpa Uarapuonosuya Kopura, orandatommecs 60as-
mei KAHOHWYHOCTDIO, B TOH VAW MHOV CTENIEHU UCTIHI-
TaAu Ha cebe BO3AEHCTBUE JKMBONMUCHOV TEHACHIUM,
KoTopas mpoviaer yepes sech XIX n Hagaro XX sexa.

Ho see-raxu npeobarapatomyeri B [Tarexe 65iaa opu-
EHTALWS HA MCKOHHYIO KaHOHMYECKYIO TPAAULUIO
C UCTIOAB3OBAHUEM CTAPMHHBIX HKOHOTIUCHBIX TIOAAUH~
HUKOB. XYAOJKECTBEHHbIE MPUCTPACTUS MAAEXCKUX
MacTEPOB, NPUBEPIKEHHEIX CTAPHM TPAAUGHUIM, 06Ha-
PYKUBAIOTCSA B ABYX TEPBOKAACCHEIX UKOHAX U3 Ae-
UCYCHOTO YMHA — HEOOABIUMX IO PA3MEPy MOSACHHIX
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aa. LIX, LX

uan. LXII
LXIII
LXIV

Xynownuku [anexa

usobpaxernsnx boromarepu u Moanna Ilpesreun,
CO3AAHHBIX HE paHbIe BTOpPo moAoBuHbl XVIII sexa.
Ecam O He XapaKkTepHBIE AASL 3TOTO BPEMEHM UKOHHHIE
AOCKM M UIMOHKW, UX MOXHO 611A0 6H oTHecTH MmO
CTUAMCTHKE SKUBOTIUCH Aake k XV, B kpatinem cayyae
x XVII sexy. Mx xameprocts, abpuc u Haxaom cuay-
9TOB, TOHKUE IPO3PAYHEIE MAABY AMKOB 1O OAUBKOBO-
MY CAHKMPIO C TOCTENEHHbIM BEHICBETACHUEM U TOHKMU=
MM OKMBKAMM B JTOAKAX TA23a 1 Iy6, HaA 6possio, Mo
AMHUM HOCA BOCKPEMAIOT B MaMATH 0bpassl cTpora-
HOBCKUX MKOH. Ta jKe MPUBEPIKEHHOCT K CTapHIM
06pasgam OTAMHAET LEABIW KPYI NPOU3BEACHUI BTO-
povi moaosumsl XVIII Bexa, cpean mmx «Aeucycen,
«Imanyna», «Huxosan HysotBopen» — xamepHsle
10 Pa3MEPy MKOHbI, PEIICHHbIE B OAUBKOBO-3€AEHOBA~
TOW W MPO3PaYHO-KOPUYIHEBOH TAMME.

K mavary XIX Bexa masexckue xpectbsme Bbee
OOAbIIE CBAIKBAIOT CBOM JKMIHEHHHE WUHTEPECH
C 3AHATUEM MKOHONUCHHM IPOMBICAOM, Pa3PacTaioT-
Cs1 GEABIE CEMbU MKOHOMMCHEB: obmupHsA pos Cado-
HoBhIX, pos Kopumsix, Kaypyessix, [Tapuaossrx, Bass-
KuHBX, Daxanomerx, Maaaxossix, [Tepumusrx, Beso-
ycossrx, Xoxaossrx, Carayrunsrx, 3ybrossix, Caramu-
HEIX U AD. Hexoropsie us mux orkpowor Bo BTOpOV
nososure XIX pexa cobcrsenHnie mactepekue. [To
CBEACHUAM BAaAMMUPCKOTO rybepraTopa A. Cynoresa,
B Hayaae MPOMIAOTO croseTus B [Tasexe u mpuaeraio-
IgUX K HEMY AEPEBHAX MKOHONMMUCAHUEM 32HUMAAOCH
600 aym’™.

Koneuno, npu rakom maccosom IIPOU3BOACTBE HKO-
HBl HE MOTAM OHITH BCE BEICOKOTO XYAOIKECTBEHHOTO

KayecTsa. Ho Aydmue u3 HUX IPOAOANKAIOT TPAAULUH
XVII-XVIII Bexos. Jro xacaercs B mepsyio 0YEPEAD
JKMBOIIMCHOW KYABTYDH, KOTOpas coxpawsiercs B [a-
aexe BAOTH A0 XX Bexa, B xosopure Hauunaer npeob-
A2AATH HEIKHAS TAMMA M3IBICKaHHBIX Pa3beACHHHIX gBe-
T0B. B GOABIIMX MKOHOCTACHBIX KOMIO3ULUIAX, CIPOC
Ha KOTODBIE YBEAMIMBAETCA B camoil okpyre [Tanexa
B CBfI3M C MHTEHCUBHHIM CTPOUTEABCTBOM B HAyaAe
XIX Bexa KaMEHHBIX XDaMOB, HAMEYAETCS HEKOTOPas
CYXOCTb B HAUCAHWU JBETA, AUKOB, MEHIAKHEX YOPM.
Macrepa yaexaioTes obuanem mpobeaos, u3-3a yero
YACTO TEPAETCA AOKAAbHAS KPaCOTa OCHOBHOTO LBETO-
BOTO TATHA.

Dra respeHyusa mepeoit mososursl XIX pexa mHa-
TASIAHA B YHUKAABHBIX 4€PHOPOHHBIX MKOHAX C #306a-
SKEHUEM ABEHAALATY ANOCTOAOB U3 €BXaPUCTUYECKON
KOMIO3ULUY, 4 TAKKe B PAAE MKOH M3 PAIAMTHBIX
UKOHOCTACOB Ha CIOKETH npaspHuKoB «Cperenmen,
«[Tpeobpaskenner, «Hecenne Kpecra», «PacmsTuen,
«Crsrue co Kpecra», «ITososkenne so rpoby.

HeboAbmmme MOAEABHEIE WMKOHBI 3TOrO MePUOAZ
«Cmac Hepyxorsopusiit», «Bosssuskenne Kpecra» Es-
crurnes [Tepmmna, Aaruposannas 1829 rosom, «Boro-
mareps Baapmmupexas», «Moann Bounctsenmmx»,
06Da3bl Pa3AMIHEIX CBATHX MOAKYHNAIOT MPUBEPIKEH-
HOCTbIO KaHOHY, IOREAUPHOM TIJATEABHOCTHIO MUCHMA,
BUPTYO3HOCTHIO UKOHOUCHOM TeXHUKU. Mmerno 3tu
Ka4€CTBa MAAEXCKUX MUCEM JEHUAUCH MOKYIMATEASMH,
TPOSIBASIBIIMMY MOBHIUERHBIN CIPOC HA UKOHE! MUHU~
ATIODHOM, MAW, KaK MX Ha3bIBaAM, MEAOYHOM PaboTH.

B CajonoBcKoM apxuBe MMEIOTCS 3amucy yueTa
3aKa30B MO KaXAoMy macTepy. Obpamaer BEMMaHME
TO, YTO 4Yamje BCETO MAcTePa BHIOAHSIAM HeboAsmue

U.M.BAKAHOE 3= psSorol




MKOHHI HA CIOKeTH «Muneity, «AByHajecaTsx mpasa-
HUKOBY, «<AKAQUCTOB, MEAKUX SKUTUIHBIX UKOH, KOM-
MO3UIMUIA C U300PaKEHUEM MKOHOCTAcOB. Becuncaen-
HOE MHOJKECTBO CO3AAHHHIX 3aMEYaTEABHHIMU MacTe-
pamu 13 poaa Kaypgessix, Mapxuuessix, 3unosbeBnx,
XOXAOBHIX MMHMATIOPHBIX MKOH Pa3OIAOCH TO BCE
Poccun. Ussectno, uro B 1814 roay mo mpocsbe
Worarna Boandranra [ere, marepecosasmerocs cys-
AAABCKUM MKOHOTIMCAHUEM, EMY B YHUCAE TPOYMX OBIAHM
OTNMPABAECHH ABE WMKOHH MACTEPOB MUHMATIOPHOTO
nucema Anapes u Msana Kaypyessix',

B cobparum maAexckoro mMysest HAXOAUTCS HEMAAO
Takux uKoH. Ayymme mu3 Hux — «Ceamuna» Havasa
XIX sexa, «Munen» 1850 ropa, «[Toxpos Boromarepu»
cepeannst XIX Bexa, «Casaras [Tapackesa ¢ skutnemy,
«Mumen c Bockpecernem u Crpacramu [ocmosrumm»
MM. 3unospera u B.A. Mapxuuesa xornga XIX sexa,
GeAsll PSA MKOH 0C0BO YTUMOTO MACTEPa MEAOYHOTO
mucsma Bacuans Anexcampposuua Xoxaosa — caupe-
TEASCTBYIOT O DEPEXHOM COXPAHEHUM YUCTOTHL U CTPO-
TOCTH KaHOHA, SKMBONMCHBIX AOCTWIKEHWUN NPEALIecT-
BYIOIero Bpemenn. B 3Tux mpowmssesenmsix xoropu-
CTHYECKAd TAMMA Pa3DEACHHBIX HEXKHBIX IJBETOB AOBO-
AMTCS AO IIEPAAMYTPOBOTO CUSTHMS, IPEAEABHOM padu-
HUPOBAHHON YTOHYEHHOCTU M U3BICKAHHOCTH.

Pycckoe mxoromucanme Hadunas ¢ cepeamsnr XIX se-
Ka OKa33A0Ch MTOA OTPOMHBIM BAMSIIMEM CTEHHBIX POC-
muCeR M UKOHHBIX 06pasoB Mcaaxuesckoro cobopa
s Camxr-Ilerepbypre u xpama Xpucra Cmacureas
s Mockse. B Cankr-Ilerepbypre Tsepckoit mactep-
uxononmucey M.C, [Temexonos orkprisaer mactepekue,
KyA2 cOOMPAeT MaAEXCKMX, HOBIOPOACKUX, TBEPCKMX
macrepos. Ero cur HeopHOKpatHO 6niBan B [Tarexe
¥ YBO3MA B CTOAMLY Xopommx ukoHomucyes. Y ITeme-
xo=oBux paborasn Boaxossi, Horosuygusnsr, Bugumsr,
Besepuns, AnToBs. Tak Ha3bIBAEMBIE «TIEIIEXOHOB-
cxue muchMa», Bhipabotannse B 40-60-e rops, axAeK-
THIECKM COYETAAM IPUEMBI AKAAEMU3MA C BU3AHTUI-
cximu dopmamu. JKMBOMUCHO-HATYPAAUCTHYECKHE,
C AMCCOHUDPYIOIUM KOHTPACTOM, 3TH UKOHBI BEIIOAHS-
ancs =3 30A0THX (OHAX, KoTOphe 06pabarsiBaAmCh
DaXTYDHOY YEKAHKOM, UMUTHPYIOLIEN AOPOTYIO CKaHb,
02CMy, OKA3AB, @ COYETAHME YEKAHKU C JKMBOIUCHIO
C031383A0 MAAK3HMIO AOPOTOCTOAIJUX 3MaAeil. ITaae-
maze, padorasmme y [lemexoHOBsIX, He NMOPHBAAM
C DOAHEIM AOMOM U, BO3BPAIJasCh, MPUBO3UAY C cObOiL
uxosn, zamucannsie B Canxr-Tlerepbypre, AAs BrAaAS
5 mecTEE XpaMmul. Mmerno Takum obpasom B [Tasexe

okasaAuch Tpu uKOHB — «Cmac Ha mpecroae,
«boromareps ma npecrore» 1854 roaa u «OrevecTso»
1855 roaa, mopnucannsie anunuxom Uaveri Boaxossim
u amirnkom [Terpom Horosuyunsim, a taxske obpas
Asexcanapa Hesckoro, saruposanusii 1861 ropom.
OHu SABASIOTCS 0BPA3LOM CTUAS U TIPUEMOB «IIEIIEXO-
HOBCKMUX mucem». B [Tasexe mosobHOe Hampasaenue He
MPUIKUAOCE, XOTS C ITOTO BPEMEHM 3AECH CTAAU MIUPO-
KO TIPUMEHATHCS 30A0TO-YeKaHHOE ofopmaeHMe GoHa
" TIOAEH MKOHBI, HO B COYETAHUU C IPUBHIYHBIMU AN

bparea AWM. v U.H. 3YB KOBEI

MaAClIaH MPUEMAMM TIUCHMA, 3 HE AKAAEMUYECKOW
JKMBOTICHIO, CTHAM3OBAHHOW I1OA BUBAHTUICKUE Ka-
HOHBL [TOKa3aT€ABHDBI B 3TOM OTHOIIEHUU UKOHBI KOH-
ga XIX — navana XX sexa «boromareps Tuxsunckasy,
«Moaun BorocAoB B MOAYAHUMY, MNOATMCAHHAS
W.IL. Cagonossim 1 M. Hedeaossim, «Cnac — He-
apemannoe Oxo», «boromareps Llaperpasckasn», moa-
mucannas macrepamu WU, Qurypunnim, AA, Tepmu-
anim, AWM. Caramursm n satuposannas 1914 rosom.
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B cadoropcxux macrepekux Ha ucxoae XIX u B nagase
XX sexa yNOPHO AEPIKAAUCH TPAAULUOHHOTO «Ipevec-
KOI0 KaHOHA», XOTs HEMAAOBAJKHOE MECTO 3AHMMAAQ
% bosce cBoDOAHOE JKMBONIMCHOE ITMCHMO, TAK HA3BIBA-
emas «dpa3p». Bo sropoit mososune XIX sexa y mpo-
CBENJEHHEX CAOEB ODIJecTBA MKOHA CTAA2 IPEAMETOM
roasexguosuposarus. Ocobyio JeHHOCTD AAST cObUpa-
TeA€H TPEACTABALAU cTporaHoBekue ukomsl, M Cado-
HOBH Ha BOAHE CIPOCA HAa CTAPUHY BhIPabaThiBaioT
0coBBI TOACTAPUHHEBIN CTUAB, BIOAHE JAOBACTBODSB-
mui BKYCaM A2Ke 3HATOKOB U JEHUTEAEH APEBHEpYC-
cxot skusomucy. CAOKEHUIO 3TOTO HANPABAECHMUS CIIO-
cobcTBOBAAO TO, ¥TO nasemane B 80-x ropax pecraspu-
POBaAM IEAVIO NMAPTHIO NOAAMHHEIX CTPOraHOBCKMX
MKOH".

CaOHOBCKMF OACTAPUHHBIN CTUAD OTAMYAACH CY-
XOBATOW IPadUYHOCTHIO, HO BCETAZ KOMIO3ULUM ACA2-

.. XC AMCB C IPOPHUCEH HKOHOMUCHBIX MOAAMHENUKOB. «BocKpe-
xxix cenue Xpucroso u ComecTsue 8o as», «Tpouga Berxo-
XC! 3aserHas», «Taitnas Beweps», «Moamn [Ipearesa —

Amres myctian ¢ sxutmem» 1871 ropa, mopmucHoe
npousseserne Jocumsr [Oxnua, aBAMIOT cObOT Xapak-
TEPHBIE Y€PTH MOAB3OBABIIErOCS DOABIIMM CIPOCOM
TIOACTAPUHHOTO THUCHMA.

[TpuHgUIAM CTPOTO MKOHOIIUCHOTO KAHOHA MacTe-
pa cAeAOBaAM A0 camoro 3akpuTus B 1918 roay
MKOHOMMUCHEIX MacTepckux. Kaskasti u3 obpasos —
«Huxonant Yypsorsopen», «Moann Borocaos B moaya-
aunw» WIT. Cadorosa n M. Hedeposa, «Beepepsxu-
teas» B. JKeranrosa, satuposannsii 1912 ropom, «Casi-
Toie ApucTapx u AHHa», HamucaHHBI A.A. ABIABIKM-
HeIM B 1901 ropy, — xparur B cebe rayboxyio Tpasu-
OUI0, KOTOPAs MEPEAIBAAACH 13 POAA B POA HA MPOTA-
JKEHUU TPEX CTOACTHH.

Hapsay ¢ atum ocHoBHEIM HanpaBaeHueM B [Tasexe
MPOAOAIKAET COXPAHATHCS SKUBONMCHAS TEHAECHINS,
HaYaA0 KoTopow briao morokeno eme B XVIII Bexe,
CBMAETEABCTBOM TOMY — WKOHH BTOPO¥ MTOAOBUHEI
XIX Bexa «HUyao Teoprust o amue», «['eopruit [Tobepo-
HOCeL», moamucHoe mpousseserne B, Kapnenxosa,
n «Moann borocaos» M.IT. bakanosa. Camsim 3ameya-
TEADHBIM ITPOU3BEACHUEM 3TOTO HANPABACHWUS ABASET-
cs1 ukora «Crsrort Tuxon Ayxcxuit» Havaaa XX exa.
[TepeAmBHl 3eAEHBIX, CHHMX, TOAYOHIX, OXPUCTO-PO30-
BHIX, TPaAMIMOHHBIX AASl TMAAEXCKUX TUCEM IJBETOE,
MOAEPHYTHE PACCBETHON ABIMKOW A3AM, INEPEAAIOT
yTpo Hexxapkoro Aerta. Ourypa cpsToro, AOMMHMPYSA
B KOMIIO3MIIUM, CAUBAETCA C OKPY3KAIOLJEVi €0 LBETO-
BO3AYIHOW CPeAOH. JTO IPOU3BEAEHWUE BOCIPUHUMA-
eTCS AAKE HE KAK UKOHA, 2 HeOOABIION JKUBOTIUCHEIN
3TIOA 3 JKM3HM MECTHOTO CBATOTO, MpebhBalomero
B TMXOM COTAACHUU C MUPOM.

KusomucHsie 06passl HA EBAHIEABCKME CIOIKETHI
«Xpucroc» u «Beex cxopbsmux pasoctiy» CB. Kapmsriesa,
«Ymunrerne Boromatepw» A.A.m B.A. Amasixuess,
«Moann Borocaos» B.A. Xoxaosa, «Bockpecernne Xpuc-
toBo» A.A. Kysnegosa, «Caaron Autuna» seussectso-
TO MacTepPa UCTIHTAAM Ha cebe BO3ACHCTBHE PEAMTHO3-
HOTO McKkyccTBa Muxanaa Hecreposa u Bukropa Bac-
Heygosa. Ho mpu 3TOM masexckas IIKOA3 CKa3aAacs
ITPesKAe BCETO B IBETOBOJW raMme, B IPUCYTCTBUM BCE
TOV JK€ Aa3YPH, OUPIO3E!, PO30OBOTO KAPMUHE, H3YMPYA-
HOM 3eAeHu, Oe3 KOTOpHX He 0BXOAMAOCH HM OAHO
NaACXCKOE ITPOM3BEACHHUE.

Ha npoTsykeHnu TPEX CTOAETHM NAAEXCKME MICTE-
Pa, CO3AaBas MPOU3BEACHUS MKOHONUCHOTO MCKYCCTE,
NOAACPIKMBAAM W BOCHUTHE3AM B HaPOAE TO 3CTeTH-
9€CKOE OTHOIICHME K OKPYXKIOMEMY MMDY, KOTOpOS

uan. XCVI

uaa. CXIII
CXII
CXIV, CV

uaa. CI

CII

uaa. CIIT

HAA.

CVIIL CViI
CVl

XCIX, CIV
CIX



BHOCHAO IAPMOHWIO B AVINY YEAOBEKA, YIOPIAOYUBAAO
€10 JKM3Hb, TOMOTAAO OIJYTHTH Cebs YaCTUIEH MUPO-
3AaHUA, MO0 AYXOBHOE B IIPAaBOCAABHOM XPUCTUAHCTBE
HanboAee TMOAHO NMPOABASETCS B YEAOBEKOABACHHOM
Bore. B ITasexe, kak u B APyIUX MecTax Hamei 3eman,
ABASIAMCH YYAOTBOPHBIE MKOHBI, 3AECH M TBOPHAUCD
MKOHBI, TOYUTABIIUECS MECTHBIMM JKUTEAIMHU KaK 1yAO-
TBOPHEBIE, 3A€Ch CO3A2AaCh aTMOC)EPa, KOTOpas obaa-
TOTBOPSIAZ ¥ YEAOBEKA, M 3eMAl0. Heaapom paspymu-
TEABHBIE BESHWUS, HAYABIIUECS C COLMAABHOTO IEPEAO-
Ma DYCCKOW UCTODPUM, COXPAHUAM B HENPUKOCHOBEH-
HocT xpamsl [Tasexa. Mx cmacaa tBopueckas 6aaro-
AaTh MacTePOB-MKOHOMUCIEB, IEPEA KOTOPOH OTCTY-

TTPUMEYAHUS

1. Cmit Mctoprro-craTeTHTECKOE ONUCAHTE JEPKBEH H IPHXOADB
Baagumupexon emapxun. I'y6. r. Baasumup, 1898, c. 400.

2, Cm. Tam xe, e. 391.

3. Cm. Apxusnr [ocysapeTRenHOTO My3es MAAEXCKOTO UCKYCCTBA,

4. Cm.: Besobpasof B.I1. M3 nyresnx sammcox. — «Pycexusi pect-
muir, T. 34 M, 1861; Quaumonof T, TTasex. — Casera «Aenps, 1863
(oTAeAbmm oTTHEK); MAAGpuonob B, Vizoronncnu-cyspaabin. — «Pyc-
ckoe obospenner, 18§93, 1. I, mapr-anpeas; Kondaxod H.I1. Cospemen-
HOE MOAOKeHUe pycekoi Hapoanor nroromuck. Cub., 1901; Yuwarod H.
Pecraspagus u ocpamenne KpecToBOIABUIKEHCKOTO Xpama B ceae
ITasexe Basemrosckoro yesaa. I'y6. r. Baasumup, 1908.

M3 mecAepDBaHNMY COBETCKOTO HEPHOAR HEOBXOAMMO YIOMSHYTE
paborst: Baxyuwnckui A.B. Uekycerso ITasexa, M—A., 1934; Hexpaco-
Ga M.A. Uexycerso Tlasexa, M., 1966; ee wxe. Mexycerno spesneit
Tpasunuu. M., 1984; Komo6 B. Tlanex. TocypapeTsennsii my3ei nasex-
croro uexycersa, M., 1975.

I1Aa BAPBAPCKAs CHAA, HE TOABKO CMETABIIAS MAMAT-
HUKY 30AYECTBA ¥ JKUBOTIUCH, HO U M3XKUBABLIASL CAMO
TIPABOCAABHOE MUPOTIOHUMAHHE.

Bexosasn xyasrypa ITasexa me mormbaa. Aoxasa-
TEABCTBOM TOMY CAYIKMT YIK€ OAHO TO, YTO OHA HAIUAZ
CBOE BONAOIJEHUE B COBEPIIEHHO HEOJKMAAHHOM Ha-
IPaBACHUM — UCKYCCTBE AAKOBOW MMHUATIOPH, KOTO-
poe COXPaHUAO XYAOJKECTBEHHOE HACAEAME ADEBHEH
kuBomucH. A Mosker 65T, [Tarex cymeeT HaKOmMUTH
AVXOBHEIE CHABI AAS HOBOTO B3A€TA ¥ KaHOHWYECKOTO
uckyceTsas Mosxer 6BITh, UCTOPUS TAAEXCKOTO UKOHO-
nucanus byaer mpoposkenal Moxer GwTb..

— Awdmura Knaseba, uckyccmbobed

5. Cms AwmonoGa B.M. Apesmepyccroe uckyccTso B cobpamin
[TaBra Kopura. M., 1966, c. 8.

6. Baadumupof Mocug. Tpakrar o xusomucy. — B cb.: Macrepa
ucxycersa o6 uckycerse, T IV. M., 1937, c 22.

7. Uur. no: PoBunckus A.A. Obosperne ukonommcanns B Poccun
Ao xouga XVII sexa. Cub., uaa. Cysopuna, 1903, c. 29,

8. Accxob H.C. Cobp. cox. B 12-n tomax. M., 1989, 1. 1, c. 423,

9. Cms Awmonobfa B.U. Vx. cos, c. 20

10. Cwm: Quaumonof I. Yx. cou.

11. Cm: Cadorosexuii apxus, manxa N° 1. Toc, Myseii marexcroro
MCKYCCTBA,

12, Cm.: Bakywusnckud A.B, Yx. coq, c. 47—48.

13. Cuzt Kodexo A9, O Cyspanscrom uxonomucammi. Cub, 1896, c. 3.

14, Cm. Tam xe,

15. Cresemusn B3ATH U3 KATAAOTA BHCTABKY «MeKyceTBO CTpOTaHOS-
KX macTepos B cobparuu [ocyaapersennoro Pyccroro mysem. A, 1987,



KaTtasor mkoH,

ITPCACTABACHHDBIX B aAbbome

ABTOpHI-COCTaBHUTEAN:

A Kusizesa, H. Kysenuna, O. Koaecora

KoaMeKyms IMPOM3BEACHUI APEBHEPYCCKON JKMBOICH

u rpapurnu [ocyaapcTeenHoro myses MaAeXcKoro MCKyceTsa
HACYMTHIBAET CBBIIE 3 THICHY 3KCHOHATOB. B HacTosmem
aasbome momemgers HauboAee BEHAIOIIHECS TTPOMIBEACHML
uxonomicy XIV-XX Bexos. B mepsoii yacTin — uxoHsr He na-

ACXCKOTO ITPDOMCXOMKACHMA, TAK MAW MHaYe OKa3aBlIME BAMAHHE

H3 CAOJKEHME CTMAMCTHKIM CODCTBEHHO MAAEXCKUX THCeM,
B OCHOBHOM BeAukoycTiokekue muchma XIV-XVII sekos.

[TpescTaBAeHHEIE BO BTOPOI YaCTH 2ABGOMA MKOHBI MAAEXCKHX
micem XVII-XX pexoB cocTaBAstioT «30A0TOV (POHA» KOAAEKIIHM

MYJ&E TIAAEXCKOTro UCKYCCTBA. Baskno OTMETHTD, 9TO B HaY4-

HbITi ODMXOA BIIEPBEIE BBOALTCS ATPUOYTHPOBAHHbIE MAAEXCKHE

sxonbl XVII Bexa. BoAbIIMHCTBO MKOH IybAMKYeTCS BriepBbIE.

HACTD TIEPBASL / PART ONE

I

Huxoaai Uyasorsopen
C KHTHEM

mbepexue rucvma (1)
XIV Bex

ASDEBO, ACBRAC, AUYHAA TemIlepa

1340x940 em
pecraspuposasa 3 1951 r.

8 BXHPLI wum. ['pabaps

urs. N° 241

St Nicholas Thaumaturgos
with Scenes from His Life
The Tver school (7)

14th century

wood, gesso ground,

egg distemper

1340x 940 cm

Restored in 1951

at the Grabar All-Union Arts

and Research Restoration Center

mv. No. 241
II

Baarosemjerne

pocmobo-cysdarvcxue nucoma (7)

pyoex XIV-XV pexos
AEPER0, AEBKAC,

SMIHAS TEMIICPa, 30A0TO
760x60,0 cm

uns. N° 488

The Annunciation

Thbe Rostov ard Suzdal

school (7)

Late 14th-early 15th centuries
wood, gesso ground,
760600 am

mv. Na 488

m

Hemoasik Svsorsopes
© EmTmse

et g

IV s

AEPEDO, AEBKAC, AUMHAS TeMTIEpa
86,0x 67,0 cm
wus, N° 289

St Nicholas Thaumaturgos
with Scenes from His Life
The Novgorod school

15th century

wood, gesso ground,

egy distemper

86,0x 67,0 em

inv. No. 289

vV

Hana IMpopox
HoBzopodexue nucoma (F)
XVI pex

AEPeBo, AeBKac,

SAWYHAS Temiepa, bacma
750%630 em

une. N° 33

Prophet Elijah

The Novgorod school (?)
16th century

wood, gesso ground,

egg distemper, narrow setting
75.0%63,0 cm

inv. No. 33

vV

Manga [Tpopok B mycreiHe
Beruxoycnuoxacnie mucsma (7)
XVI Bex
ASpeBO, A€BXKac,
AWTHIN
310x270 cm

30070

s 1974 = B A Tlapasomossim
e N 391

Prophet Eak

in the Wikderness

Thr Velily ltug sbodd (7)
I&%m‘g
“Ps-m.l‘f.

= =
Bt I

Catalogue of Icons
Represented in the Album

Contributors:

L. Knyazeva, N. Kuzenina, O. Kolesova

The collection of works of the Old Russian art in the State
Museum of Palekh Art contains more than three thousand
icons and graphic works. This album includes the most
outstanding iconographic works of the 14th-20th centuries.
The first part of the album includes icons of non-Palekh
origin which exerted a certain influence on the setting

up of the Palekh stylistics proper, mainly the Veliky Ustyug
paintings of the 14th-17th centuries. Represented in the
second part of the album, Palekh icons of the 17th-20th
centuries, are the most valuable possessions of the Museum
of Palekh art. It should be pointed out that Palekh icons
of the 17th century are now subject to research for the first
time. It is the first publication of most of the icons.

Restored
by V. A, Paramonov in 1974
inv. No. 391

VI

Anocroa Tlerp

U Apxaurea Muxaua

M3 ASHUCYCHOTO YHMHA
BeAuxoycnuoxckue nucoma
XVI Bex

AEPEBO, AeBKAC,

AUYHAA Temriepa, bacma
120,0% 90,0 cm

unp. N° 127

Apostle Peter

and Archangel Michael
from Deesis Range

The Veliky Ustyug school
16th century

wood, gesso ground,

egg distemper, narrow setting
120,0% 900 em

inv. No. 127

VII

Aeucyc
BEAUKOYENTIONIKUE MUCHME
XVI ex

AEDPERO, AEBKAC,

auYHan Temnepa, Gacma
1200x950 cm

umm. N 126

The Deesis

The Veliky Ustyzg school
16th century
1200550 o=

= No 125

A€PEBO, AEBKAC,

AWYHAN Temnepa, bacma
1200% 900 cm

uns. N° 128

Apostle Pavel

and Archangel Gabriel
from Deesis Range

The Veliky Ustyug school
16th century

wood, gesso ground,

egg distemper, narrow setting
120,0%90,0 em

inv. No. 128

IX

Aarmna Croanaux
BeauxoycnpoxcKie nucoma
XVI Bex

AEPEBO, A€BKAC,

Au4Ha" Temnepa, Gacma
1300300 cm

une. Ne 251

Daniel the Stylite

The Veliky Ustyug school
16th century

wood, gesso ground,

egg distemper, narrow setting
1300x 300 cm

inv. No. 251



XI

Cobop boromarepu
DeAUKOYCNUONKIKUE NUCOMA
XVI Bex

AEDPeBo, AEBIAC, AMTHAS TEMITEPa
100,0x 85,0 em
pecraspuposana 8 1991 .
50 Bazaummpe

wms. N° 122

The Synaxis of the Virgin
The Veliky Ustyug school
16th century

wood, gesso ground,

ege distemper

1000x 850 em

Restored in 1991, Vladimir

mv. No. 122

XII

CoSop Apxanresa Muxanaa
SEALNOYCII0XOKUE TUCOMA

VT Bex

ASPeBO, ACBKAC, AWHHAS TeMIepa
10£0x 1050 em
pecTaspuposana B 1991 r.

20 Bagasmupe

s=m NE 124

The Synaxis

of the Archangel Michael
Toe Veliky Ustyug school
16th century

wood, gesso g‘r‘cund.

egx distemper

10201050 em

Restored in 1991, Vladimir
. No. 124

X111

HHC
co Crpacrasn locnoasmumu
Sersoxoyenuozcue nucoma (7)
IVI sex
A2pemo, AeEKac, SWYHAN Temnepa
1200 1150 cm
PecTEEDIpOBaHa
= 1992 r. 5 Aemunrpase
m= N* 105
The Resurrection
with Passions
The Valiky Ustyug school (7)
16ch century

wood, gesso ground,

SeT=3s TeMIEPa, 30A0TO
1000480 cm
pecTaspwposasa 8 1951 1
= BEXHPI] sew Ipabapsn

=n N 210

Basi] the Blessed

TBe Moscow school

17tk centiny

wood, gesso ground,

exx distemper, gold

IN0x480 cm

Restored mm 1951

2= the Grabar All-Union Arts
= Research Restoration Center

v No. 210

XV

Poskaecrno Boromarepu

XVII pex

AEPEBO, AEBKAC,

AMYHAA TEMTEPa, 30A0TO
302%x252 cm

pecraspuposana 8 1988 r,

B Aenmnnrpase B. HO. BpoBruHBIM
ums. N° 521

The Nativity of the Virgin
17th century

wood, gesso ground,

egg distemper, gold

30,2x 252 em

Restored by V. Yu. Brovkin
in Leningrad, 1988

inv. No, 521

XV1

Huxoasan Uysorsopeny
C JKHMTHEM

Cpepnuk

XVII pex

AEPEBO, AEBKAC,

AMYHAS TEMITIEPA, 30A0TO
16,2x13,8 em

OKAZA] METAAA, YEKAHKA

164x14,0

CueHsl SKUTHUS

HAACXCKUE NUCOMA
cepeauna XIX sexa

AEPeBO, AEBKAc,

sIMYHAS Temmepa,

30A0TO, YEKAHKA 10 AEBKACy
31,0% 26,5 cm

uHe. N° 143

St Nicholas Thaumaturgos
with Scenes from His Life
Center panel

17th century

wood, gesso ground,

egg distemper, gold
16,2x13.8 cm

framework from chased metal
164% 140 em

Border scenes

The Palekh school
Mid-19th century
wood, gesso ground,
egg distemper, gold,
wood chasing

31,0 26,5 ecm

inv. No. 143

XVII

Boromareps CmoneHcKan
XVII pex

AEDEBO, AEBKAC,

AUTHASA TEMTIEpa, 30A0TO
1240x96,0 cm
pecTaBpupoBaHa

B 1991 r. 3o Baasumupe
uns, N° 125

The Virgin of Smolensk
17th century

wood, gesso ground,

egg distemper, gold
1240x960 em

Restored in 1991, Vladimir
inv. No. 125

XVIII

Bacmauit Huxkutun

Hoann [NpeaTeda ¢ KHTHEM
KHCPT!POMCM NuCbMa

1756 =

AEDEBO, AEBKAC,

SIMMHAS TeMIIepa, 30A0TO
1250% 75,0 em
pecraspuposana

B 1972 r. B. A. TTapamoHoBsIM
uns. N° 228

St John the Baptist

with Scenes from His Life
by Vasily Nikitin

The Kostroma school

1756

wood, gesso ground,

egg distemper, gold
125,0%750 em

Restored

by V. A, Paramonov in 1972
inv. No. 228

XIX

WMoanu Borocaos
KOCMPOMCKUS NUCOMA

XVIII ex

AEPEBO, AEBKAc, SIMMHAS Temnepa
573%18,5 em

pecTaBpupoBaHa

B 1972 r. B. A. [TapamoHOBEIM
uns, N° 50

St John the Theologian
The Kostroma school

18th century

wood, gesso ground,

egg distemper

57,3%18,5 cm

Restored

by V. A. Paramonov in 1972
inv. No. 50

XX

Epanreaucr Mardeii
KOCNIPDOMCKUE NUCOMA

XVIII sex

AEPEBO, AEBKAC, SIMYHAS TEMITEPA
560x17.3 cm

pecraspupoBaHa

8 1972 r. B. E. SIkosenxo

uns. N° 51

St Matthew the Evangelist
The Kostroma school

18th century

wood, gesso ground,

egg distemper

560x173 em

Restored

by V. E. Yakovenko in 1972
inv. No. 51

XXI

Bercrro CrsarToro cemeficra
¥ OTABIX Ha TiyTH B Erumer
KOCIPOMCKUE NUCBMA

XVIII sex

AEPEBO, AEBKAC, AUYHAS Temrepa
18,8x 80,6 cm _
pecraspuposana B 1988 r.

B Aenunrpase B, 10, Bposruseim
1 H. U. Pycanosoil

urn., N° 54

The Flight of the Holy Family
and the Rest on the Way
to Egypt

The Kostroma school

18th century

wood, gesso ground,

ege distemper

18,8% 80,6 cm

Restored by V. Yu. Brovkin
and N. . Rusanova

in Leningrad, 1988

inv. No. 54

XXII

ITokAoHEHHE BOAXBOB

u cyena y Mpoaa
KOCHIPOMCKUE HUCOMA

XVIII mex

AEPEeBO, AeBKAc, IMYHAA Temiepa
16,7%79,5 cm

pectaspuposasa 8 1988 r.

B Aerunrpage B. FO. Bposxumbim
u H. . Pycarosoi

uus. N° 55

Adoration of the Magi
and the Scene at Irod
The Kostroma school
18th century

wood, gesso ground,

egg distemper
16,7%x79,5 cm

Restored by V. Yu. Brovkin
and N. I. Rusanova

in Leningrad, 1988

inv. No. 55

YACTb BTOPAS / PART TWO

XXIII

Amnocroa [lerp

3 AEHMCYCHOTO YHMHA
RAAEXCKUE NUCOMA

XVII sex

AEPEBO, AEBKAC,

AWYHAS TEMIIEPA, 30A0TO
98,5% 38,5 em
pecTaBpHpoBaHa

s 1972 r. B. E. SIxosenxo
une. N° 211

Apostle Peter

from Deesis Range

The Palekb school

17th century

wood, gesso ground,

egg distemper, gold
98,5%38,5 cm

Restored

by V. E. Yakovenko in 1971
inv. No. 211

XXIV

boromareps

T3 AEMCYCHOTO YMHA
NAAEXCKUE NUCOMA

XVII pex

AEPEBO, AEBKAC, SUYHAS TeMIepa
97,0%39,0 cm

pecTaBpUpPOBaHa

r 1972 1. B. E. flxoserKo

uns. N° 44

The Virgin

from Deesis Range

The Palekb schoal

17th century

wood, gesso ground,

egg distemper

97.0%390 em

Restored

by V. E. Yakovenko in 1972

inv. No. 44

XXV

Hoann [Tpeareua

M3 AGHCYCHOIO 9HHA
NAALXCKUE NUCOMA

XVII Bex

AEPEBO, AEBKAC, SIMTHAS TemIepa
97,0%39,0 ecm

pectasprposana 8 1939 r.

uuB, N° 45



\TAAOI' / CATALOGUE

St John the Baptist
from Deesis Range
The Palekb school
17th century

wood, gesso ground,
egg distemper
97.0%390 cm
Restored in 1939
inv. No. 45

XXVI

Huxoaa Moskadcrui

€ JKUTHEM

MEACXCKUE NUCEMA

XVII sex

ACPEBO, ACBKAC, AMIHAs Temnepa
110,0% 80,0 em

pecraspuposana B 1979 1.

5 BXHPLI um. T'pabaps

mHs, N° 839

St Nicholas of Mozhaisk
with Scenes from His Life
The Palekb school

17th century

wood, gesso ground,

egg distemper

110,0x 800 cm

Restored in 1979

at the Grabar All-Union
Arts and Research
Restoration Center

inv. No. 839

XXVII

Hoann [lpeareaa

HAASXCKUE HUCOMA

XVTI sex

AESDEBO, ACBRAC, SMYHAS TeMIEpa
200% 460 cm

ums. N° 40

5t John the Baptist
The Palekb school
17th century

wood, gesso ground,
egg distemper

990x 46,0 cm

inv, No. 40

XXVIII
Apxarrea Muxana
M3 ACHCYCHOTO YHHA
NAASXCKUE NUCOMA
XVII sex

, AEBKAC, AUYHAA TEMIEPa
98.5% 500 cm

pecraspuposana 8 1939 .
umm N° 46
Archangel Michael
from Deesis Range
Thbe Palekh school
17th century

wood, gesso ground,
egg distemper

98.5% 500 cm
Restored in 1939
inv. No. 46

The Virgin of Kazan
The Pa]efgr;cboo!

17th century

wood, gesso ground,

egg distemper, gold
318%27.5 em

Restored by V. Yu. Brovkin
and E. P. Bolshakov

in Leningrad, 1991

inv. No. 423

XXX

Coarsie Makapuvi
u [Mapackesa
HAAEXCKUE NUCOMaE
XVII sex

AEPEDO, AEBKAC, AUTHAS TeMIEPa

T00X32,0 em

ums. N° 37

5SS Macarius and Parasceve
The Palelh school

17th century

wood, gesso ground,

egg distemper

70,0x32,0 em

inv. No. 37

XXXI

Hoann INpesreua

NAAEXCKUE HUCHMA

Hagaro XVIII sexa

A€DEBO, AEBKAC, AUYHAS TeMTIEpa
101,5% 36,0 em

uHB. N* 57

St John the Baptist
The Palekh Scbog’h
Early 18th century
wood, gesso ground,
egg distemper
101,5% 36,0 em

inv. No. 57

XXXII

Huroaaii Yysorsoper
NAAEXCKUE NUCLMA
XVII Bex

AEpeRo, AeBKac,

AUYHAS TEMTIEPA, 30A0TO
21,5%18,0 cm

nus. Ne 221

St Nicholas Thaumaturgos
The Palekh school

17th century

wood, gesso ground,

egg distemper, gold
21,5%18,0 em

inv. No. 221

XXXIII

Huroaa Moskatickui
TAACXCKIUE NUCOMG

XVTI sex

AEPEBO, AEBKAC,

AUTHAR TEMIIEPA, 30A0TO
34,5x280

aom TL A Kopusa, wsm N° 8

St Nicholas of Mozhaisk
The Paleich school

17th century

34 5x28D o

Pavel Xorin's
collectoe == Na 3
EEIV

3

RIS TS
I+ sowsmes TV me=s

AEPEBO, AEBKAC, SIMYHAS TeMITepa
70,0% 590 em
unn, N° 148

The Dormition

The Palekb school
First half 18th century
wood, gesso ground,
egg distemper

700% 59,0 em

inv. No. 148

XXXV

Poxxaecrno Boromarepu
HAACKXCKUC NUCLMA

pybesx XVII-XVIII sexon
AEDEBO, A€BKAC, AMIHAS TEMIIEPa
127,0% 68,0 em

uep. N° 154

The Nativity of the Virgin
The Palekh school

Late 17th-early 18th century
wood, gesso ground,

egg distemper

127.0% 68,0 cm

inv. No. 154

XXXVI

Aencyc

naAexcRUe NuUcCLMa

pybexx XVII-XVIII sexon
AepeBo, AeBKac,

AWYHAS TEMTIEPA, 30AOTO
95,0x 750 cm
pecraspuposana 8 1991 .

B Aenunrpase

mue. N° 200

The Deesis

The Palekb school

Late 17th-early 18th century
wood, gesso ground,

egg distemper, gold
950%75,0 ecm

Restored in 1991, Leningrad
inv. No. 200

XXXVII
Hana [Npopok c sxuTHEM
M OTHEHHBIM BOCXOJKACHHMEM
HANEXCKUC NUCOMA
Hayaso XVIII gexa
AepeBo, AepKac,
AUYHAS TEMIEPa, 30A0TO
106,0% 87,0 em
pHpOBaHa
8 1971 r. B. A. TTapamonossis
uns. N° 225

Prophet Elijah and the Fiery
Chariot with Scenes

from the Life of the Prophet
The Palekb school

Early 18th century

wood, gesso

egg distemper, gold

1060x870 cm

Restorsd

by V. A Paramonov in 1971

XXXVII
Boex cuopBsmpax pasocTa

EIASEUEL Ty S

The Reioic
of The Sorrouful

The Palekh school

Early 18th century
wood, gesso ground,

egg distemper, gold
106,0x87.0 cm

Restored in 1951

at the Grabar All-Union
Arts and Research
Restoration Center

inv. No. 179

XXXIX

ITpennoroneHue

NAAEXCKUE NMUCOMA

cepeauna XVIII sexa

AEPEeBo, ACBKAC, IMYHAS TeMmIepa
31.5% 27,5 cm

uus, N° 36

The Mid-Pentecost
The Palekh school
Mid-18th century
wood, gesso ground,
egg distemper
31,5%27,5 ecm

inv. No. 36

XL
Bosapuxenue Kpecra

NAAEXCKIUE NUCOMA
cepesuna XVIII pexa

AEDPEBO, ACBKac,

SIMMHAS TeMITEPa, 30A0TO
31,5% 27,5 cm

Aaom TT. A Kopuna, uns, N° 24

The Raising of the Cross
The Palekb school
Mid-18th century

wood, gesso ground,

egg distemper, gold
31,5%27,5 em

Pavel Korin's

collection, inv. No. 24

1-a noaosuua XVIII sexa
AEPEBO, AEBKAC,

AUMHAA TeMIiepa, 3040To
323%256 cm

urs. N° 561

The Entry into Jerusalem
The Palekb scko

First half 18th century
wood, gesso ground,

egg distemper, gold
323x256 cm

inv. No. 561

XLII

Bocrpecemne Xpuctoso
u Commecrssee 30 2a
MAALXCNCUE TILCEME

1-2 moscsses XV ===
ASPBO. ACSIEC,
Sess T
1180520 caa
wm= N 283
The Resrection

= the Descems =0 Hel
Toe Poir® oo

o balf 1SS ey
-ﬂ":p!:m_::

oSy ST e
IS0 =

= Nip. 365
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XLIII

Msan Baaskuu, Hukura Byropun
Axaduct Crnacurearo
MAASXCKUS NUCOMA

cepeanna XVIII nexa

LepeBo, AEBKAC, IMYHAA TeMnepa
1280%90,5 em

wms. N° 10/3

Cnac HepykoTBopHbii
(cpeamux)

Seauxoycnoxcrue nucvma (?)
XVI sex

AEPEBO, AEBKAC,

sw=Has TEMIEpa, 30A0TO, bacma
317x27.5 em

wam. NP 10/1

Acathistos to the Saviour
by Ivan Balyakin

and Nikita Butorin

The Palekb school
Mid-18th century

wood, gesso ground,

egg distemper

128,0x 90,5 cm

inv. No. 10/3

The Holy Face (center panel)
The Veliky Ustyug school (7)
16th century

wood, gesso ground,

egg distemper, gold,

narrow setting

31.7x27,5 cm

mv. No. 10,/"1

XLIV

Axadmcr boromarepn
MAASKCKUE NUCEMA
cepeauna XVIII sexa
AEPEBO, AEBKAC,

SHEIHAN TEMTIEPA, 30A0TO
126 0% 89,0 cm

ums N° 11/4

Boromareps Kasanckan
(cpearmk)

MEASKCKUE THUCEME
XVIII sex

AEDEBO, AEBKAC,

SUUHAS TEMITEPA, 30A0TO
31,5%270 em

oxaan: cepebpo, yexaHka,
LIBETHOE CTEKAQ
318%x275cm

ums. N° 11/1

Acathistos to the Virgin
The Palekb school
Mid-18th century

wood, gesso ground,

egg distemper, gold
1260x89,0 cm

inv. No. 11/4

The Virgin of Kazan
(center panel)

The Palekb school

18th century

wood, gesso ground,
egg distemper, gold
31.5%270 cm
framework from chased silver,
colored glass
318x275 cm

mv. No. 11/1

XLV

Bocxpecerme Xpucroso
u Comecraue so as
NAACACICIE TEICOMS
cepeven XV s

AE€peBo, AEBKAC,

SIMYHAS TEMITEpPA, 30A0TO
38,0x322 cm

uus. N 306

The Resurrection

and the Descent into Hell
The Palekb school

Mid-18th century

wood, gesso ground,

egg distemper, gold
38,0%322 em

inv. No. 306

XLVI

INoxpos boromatepu
NAAEXCKUE NUCLMA

cepeauna XVIII sexa

AEPEBO, AEBKAC,

SAUYHAS TEMIIEPA, 30A0TO
47.5%327 em
pecTaspupoBaHa

B 1974 r. B. A. TapamoHOBEIM
uus. N° 13

The Virgin of Mer
The Pafcgnscboof o
Mid-18th century

wood, gesso ground,

egg distemper, gold
475%327 cm

Restored

by V. A. Paramonov in 1974
inv. Neo. 13

XLVII
INpeobpakenue

HAAEXCKUE MUCOMA
cepepnta XVIII nexa
AEpeBD, AEBKAC,

SAUYHAA TEMIIEPa, 30A0TO
46,0¢320 em

ums. N° 12

The Transﬁ%urntion
The Palekb school
Mid-18th century
wood, gesso ground,
egg distemper, gold
46,0x320 ecm

inv. No. 12

XLVIII
Beanxomyuennya Bapnapa
NAAEXCKUE NUCEMA

2-a morosuua XVIII sexa
AEPEBO, AEBKac,

SUYHAS TEMIEPA, 30A0TO
35,0% 308 cm
pecragpuposata B 1991 1.

B Aenuurpase B. 1O, BpopxunEm
u E. I'l. Boapmakosrim

uns. N° 982

The Great Martyr Barbara
The Palekb school

Second half 18th century
wood, gesso ground,

egg distemper, gold
350x308 cm

Restored by V. Yu. Brovkin
and E. P. Bolshakov

in Leningrad, 1991

inv. No. 982

XLIX

Bocxpecerue u Comecrsue
BO 2A C IPAIAHURAMH
¥ CTPacTEMH

350%310 cm

pecraspuposana B 1989 .

8 Aermurpase B. FO. BpoBkmHEIM
uis, N° 599

The Resurrection

and the Descent into Hell
with the Feasts and Passions
The Palekb school

Mid-18th century

wood, gesso ground,

egg distemper, gold
350%310 em

Restored by V. Yu. Brovkin
in Leningrad, 1989

inv. No. 599

L

Posxaectso Xpucrono
NAAEXCKUE NUCOMA

2-5 monosuna XVIII sexa
AEPEBO, AEBKAC,

AWMHASA TEMIEPa, 30A0TO
31,5%25,5 cm

uns. N° 518

Nativity of Christ

The Palekh school

Second half 18th century
wood, gesso ground,

egg distemper, gold
31,5%25,5 cm

inv. No. 518

LI

Huxoaa#i Yysornopey
B JKMTHH M IyAecax
NAACXKCKUE THICOMA
cepeauna XVIII sexa
AEPEeBO, AeBKAC,

SIMYHAST TEMITEPa, 30A0TO
124,0% 84,0 em
pecraspuponana B 1952 1.
B BXHPL] um. ['pabapsn
uns. N° 9/3

Huxoaai Uysorsopery
(cpearmx)

NAAEXCKUE TUCOMA
XVII pex

AEPEBO, AeBKAC,

AWYHAS TEMITEPA, 30AOTO
29,1%260 cm

okaaa: cepebpo,
MEePEropoAYATAS 3MAAD
310%293 em
pecraspuposana B 1952 r.
5 BXHPL] um. 'pabaps
uns. N° 9/1

St Nicholas Thaumaturgos
with Scenes from His Life
and Miracles

The Palekb school

Mid-18th century

wood, gesso ground,

egg distemper, gold

1240% 84,0 cm

Restored in 1952

at the Grabar All-Union
Arts and Research
Restoration Center

inv. No. 9/3

St Nicholas Thaumaturgos
(center panel)

The Palekb scbocl

17th century

wood, gesso ground,

egg distemper, gold
291x260 cm

framework from silver,
bordered enamel

31,0%x29,3 em

Restored in 1952

at the Grabar All-Union
Arts and Research
Restoration Center

inv. No. 9/1

LII

Beex cropbsumx pasocTH
NAAEXCKIUE MUCOMA

2-5 orosuna XVIII sexa
AEPEBO, AEBKAC,

SAUIHAA TEMITEPA, 30A0TO
31,0270 em

som TT. A. Kopuma, uss. N° 35
The Rejoicing

of The Sorrowful

The Palekb school

Second half 18th century
wood, gesso ground,

egg distemper, gold
31,0270 em

Pavel Korin's

collection, inv, No. 35

LIII

Waps Baasxun
He priaaii Mmexe, Mamn

AEPEBO, AEBKAC, AUTHAS TEMITEpa
36,5%31.0 cm
uas, N° 16

Weep not for Me, Mother
% Ilya Balyakin
e Palekb school
1769
wood, gesso ground,
egg distemper
36,5%31,0 cm
inv. No. 16

LIV

Moaun Ipeareua B mycTbIHE
HAACXCKUE RUCOMA

2-n nonosuna XVIII rexa
AEPEBO, AEBKAC, AUTHAL TEMIIEPA
31,0%27,0 em

som TT. A, Kopuua, ues. N° 16

St John the Baptist

in the Wilderness

The Palekb school
Second half 18th century
wood, gesso ground,

egg distemper

310x27,0 cm

Pavel Korin's

collection, inv. No. 16

LV

Yyao leoprua o amue
HAACKCKUE NUCOMA

cepeannta XVIII sexa

AEPeBo, AeBKac,

AMYHAS TeMIepa, 30A0TO

30,0x 26,5 cm

pectaspupoeasa B 1989 1.

B Aerunrpase B. 10. Bposxumsim
uns. N° 981

St George and the Dragon
The Palekb school

Mid-18th century

wood, gesso ground,

egg distemper, gold
200%26,5 ecm

Restored by V. Yu Brovkin
in Leningrad, 1989

inv. Na. 981
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LVI

Hoann borocaon

Ha ocrpose [Tarmoce
NAAEXCKUE NUCOMA

2-1 nononuua XVIII sexa
AEDEBO, AEBKAC,

SIMYHAS TEMITePa, 30A0TO
450%37,0 cm

uns. N°* 355

St John the Theologian
on Patmos

The Palekh school

Second half 18th century
wood, gesso ground,

egg distemper, gold
450%37,0 cm

inv. No. 355

LVII

HMoann Borocaos B MmoadaHMH
NANEKCKUE NUCOMA

cepeanna XVIII sexa

AEDPEBO, AEBKAC, AMIHASA TEMIIEPA
126,5%950 cm

pecraspuposana B 1991 r.

8 Aermunrpase E. I Boastaxossim
u B HO. bposiuHbiM

uns. N° 117

St John the Theologian
in Silence

The Palekb school
Mid-18th century

wood, gesso ground,

egg distemper
126,5%950 e¢m

Restored by E. P. Bolshakov
and V. Yu Brovkin

in Leningrad, 1991

inv. No. 117

LVIII

[Terp Kopun

Hoann [IpesTeua

NAAEXCKUE NUCOMA

2-1 moaosuna XVIII sexa
AEepEBo, AeBKAac,

AUYHAS TEMIEPA, J0AOTO
31,5%27.0 em

aom TT. A, Kopuna, uss, N° 36

St John the Baptist

by Pyotr Korin

The Palekb school
Second half 18th century
wood, gesso ground,

egg distemper, gold
31.5%270 em

Pavel Korin's

collection, inv. No. 36

LIX

Boromarepsn

M3 AEMCYCHOIO 4MHa
MAAEXCKUE NUCLMA

2-1 nososuna XVIII sexa
AEpeBO, AEBKac,

AUSHAS TEMMEPA, 30A0TO
400x270 em

pecTaspupOBaHa
B 1930-e roamt IL A Tapusosmm
umm. N° 190

The Virgin from Deesis Range
The Poeich scbool
Second ka¥ 15k ooy
wood, g poams,

c?‘ﬁk}::ﬂm- il

Femr=

by P. L. Parilov in 1930s
inv. No, 190

LX

Hoann [Ipeareua

M3 AEHCYCHOTO YHHA
NAAEXCKUE NUCOEMA

2-s1 noaosuna XVIII sexa
AEpEBo, AeBKac,

AWYHAS TEMIIePa, 30A0TO
400x% 27,0 cm

uus. N° 191

St John the Baptist
from Deesis Range

The Palekh school
Second half 18th century
wood, gesso ground,

egg distemper, gold
40,0x 270 em

inv. No. 191

LXI

IIpenoaobubri
Bacuawii CniocrHux

H Myuenuna Xapuruna
HAALXCKUE HUCOMA

2-1 noaosuna XVIII sexa
AEPEBO, AEBRAC,

AWYHaA TEMIIEPE. 3J0A0TO

33,7%27.8 em

uns, N° 621

Reverend Basil the Confessor
and the Kharitina

The Palekb school
Second half 18th century
wood, gesso ground,

egg distemper, gold
337%x27.8 em

inv. No. 621

LXII

Aeucyc

NAAEXCKUE NUCHMA

woneny XVIII sexa

AEPEeBO, AEBKAC, AMYHAs Temrepa
314%274 cm

uus, N° 90

The Deesis

The Palekh school
Late 18th century
wood, gesso ground,
egg distemper
314x274 cm

inv. No. 90

LXIII

BMmaHyHA

HAACKCKUE NULbMA

2-51 noaosuna XVIII sexa
AEPEBO, AEBKAC,

SIWUHAS TEMITEPA, 30A0TO
353x%29,0 cm
pecTaBpKHpoBaHa

B 1974 r. B. A. TTapamosoBsim
wEB. N* 267

Emmanuel
Tbe Palekh school
Second half 18th century

wood, gesso

353x290 =

Fesor=

by V. A Peamocos = 1972
= N 257

AEPEBO, ACBKAC, AMIHAS TemIepa
53,0x 44,0 em
som I'T. A, Kopuna, uns. N° 19

St Nicholas Thaumaturgos
The Palekb school

Second half 18th century
wood, gesso ground,

egg distemper

53,0x440 cm

Pavel Korin's

collection, inv. No. 19

LXV

Ilects amocroAcs

RAAEXCKUE NUCLMA

roneyy XVIII sexa

AePeBo, AeBKac,

AWYHAS TEMIIEPA, 30A0TO

108,5% 74,5 cm

pecraspuposana 5 1991 .

B Aenunrpase B. HO. bposxunbim
uns. N° 198

The Six Apostles

The Palekb school

Late 18th century

wood, gesso ground,

egg distemper, gold

108,5% 74,5 ecm

Restored by V. Yu. Brovkin
in Leningrad, 1991

inv. No. 198

LXVI

[Ilects anmocroAos

HAACKXCKUE NUCbMA

roney XVIII sexa

AEPEBO, AEBKAC,

AHHHAR TEMHCPG., 3OANOTO

104,2% 642 em

pecraspuposasa 8 1991 1.

B Aenunrpase B. FO. Bposrussim
uns, N° 202

The Six Apostles

The Palekh school

Late 18th century

wood, gesso ground,

ege distemper, gold

104,2x 64,2 em

Restored by V. Yu. Brovkin
in Leningrad, 1991

inv. No. 202

LXVII

BoaanuskeHwe

Kpecra l'ocioasn

NAACXCKUC NMUCOMA

magaro XIX mexa

AEPERO, AEBKAC, AMYHAA Temmepa
1050%65,0 em

uns. N° 178

The Raising of the Cross
The Palekb school

Early 19th century

wood, gesso ground,

egg distemper

1050%650 em

inv. No. 173

LXVIII

Pacnerue
v XN ses=
AETOIC SIS

TSRS TewTEDE. I0A0Te
ERSxEE 5 on

The Crucifixion

The Palekb school

Early 19th century

wood, gesso ground,

egg distemper, gold

108,5% 88,5 em

Restored by V. Yu. Brovkin
and S. E. Bolshakova

in Leningrad, 1991

inv. No. 129

LXIX

Casatue co Kpecra

NAAEXCKUE TUCOMA

Hagaso XIX sexa

AEPEBO, AEBKAC,

AUYHaA TEMIIEPR, 30A0TO

100,0% 88,5 em

pecraspuposara 5 1991 r.

B Aenunrpase B. FO. Bposkmubim
u C. E. boasmaxosori

uns. N° 130

The Descent from the Cross
The Palekh school

Early 19th century

wood, gesso ground,

egg distemper, gold

100,0% 88,5 cm

Restored by V. Yu. Brovkin
and S. E. Bolshakova

in Leningrad, 1991

inv. No. 130

LXX

IMoaoxxenme Bo rpob
MAAEXCKUE NUCOMA

Hayaro XIX sexa

AEpEBO, AeBKac,

AUHHASA TEMITEPA, 30AOTO

100,0x 70,0 cm

pecraspuposana 8 1991 1.

B Aenunrpase B. 0. Bporumsim
uHs. N° 131

The Entombment

The Palekb school

Early 19th century

wood, gesso ground,

egg distemper, gold

100,0x 700 em

Restored by V. Yu. Brovkin
in Leningrad, 1991

inv. Neo. 131

LXXI

Cperenne

NAAEXCKUE NUCOME

Havaro XIX sexa

AEPEBO, AEBKAC,

AWYHASA TEMIepa, 30A0TO

51,5% 630 em

pecraspuposana 8 1989 1.

B Aermrrpase B. FO. Bposxuszim
uns. N° 533

The Presentation

in the Temple

The Palekb scbool

Early 19th century

wood, gesso n

egg distemper, gold
515x63D cm

Restored by V. Y= Beovkin
e Na. 533

LXXN
B e

LRIy T s
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_ ==



FWSHAT TEMIIEPA, 30A0TO
1760780 cm
ums N° 534

The Transfiguration
The Palekb school
Ezrly 19th century
wood, gesso ground,
egs distemper, gold
1760x780 cm

mv. No. 534

LXXIII

Boromareps Boroarobexan
MEASORIT FHCOhMA

=r=u0 XIX Bexa

A=PEBO, ACBXAC,

IariERs TeMnepa, 30A0TO
T80 cm
pecTaspuposasa B 1991

2 Ae=we=rpase B HO. Bposkunbm
= C E bossmraxosoid

= N 711

The Virgin of Bogolyubovo
B Pdekt

Pdekd school

I-= oowossems XIX sexa
SeDem0 sewEaC
EeTESS TEMTICPS, JOACTO

1-= posome XIX mexa
SSemme TEMTEDR, 30A0TO
sacertp 470 cm

3 1971 = & E Sixoscuxo
==z N- 340

The Descent of the Cross

EFTA TEMIICP3. 30M0TO
E20x630 cm

A £ 1
s TO1l

£==E

The Crucifixion

The Palekh school

First half 19th century
wood, gesso ground,
egg distemper, gold
62,0%63,0 em

inv. No. 461

LEXXVII

Crniac HepyxornopHbrid
HAACXCKUL NUCOMA

1-71 mososuna XIX mexa

AEPero, AeBKAc, SIMIHAS TeMmIIepa
31,6%X26,3 cm

uns. N° 89

The Holy Face

The Palckk school
First half 19th century
wood, gesso ground,
egg distemper
31,6X26,3 cm

inv, No. 89

LXXVIII

Amurpuin Kopuu

Cepruii Paponesrckuit
NAACXCKUE NUCOMA

1889 r.

AepeBo, Aenxac,

AWHHAA TEMITEPa, 30A0TO,
YEKAHKA TIO AEBKACY

31.0% 27,0 cm

asom IT. A, Kopura, uas. N° 31

St Sergius of Radonezh
by Dmitry Korin

The Palekh school

1889

wood, gesso ground,

egg distemper, gold,
wood chasing

31,0x270 em

Pavel Korin's

collection, inv. No. 31

LXXIX

Boromareps Baaaumupckasn
HAACXCKUE HUCOMA

1-a moaosuna XIX sexa

AEDEBO, ACBKAS, SMIHAS TeMmIepa
57.6%473 cm

uns. N° 95

The Virgin of Vladimir
The Palekh school
First half 19th century
wood, gesso ground,
distemper
7.6%473 cm
inv. No. 95

LXXX

WMoann BouHCTBeHHHUK
HAACXCKUL NUCOMA

Hagaao XIX sexa

A€peBo, AeBKac,

SMYHAN TEMIepa, 30A0TO
31,5265 cm

pecraspuposaxa B 1988 r.

B Aemmurpase B. FO. Bpopkunsim
ums. N° 322

St John the Warrior

The Palekb school

Early 19th century

wood, gesso ground,
distemper, gold

315%265 em

Restored by V. Yu Brovkin

in Leningzad, 1988

inv. No. 322

LXXXI

Craran [Napackesa ¢ KuTHEM
NALEXCKUC NUCOME

1-1 nososuna XIX mexa

AEDEBO, AEBKAac,

SAMYHAS TEMIEPa, 30A0TO
36,0%x290 cm

pecraspuposana 5 1989 r,

B Aenuurpase B. FO. bposrunanim
urs. N° 451

St Parasceve

with Scenes from Her Life
The Palekb school

First half 19th century
wood, gesso ground,

egg distemper, gold
36,0x290 em

Restored by V. Yu. Brovkin
in Leningrad, 1989

inv. No, 451

LXXXII

Ceamuya

HAALXCKUE NUCOMA
Havano XI[X sexa
AEpeBo, AeBKAC,

SIMMHASA TEMITEPa, 30A0TO
385x262 cm

unB. N° 285

The Holy Week
The Palekb school
Early 19th century
wood, gesso ground,
egg distemper, goId
38,5%x26,2 cm

inv. No. 285

LXXXIII

Haea Boaxos, ITerp Horosuyuu
Cnac Ha nmpecrose
[Mewexonolixas macmepcxas,
C.-Tlemepbyp:

1854 r.

AEPEBO, AeBKAC,

AWIHAST TEMIEPa, 30A0TO,
YEeKaHKA IO AEBKACy

85,0% 56,0 em

uns, N° 196

The Saviour Enthroned
by Ilya Volkov

and Pyotr Nogovitsyn
The Peshekbonov studio,
Saint Petersburg

1854

wood, gesso ground,
egg distemper, gold,
wood chasing

850% 560 em

inv. No. 196

LXXXIV

Uabs Boaxos, ITerp Horosugun
Boromarepns Ha mpecroAe
Mewexornoberas macmeperas,
C.-Tenepbyp:

1854 r.

AEDEBO, AEBKac,

AWIHAA TEMIIEPa, 30A0TO,
YEKAHKA MO AEBKACY

850x 360 em

usm. N° 197

The Virgin Enthroned
by Ilya Volkov

and Pyotr Nogovitsyn
Thbe Peshekbonov studio,
Saint Petersiurg

1854

egg distemper, gold, wood chasing
85,0x 56,0 cm
inv. No. 197

LXXXV

Munen

NAAEXCKUE HUCBMA
1850 r.

AEpeBo, AeBKac,

AWYHAS TEMIIEPA, 30A0TO
125,0%930 em

uun. N° 245

Calendar Icons
The Palekh school
1850

wood, gesso ground,
egg distemper, gold
12506x 93,0 cm
inv. No. 245

LXXXVI

Mass Boakos, ITerp Horosuyus
OreuecTno

TMewicxonobckar macmepcras,
C.-Memepbyp:

1855 r.

AepeBo, AeBKac,

SIMYHASL TEMTIEPA, 30A0TO,
YeKaHKa 10 AeBKacy

138,0x 106,0 em

ums. N* 832/206

The New Testament Trinity
by Ilya Volkov

and Pyotr Nogovitsyn

The Peshekbonov studio,

Saint Petersburg

1855

wood, gesso ground, egg
distemper, gold, wood chasing
138,0x%106,0 em

inv. No. 832/206

LXXXVII
TNokpos Boromarepu

MAACXCKUE NUCDME

cepeanna XIX sexa

AEpeBO, AeBKaC,

AWYHAS TEMTIEpa, 30A0TO
310%26,5 cm

Aom TT. A, Kopuna, uas, N° 21

The Virgin of Mer
The Pafd;b‘mscbcof i
Mid-19th century
wood, gesso ground,
egg distemper, gold
310x 26,5 em

Pavel Korin’s
collection, inv. No. 21

LXXXVIII

Anexcanap Hesckuit
IMewexornobcxas macnepcexas,
C-lTemepbypz

1861 r.

AEDERD, ASBRAC,

AMYHAS TeMIEPa, 30A0TO,
TeRAHKA NO AEBKACY

174.0x 73,0 cm

uns. N° 787

St Alexander N

Thbe Pesbekbonov 0,
Saint Petershurg

1861

wood, gesso ground,
egg distemper, gold,
wood chasing
1740730 em

inv. No. 787
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LXXXIX

Tpouya BerxosanerHas
HAACXCKUE NUCOME

cepeanna XIX sexa

AepeBo, AeBKac,

SIMYHAS TEMIIEDA, 30A0TO
472%36,0 em
pecTaspupoBaHa

8 1974 r. B. A. [Tapamonoesim
uns, N° 390

The Old Testament Trinity
The Palekh school

Mid-19th century

wood, gesso ground,

egg distemper, gold
47,2%36,0 cm

Restored

by V. A. Paramonov in 1974
inv. No. 390

XC

Bockpecenne Xpucrono

u CowecTnue Bo ap
HAAEXCKUE HNUCOMA

2-n mososuHa XIX sexa

AEPEBO, ACBKAC, TMYHAN TeMITepa
1300x 88,0 em

pecTasprpoBaHa

B 1971 r. B. A. TlapamoHroBbIM
ums. N° 115

The Resurrection

and the Descent into Hell
The Palekb school

Second half 19th century
wood, gesso ground,

egg distemper

130,0x% 88,0 cm

Restored

by V. A. Paramonov in 1971
inv. No. 115

XCI

Tavinas Beueps
NAAEXCKUE NUCDMA
cepesuna XIX sexa
AEPEDO, AEBKAC,

SUIHAS TEMITEPA, J0A0TO
40,0% 56,0 em

uns. NP 336

The Last Supper
The Palekb school
Mid-19th century
wood, gesso ground,
egg distemper, gold
400% 56,0 ecm

inv. No. 336

XCII

Moaun INpeareua
NAAEXCKUE NUCOMA
cepeauna XIX pexa
AEPeDo, AEBKac,

SAMYHAS TEMITEPA, 30A0TO
30,7%243 em

uus. N° 142

St John the Baptist
The Palekh school
Mid-19th century
wood, gesso ground,
egg distemper, gold
30,7x24,3 cm

inv. No, 142

XCHI

MpeoosoGssns Asapca
Kpurooe = Mysesenz Aspes
EEV_ S
I8E2 = sapr

AEpeBo, AeBKac,

AMYHAS TEMITEPA, 30A0TO

31.0%26,0 cm

oKAaA: cepebpo, YexaHka,
ETHOE CTEKAO, IMAAD

31,5%26,5 cm

was, Ne 144

Reverend Father
Andrew of Crete

and the Martyr Darya
The Palekh school

1862, March

wood, gesso ground,
egg distemper, gold
31,0x 26,0 ecm
frameworl from chased silver,
Colol'ed g}ass. ename]
31,5%26,5 em

inv, No. 144

XCIV

O, Beeneras Maru
HAACXCKUE NUCOMA
cepeanna XIX pexa
Aepeso, AeBKac,

AUYHANA TEMIIEPA, 30A0TO
31,5%26,8 cm

oKAap: cepebpo, gexaHka,
IJ:BE'FHOB CTEKAD

31, 7% 27,0 cm

unan. N° 138

Oh, Glorified Mother...

The Palekb school

Mid-19 century

wood, gesso ground,

egg distemper, gold

315% 268 em

framework from chased silver,
(:D]Dred gIﬂSS

31,7%270 cm

inv. No. 138

XCV

Muxana 3uHOBLEE,

Bacuaun Mapiuues

Muren c Bockpeceruem

u Crpactamu [ocmoammmu
AAACKCKUC NUCOMA

2-n mososuHa XX mexa
AEPEBOD, A€BKAC,

AMYHAL TeMIEPa, 3I0A0TO
528%x441 em

uHB. N° 560

Calendar Icons with the
Resurrection and Passions
by Mikhail Zinovyev

and Vasily Markichey

The Palekb school

Second half 19th century
wood, gesso ground,

egg distemper, gold
528x44,1 cm

inv. No. 560

XCVI

3ocuma HOxun

Hoann Ilpearena —
AHreA IMyCTBIHK C JKUTHEM
HAAEXCKUE HUCOMA

1871 =

AEPEBO, AEBKAC,

AWIHAR TEMITPA, 30A0TO
365%x314 cm

s N- 398

St Jobn the Bapts—
Angel of the Wikdames
wixk Soroes Som B 13
oy Ze=em Yo

The Palekb school
1871

wood, gesso ground,
egg distemper, gold
36,5%314 em

inv. No. 398

XCVII

Bacuauit Xoxaon
H3obpaskenne uKoHOCTACR
HALEXCKUE NUCOMA

Hayaro XX Bexa

AEpeBo, AeBKac,

SAWTHAS TeMTIEPa, 30A0TO
31,0% 26,5 cm

uns. N° 527

Iconostasis

by Vasily Khokhlov
The Palekb school
Early 20th century
wood, gesso ground,
egy distemper, gold
310% 265 em

inv. No. 527

XCVIII

Bacuauii Xoxaor
Bockpecenne Xpucrono
u CourecTnue no a2
HAAECXCKUEC NUCOMA

1903 r.

AEPEBO, AEBKAL,

AUYHASN TEMTIEPa, 30A0TO
222%17,7 em

uns. N° 399

The Resurrection

and the Descent into Hell
by Vasily Khokhlov

The Palekb school

1903

wood, gesso ground,

egg distemper, gold
222%177 em

inv. No. 399

XCIX

Bacuanin Xoxaos

Hoann borocaon

NAACKCKUC HUCOMA

1901 r.

AEPEBO, AEBKAC,

SIMYHAS TEMITEPA, 30A0TO
314%269 cm

pecraspuposaua 5 1989 1.

B Aenunrpage B. 10, bposruubim
une. N° 350

St John the Theologian
by Vasily Khokhlov

The Palekb school

1901

wood, gesso ground,

egg distemper, gold
314%269 em

Restored by V. Yu. Brovkin
in Leningrad, 1989

inv. No. 350

C

Bacuauit Xoxaonp
Huxoaa c muTHEM
NEGACXCIUE NUHCBMG
1903 .

seEIs T
225% 18D o

= N 448

Se Nocholss
et Scemes fom s I3

3070

by Vasily Kholhlov
The Palekb school
1903

wood, gesso ground,
ege distemper, gold
22,5%18,0 ecm

inv, No. 448

ClI

Bacuami Kapmnenros

l'eoprusi [Tobeaonocer
NAAEXCKUE NUCOMA

2-n morosuua XIX mexa

AEPEBO, AEBKAC, AMTHAA TeMmepa
31,2%26,8 cm

unn. N° 80

St George the Victorious
by Vasily Karpenkov

The Palekh school

Second half 19th century
wood, gesso ground,

egg distemper

31.2x 26,8 cm

inv. No. 80

Cll

Muixaria Baxanon

Hoann Borocaos
NAAEXCRUE NUCHMA

rxorey XIX Bexa

AEPEDBO, AEBKAC, MACAD, 30AOTO
32,0%270 em

uns. N° 411

St John the Theologian

by Milkhail Bakanov

The Palelh school

Late 19th century

wood, gesso ground, oil, gold
32,0x270 em

inv. No. 411

CIII

Coarori Tuxon Ayxcrui
NAAEKCKUE NMUCOME

Hadaro XX bexa

AEPEBO, AEBKAC,

SIMMHAS TEMITEPa, 30A0TO
31.0%250 em

unn. N° 458

St Tikhon of Luhe
The Palekh school
Early 20th century
wood, gesso ground,
egg distemper, gold
31,0x250 cm

inv. No. 458

CIv

Anexcanap Kysuenos
Bocrpecenme Xpucroso
NEACXCKUE HUCEMA

1898 r.

AEPEBO, ACBKAC,

SIMHAA TEMTCPA, MACAO, 30AOTO,
HeKAaHKA TI0 ACBKACcY

355%314 cm

uus. N= 424

The Resurrection

by Alexander Kuznetsov
The Paleih school

1898
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Asser—rw Lssanoes
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Fé'i == Zound, oil. gold

XS am

wood, gesso ground, oil
26,5%22,0 em
inv. No, 613

CVIII

Cepreti Kaprnries

Xpucroc

NAACXCKUE NUCOMA,
Macmeperas Caraynimna
1910 r.

AEPEBO, AEBKAC, MACAO, 30A0TO
31,0x26,9 em

uns. N° 343

Jesus Christ S

by Sergei Ka

The Pa%ckb s!ggf,

Salautin’s studio

1910

wood, gesso ground, oil, gold
31,0269 em

inv, No, 343

CIX

Craroii AaTuna
NAAEXCKUE NUCOMA
Hadaro XX mexa

ACPCBD, AEBEKAC,

SIMMHAS TeMIEPa, 30A0TO
224%173 cm

unn. N° 405

St Antipa
The Palekh school
Early 20th century
wood, gesso ground,
egg distemper, gold
224%173 cm

inv. No, 405

CX

Boromareps Tuxnunckan
NAALXCRUE NUCOMA

Hadano XX pexa

Aepeno, AeBxac,

AWYHAS TEMTIEPA, 30A0TO,
HeKaHKa 1mo J\E‘BICQCY
31,1x26,5 cm

ums. N° 331

The Virgin of Tikhvin
The Palekh school

Early 20th century
wood, gesso ground,
egg distemper, gold,
wood chasing
31,1x26,5 em

inv. No. 331

CX1

Cnac — Heapemaunoe Oxo
HAAEXCKUE NUCOMA

Havaro XX mexa

AEPEBO, AEBKAC,

SIUMHASL TEMITEPA, 30A0TO
31,0% 26,5 cm

uns, N° 402

Thelmﬁom—

the eeping Eye
The Palekh school
Early 20th century
wood, gesso ground,
egg distemper, gold
310x26,5 em

inv. No. 402

CXII

WUass Cadonos, Muxanus Hedesos
Hoann Borocaos B MOAYRHWMH

MNAACXCKUE NcCbMa
Hauaso XX Bera

AEPEBO, AeBKac,

SIUYHAS TEMITepa, 30A0TO,
YEKAHKA 110 ASBKacy
31.0%26,8 cm

wns. N° 482

St John the Theologian
in Silence

by Ilya Safonov

and Mikhail Nefedov
The Palekb school
Early 20th century
wood, gesso ground,
egg distemper, gold,
Wi C. l'lg
31,0x26,8 em

inv. No. 482

CXIII

Huxonaai Yyasorsopern
NAAEXCKUE NUCOMA

Hagano XX mexa

AEPEBO, ACBKAC,

SAUTHAS TEMITEPE, 3040TO
445x 370 cm

uns. N° 413

St Nicholas

The Palekb school
Early 20th century
wood, gesso ground,
egg distemper, gold
44 5% 370 em

inv. No. 413

CXIV

Bacuamii 2Kerason
Beeaepskurenn

NAAEXCKUE NUCOMA

1912 r.

AEPEBO, AEBKAC, AWYHASA TEMIIEPa
31,0 26,3 cm

uHE, N° 349

The Pantocrator
by Vasily Zhegalov
The Palekb school
1912

wood, gesso ground,
egg distemper
310x26,3 em

inv. No. 349

CXV

Mean Qurypun,
Anexcanap ITepums,
Amurpuin Caranuu
Boromareps Llaperpasckasn
NAAEXCKUE NUCEMA
1914 r.

AEpeBo, AeBKac,

SIMYHAS TEMTIEPA, ACTTKA
16,5 10,5 em

une. N° 984

The Virgin of Tsargrad

by Ivan Figurin,

Alexander Pershyn

and Dmitry Salapin

The Palekb school

1914

wood, gesso ground,

egg distemper, stucco moulding
16,5%10,5 cm

inv. No. 984



Aasbom «Mrovonucs Ilasexa»
BIIEPBHIE IIPEACTABASIET
HENPEPBIBHYIO TPAAULIHUIO
APEBHEPYCCKOM SKUBOIIMCH

¢ XIV A0 Hauaaa XX Bexa

For the first time the unbroken
tradition of ancient Russian
painting from 14th to the

20th century has been
demonstrated in the Album

of «Palekh Icon Painting»

—— . PR



