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L‘I’_’[ ecroe ioHA (110 HOBOMY CTHAIO, 20 Masi — TI0 CTAPOMY) — OAHA M3 CAMBIX 3HAMEHATEABHBIX
Aar B uctopun Poccuu, B MCTOPHM PYCCKOW KYABTYphl. B aror Aenb B 1799 roay poamacs
Anexcanpp Cepreesuu ITymrkun — Hama HayuOHAABHAS TOPAOCTD, TeHUAABHEIN II09T, ITPO3aMK M
APAMATYPT, ¢ MMEHEM KOTOPOTO CBSI3aHBI Pa3BUTHE PYCCKOW AMTEPATYPBI W PYCCKOW KYABTYPHI, MX
BHIXOA HA MUPOBYIO apeHY.

“B Tlymkune, — mucaa A.V.I'oH4apos, — KPOIOTCA BCe CeMEHA M 3AYaTKHM, U3 KOTOPBIX
Pa3BUAMCH TIOTOM BCE POABI M BMABI MCKYCCTBA BO BCEX HAIIMX XYAO}I{HMKBX OTy BEPHYIO MBICAD
Tonuaposa mpoaosxua @.M.Aocroeckmit. OH cumras, uro [TyIIKMH CBOEH AMYHOCTBIO obo3HaumA
HAITPABAGHME DA3BUTHUSI PYCCKOTO HeAOBEKA, PYCCKONM HAYMOHAABHOW JKM3HM: ‘3HAuEHWUE €ro B
PYCCKOM  PasBUTHUM rayboKo 3HAMEHATeAbHO. AAST BCeX PYCCKMX OH JKMBOE YSICHEHME, BO BCeH
JWAO)K@CTBEHHOH ITOAHOTE, YTO TAKOE AYX pyCCI{H.H KyAd CTPCMTCK BCE €T0 CHABI M KAKOW MMEHHO
HAcaA PyCcCKoro qeﬁDBeKa .

Bamsane TylukunHa Ha PyCCKYIO AUTEPATYPY M KYABTYPY AE:MCTBMTCAI:HO orpomuo. CospanHas
MM PEAAMCTMYECKAS XYAOJKECTBEHHAs CHUCTEMA CTana BEAYIJeHl B AWTEpaType. DTO IIPUBEAO K
BO3HMKHOBEHMIO COBPEMEHHOTO AMTEPATYPHOIO SI3BIKA, K BHITECHEHMIO KAACCMUWUCTCKOW M POMaH-
TUYECKON YCAOBHOCTY TOYHBIMM KOHKPETHO-TICUXOAOTMIECKUMM CPEACTBAMM HE TOABKO B AMTEpa-
Type, HO ¥ B My3bIKe, JKUBOITACH, OKA33A0 ONPEeAeAeHHOe BosAericTeue Ha Teatp. I'enmit Ilymxmua
OOHOBMA COAEPIKAHME AMTEPATYPHBIX JKAHPOB, CO3AAA HOBBI TWIT CHOSKETHOTO IICUXOAOTHYECKOTO
poMaHa, XapaKTepHble OCODEHHOCTM KOTOPOro PASAMTUMBL B TBOPYECTBe Aepmom‘ona [oroas,
Typrenesa, [onuaposa, A.Toacroro. Masas mposa asropa “Tlosecreit Beaxkmma” crasa srasonom
xyaoskecTBeHHOCTH Aast Typrenesa, Aeckosa, Yexosa, Bynmna.

B cBOMX IPOU3BEACHMSIX IIPOGAEMBI PYCCKOW HAUMOHAABHOM Jkm3HM [lymkmu nocrasua Tax
TOYHO ¥ TAK TAYOOKO, YTO €r0 CY>KAEHMSI BO MHOTOM OITPEACAMAN PA3BUTHUE PYCCKOI ODIJeCTBEHHOM
mobican B XIX Bexe, a Hajp PpelleHMEM HEKOTOPHIX BOIIPOCOB Mbl OBEMCSI AO CUX IIOP: YTO TaKoe
cBobopaa? KAk COYETATh MHTEPECHl TOCYAAPCTBA M IIPOCTOrO 4YeAoBeKa? KaK M30esKkaTh MHTPUT B
TIOAUTUKE ¥ TIOAYMHUTD €€ HPABCTBEHHOMY MACAAY HAPOAR, Hamu ¢ Kak AOBUTBCS eAMHCTBA HALIUH,
COrAACOBATH CTPEMACHWMS PASAMTHBIX HAUVOHAABHBIX rpymu?.. Bce a1o Bompockr, 3arparusaiomjue
CAMVIO CYyTh HAUJMOHAABHOM >KU3HM.

He TOAEKHUT COMHEHMIO BEAMKOACIIHOE SHAHME I TymxmuHbIM eBponeucxon AuTeparypsl. Bo
Bpemst paborsr Has “Bopucom [osyHosim” u “Eprenuem Omermupim™ o msyuna (He mepeuuras,
a umenHo msyuna) Illexcrmpa, ['ere, Pycco, Puuapacona, Mersiopuna, Baipona, Craas, Kproanep,
Hoape, 1llaTobpuana, Koncrana. Ho raasroe 3akaiogasock He B 3HAHUM €BPOIIENCKON AUTEPATYPHI;
saxomuns “Bopuca [opyHoBa”, MOST MOYYBCTBOBAA, UTO OH KaK XYAOKHMK Ilepepoc camoro BaitpoHa
W BCTYIMA B TBOpYecKoe copesHosanue ¢ [llexcrimpom wu Tere, goctur espomnerickoro yposus. He
CAY4AliHO, C €IO MMEHEM CBs3aH BBIXOA PYCCKOW AMTEpaTyphl HA MMPOBYIO apeHy, ITPU3HAHUE ee
“ceairoit anreparypoit” (T.Maun).

XyaoskecteHHbI Mup y Ilymxkmuza mHOroobpaseH W IIpeKpaceH, IOAOH YYBCTB, MBICAEH,
rayBOKOTi MPaBABI, UCTUHHOTO TYMaHWM3Ma M AEMOKparusma. B HeMm >kmam MCTMHHO pyccKue mep-
coHayku. Ha rokoaenwms POCCHUIH CHMABHEEe BCEro ACﬁCTBOBaATA Kpacora WM TapMOHMI ITYIIKMHCKOTO
smipa. He MOPaAM3Mpysl, camum CBOMM TBOPYECTEOM [TymKMH obAaropakmBas AYIIH, _OTKpHIBAA
K2KAOMY YMTATEAIO TalHy €ro AYUIM, TIOKAJHIBAA UACAA. CBOMMM TTPOU3BEACHMSIMM OH ‘TIPETIOAQA
rayboKMe YPOKM ITPaBABI, TIOHSATMMA cBOGOABI, HPABCTBEHHOCTH, AODPA, CAOBOM, YUMA SKUTb; U 3TU
ypoxu He ycrapeau ewge u teneps (M.A.Tonuapos).

[TymKkuH CO3AaA CBOIO 3TOXY, NMOPOAMA IIKOABI MAacT€POB PasHBIX BMAOB MCKYCCTBA — B
TAKOM 32SIBACHUM HET ITpPeyBeAMdYeHMS.

3navenue [TyIIKMHA AASL PA3BUTMSI PYCCKOW MYSBIKAABHOW KYABTYPbI COCTOSIAO YIKE€ B TOM,
9TO HA €ro TeKCTHl HAIMCAHBI MHOTOYMCAEHHbIE MY3BIKAAbHbIE ITPOM3BEACHMS. MOJKHO BCIIOMHWUTH

#3BECTHBIE OTIEPSI: “Pycaan u AIOAMMAa” M.WN.Taungy, “Pyca.u{a" u “KameHHBIN TOCTD A.C.Aap-
TOMBIJKCKOTO, ' 3OAOTOM rre'rymox 1 “Moyapr u Caavepu” H.A. PmMcxom Kopcaxosa, ‘EBI‘eHMﬁ
Onernn” I1.M.Yatikosckoro, “Cxymoti poigyaps’ C.B.Paxmanunosa, “Ilup Bo Bpemst uymsr’
1A Kion, mysbikaabHyio Apamy “Bopuc I'oayros” M.IT.Mycoprckoro, omepnt Haumx coBpeme-
suxos B.H.Kprokosa, A.D.Crasasexkna, A.A.TTorosurxnna. [lo KOAMYECTBY WMCIIOAB3OBAHHBIX B
MMPOBOM OIIEPHOM TBOpYecTBe crovkeros [lymkun yerynaer roapko Ulexcrmpy. YV Becex Ha mamarn
POMAHCBI, IIMKABI POM3HCOB, CHM@)OH'HM, MV3BIKa K CIEKTaKAIM WU I{MHD(})HI\]JMEJ\A, BO3HHMKIIIME B
“c1AOBOM TIOAE” €70 TIO33MM.



KoMrosuTopsi mpexkae BCEro AIOOMAM IYIIKMHCKME TEKCTH, OK33NBAAMCH BO BAGCTH MX
TAPMOHMM, MY3BIKAABHOCTH, YTO, B CBOIO OYEPEAb, BEAO K BHPabOTKE ODHIMHAABHOIO PYCCKOTO
crmast. LA Krom Tak ckasaa o6 srom: “Hwu osmn most ze mmea Taxoro OAaroTBopHOrO BAMSEHMUS
Ha Haumx xomnosuropos, kak A.C.Ilymkur. 3ro BaMsHME CK232A0CH B OIPOMHOM KOAMUECTBe
onep M pOMaHCOB, HAITMCAHHBIX Ha IYIIKMHCKME TEKCTHI, 2 TAKXKE B BRIPaboTKe ocobeHHOro, Ham
CBOVICTBEHHOTO CTMASI BOKAABHOW My3bikn' . PashsicHuA mpuamuy Bosaeiicteus Ilymxuma ma My-
3bIKaAbHYI0 KyAbTYPY I1.M.Yaikosckmit; on ormerna, gro Iymkue “craoio resmassHoro Tasazra
O4EHDb 4aCTO BPHIBACTCS U3 TECHBIX CEP CTUXOTBOPCTBA B beckoHeunyro obaacts myssiku. Hesa-
BUCMMO OT CYIJHOCTM TOIO, YTO OH M3AAraeT B QOpMe CTMXA, B CAMOM CTHUXE, B €IO 3BYKOBO
TIOCACAOBATEALHOCTH €CTh %110-7110 NPOHUKAIOLYEE B CAMYIO CYTh AVIIIH. DTO ¥1710-110 M €CTh MY3HIKA .
[o muenmio YaiKoBCKOTO, My3BIKAABHOCTD TYIIKMHCKOTO AMPUIECKOTO CTMXA BBIAA TAKOM BHICOKOM
CTENCHM, ITO B MY3BIKE Y3KE M AOroBapusarh 6biao Heero. OTHOLIEHNME KOMIO3UTOPA K AMDHKE
Io3Ta ODBSCHSET, NMOYEMY OH HAIMCAA MAAO POMAHCOB HA €ro TeKkcTsl. B To ke Bpems, 1O
IIPUSHAHUIO MY3BIKOBEAOB, ‘aliKOBCKMIA OBIA OAHMM M3 CAMBIX TTPOHMKHOBEHHBIX TOAKOBATEASH
[TymIkmMHa M, CAEAOBATEABHO, OAHUM M3 CAMBIX 3AMEYATEABHBIX IIPOIaraHAMCTOB €r0 TBOPHECTEA.

A.C.AapromMepKRCKHiA CTPAcTHO AIOGMA M BEPHO OLEHMA TOD3MIO [NMymxuna. On ocoszras ee
KaK HOBYIO SIIOXy B PYCCKOM AMTEpaType W TNOITOMY MCKAA W HAleA HOBble GOPMBI Ass ee
MCTOAKOBAHMS — BBEA B MY3BIKY PEYMTATHBHYIO MHTOHALJMIO, HOBbIE BUABI POMAHCA: POMAHC-MO-
HOAOT, POMAHC-TIOPTPET, POMaHC-CyeHKa. Ampuka [Tymikuua HeCOMHEHHO Chirpaia poas B TEOp-
4eCKOM (POPMUPOBAHMM KOMITO3UTOPA.

B XX Bexe mckyccrso Gasera PasBMAOCH AO YPOBHSI, TIO3BOAMBIIETO OCBOWTS HPOM3BEACHMS
[TymikmHa; mosaBmMAMCh GAAETHI, CTABIIME KAACCUYECKUMMU — “Baxuucaparicknit porran” B.B.Aca-
dovena m “Meansiii Bcaguuk” P.M.Tauspa. Brrpouem, mourm Bce mpousBeseHMs, ocHoBamHBIE H2
Tekcrax [lymkuna, soman B 30a0T0M POHA PYCCKOT MY3BIKAABHO KYABTYPBI.

To >xe camoe MOXKHO CKasaTb W O KMBOIMCH, OCOBEHHO 06 marroctpangun. Kak wmssecrso,
03T OBIA HEAOBOAGH IIEPBBIMI MAAIOCTPALUSMM K €TI0 ITPOU3BEACHUSIM (xpome rpasiopsr M.A Mza-
HoBa K “Pycaany m Aloamuae”), a IO NOBOAY HEKOTOPHIX M3 HUX AQIKE HAICAA SIUIPAMMEL
ITpuunna cocrosiaa B TOM, YTO XYAOYKHUKM, He TIOHAB HOBATOPCKOM cy™ npousseAeHmit [lymxmsa,
ero CTpeM'\eHVLFI K TICHUXOAOTUUYECKOT KOHKPETHOCTH AEAAAM PHCYHKH (B TOM HMCAE M K pomaHy
“Eprenmit Onernn”) B 1peskueti ycaoBHOH manepe. Ho MOCTENEHHO M OHM CTAAM TOCTUTATD CMBICA
ero Tpopyectsa. Boaee yaaunbimm okasaauch pucysok K.Bproarosa k mosme “Tpad Hyams” w
odopr I'l'arapuna x “Tluxosoii aame”. K.Bproasos Brepsrie HepelarnyA pybesk yCAOBHOCTH, ero
PMCYHOK MPEACTaBASieT COBOIO OBITOBYIO KAPTMHKY, CIOXKET KOTOPOW PelIeH PeaAucTHecki: =
M300PKEHUM NEPCOHANKEN HET INMPE’KHEl YCAOBHOV MAABHOCTH M M3SILECTBA AMHWMIL, HaIPOTHB,
AQHBI AMLA, WUCKaXKEHHBIE XKACOM, C BBITyYCHHBIMMU TAA3aMM, OTKPBITHIM PTOM. XYAOIKHMK 5
IOMOPUCTUYECKOM TOHE, COOTBETCTBYIOIJEM COAEPKAHMIO IIOIMBI, TIEPEAAA ITICUXOAOTMYECKOE CO-
crostue repoes. Odopr I'.Tarapuna Toske cBoboAEH OT aKapemMMuecKoro mramna. Asst Hero n3bpan
cepbesHbIi MoMeHT mosecti (['epmann ¢ micToseTom B pyke yrposkaer rpaduHe), IEPeAaH AV
CLeHsI, armochepa HempPUMMUPUMOCTH mepconaskeit. K. Bproasos u ['.Tarapun Hamau HoOBEIA mpumH-
UMIT MAAIOCTPMUPOBAHMS TICMXOAOTM3MA, TPUCYLJETO COUMHEHMSAM [Iymkmua: musobpasuresnmsis
CPEACTBAMM OHM II€PEAABAAY KOHPAMKTHYIO CUTYALUIO, XaPAKTEPHI TEPOEB, MX JKECTBI 1 ABMIKSHI,
BBIAABABLIME MX TICMXOAOTMYeCKOe coctosiHue. Cospamubrii Boobpaskenmem [lymkuma xysosxect-
BEHHBI! MUD TOABUT XYAO>KHMKOB-MAAIOCTPATOPOB HA TBOPYECKUE IOMCKM.

Apamarnaeckue npomssesenns [lymkuna o yeHsypHsM COODPasKeHMSIM AAUTEABHOE Bpems
He AOMYCKaAuch Ha cyeHy. Tpareauss “Bopuc 'opyHos”, Hampumep, Ghina mocTaBieHa Toabko =
1870 roay. K sromy Bpemenn A.H.Octposckuii ysxe 3aBeprmma, MoskHO CKa3aTh, IIOCTPOMKY 3A2HIS
PYCCKOTO HAYMOHAABHOTO Tearpa. [TymkuHy Ke 10 HA3BAHHO/ BHINE HPUYUHE He AOBEAOCH yia-
CTBOBAaTh B €ro CoopykeHni. Tem He menee Tpareams “Bopuc Toaynos” nce-raku crirpasa cpomo —
U HEeMaAyio! — POAb B PasBUTHM CLIEHUMIECKOTO nekycersa B Poccun. Aas ee mocranoBkm norpe-
boBaAMCh TaKMe CyeHMUECKNE PEIIeHNs, TAKOE AUTEPATYPHOe  WUCIIOAHEHMUe, KOTOpble boaee Beero
cooTBeTcTBOBAAM bb1 ee popme n copepikanmio. Caoso ITymkuna B “Bopuce Toaysose” machimeso
CMBICAOM, OHO MMEET KaK IICMXOAOTMYECKOE, TaK U KYABTYPHOE, COLMAABHOE, UCTOPUYECKOE Co-
ACPOKAHME, XaPAKTEPUIYET INEPCOHAXKEN KAK HOCUTEAeH HALMOHAABHOW KYABTYPHI, PAcKpPHIBAET
TPATUHECKUI COUMAABHBIN CMBICA 3a0BEHUSI B TIOAMTHMKE HPABCTBEHHBIX 3aKOHOB, Pa3pPO3HEHHOCTH
VHTEPECOB HAPOAA U IHOAUTUKOB, 3AHATHIX MEKAYYCObHBIMM nuTpUramu. OAHUMM MM3AHCIeHAMM



ray6UHY IMYIIKMHCKOTO CAOBA IePeAaTh GBIAC HEBO3MOXKHO, HEOGXOAMMO OBIAO IOAHOE CAMSHME
akTepa co cAoBoMm. Tpareamst cocrout u3 23 cuen, B Heil okoao 60 AEHCTBYIOIJUX AWML, AVCTBUE
IPOAOAIKAETCSI BOCEMB AET M HE CBOAMTCS K OAHOMY NYHKTY — K KYABMMHAIMM, HAIMCAHA OHA
“GeabiM cTmxOM”, HepUPMOBAHHBIM NATUCTONHBIM sMbom. Copepikanme IbECHl MOT HepeAaTh
TOABKO CAOKHBIFA M CAROKEHHBIN XOp , B KOTOPOM OTYETAMBO 3BYUMT Ka’KAOE CAOBO.

Bo BpemeHa KAACCUMLM3MA TPAr€AMM ITMCAAM AACKCAHAPMMCKMM CTMXOM (LIECTUCTOITHBIM
AMBOM), KOTOPOMY HA TEaTPaAbHOI CLjeHe COOTBETCTBOBAAA TOPIKECTBEHHASI, YCAOBHO-BOSBBILICH-
HAsl, UCKYCCTBEHHAs Aekaamayus. Briepsbie “Geannt cux” mcrnoapsosaa B.A.JKykosckwmii B Tpareann
“Opaeanckas aepa”’. [TylukmH KHBO MHTEPECOBAACS TeM, Kak oHa byseT mocraBaeHa. B miceme
x 6pary, A.CIlymkuny, or 4 cenrsbps 1822 ropa om mucan: “C HereprieHMeM OXKMAAIO yCIeXa
“Opaeancxoit 1]...”. Ho akrepsl, akrepsr! — narucronubie ctnxn be3 pudm tpebyior coBepuieHHO
HOBOM Aekaamanguu. CABIIIY OTCIOAR APAMMOTOpPIKecTBeHHBIM peB [Ayxo-pepa. Tpareams Oyaer
chirpana ToHoM “Cmepru Poaasr”. Yo caenaer CemeHOBA, OKPY)KEHHAs TAK, KAK OHA OKPYIKeHa?
[OCTIOAD, 3aIJUTM ¥ TIOMMAYI — HO GOKOCH...” .

“Beapim cTmxom” AASL Harmmcauusi Tpareaun ITyIIKMH BOCIIOAB30BAACSI CO3HATEABHO: OH OT-
YETAMBO TIOHWMMAA, 4TO ‘beAbli ctux 6blA cOBBITHMEM He TOABKO B AMUTEPaType, HO U B Tearpe.

KoHe4yHO, KaXKAOe ITOKOAEHME W KaykAas LIKOAZ MCKYCCTBA Buaean [lymikuba mo-csoemy,
HO, 3HAKOMSICh C TBOPYECTBOM AESITEAEI PYCCKOTO MCKYCCTBA, HABESHHBIM MYIIKUHCKMMM TEKCTAMMU,
HEeN36eXKHO TIPUXOAMIID K 3aKAIOYEHMIO: YeM TAYOIKE aBTop MOCTUT AYX codpaHHoro [TyIukumHbiM
XYAOIKECTBEHHOTO Mupa (2, 3HAYUT, 1 AYX HAPOAA), TEM YAAuHee €ro NMPOU3BEACHME, HE3ABMUCHMO
OT TOTO, K KAKOMY BUMAY MCKYCCTBA OHO OTHOCHUTCSL.

BHMMaHME MAAEXCKMX MACTEPOB AAKOBOM MMHMATIOPHI HE CAYYAMHO ITPUBAEK ITYLIKMHCKWHA
CKA304HBII MUP: OH COOTBETCTBOBAA CKA30YHO-JCAOBHOMY XapaKTepy MX mckyccrsa. [lymkueckme
cKasku, moama “Pycaan m Aroammaa’, MO CBMAETEABCTBY 3HATOKOB TBOPYECTBA MAA€llaH, CHIIPAAM
GOABIITYIO POAb B PasBUTUM NAAEXCKOP MMHMATIOPH. [ToA X BAMSHMEM B MCKYCCTBE NAACXCKMX
MACTEePOB PasBUBAAUCH TTPUHLMIIE TICUXOAOTMYECKON KOHKPETU3ALMM, MHAMBHAYAAM3ALUN IIEPCO-
HAsKefl, COEAMHEHMS PASHOBPEMEHHBIX AEMCTBMIA, MHOTOCIOXKETHOTO JKMBOIIACHOTO NOBECTBOBAHMS,
obIyefi KOMITO3MMM, SKUBOTIUCHOM M306pasuTesbHOCTH. Bee 3TO 0bBycAOBMAO CHMHTE3 SKMBOIMCH M
ITPeAMETHOM GOPMEL, CTAHOBAEHWME M PACLBET MAAEXCKOV AAKOBON MUHMaTIOPH! (ocobenHo B 1930-e
TOABL), €€ MMPOBYIO M3BECTHOCTD.

Vpoxu Ilymxuna He ycrapean u B Hamm AHM. CIIpaBepaAMBbI €10 caoBa: - Kaskaag cTpouxa
BEAUKOTO ITUCATEAS CTAHOBUTCSI APATOLEHHO AASL IIOTOMCTBA .

A Ayxarobekuii,
AOKTOP OMAOAOTMYECKMX HaYK,
npodeccop MBaHOBCKOTO rOCYyAapPCTBEHHOTO YHUBEPCHUTETA



T he sixth of June (20 May according to the old style) is one of the most notable dates in

the history of Russia and its culture. On that very day in 1799 was born our national
pride and property, the great poet, prosaist and dramatist Alexander Sergeyevich Pushkin. His
name is inalienable from the development of Russian literature and culture in general and
their appearance on the international arena.

“In Pushkin”, wrote 1.A.Goncharov, “we have all the seeds and rudiments that later
begot all the kinds and types of art in our artists.” This true thought of Goncharov was taken
over and continued by F.M.Dostoyevsky who believed that by his personality Pushkin signified
a trend in the development of the Russian man and Russian national life-style: “Pushkin’s
significance for Russian national development is momentous. To all Russians he is living example
in all its artistic thoroughness, of what Russian spirit means, what his aspirations are and what
exactly the ideal of the Russian man is.”

Pushkin’s influence on Russian culture and literature is indeed enormous. The artistic
and realistic system created by the poet has become the leading one in literature. That has led
to the emergence of modern literary language and the substitution of the classicist and romantic
convention for precisely outlined psychological concreteness not only in belle-lettres but also
in music and painting and made a certain impact on the theatre. Pushkin’s genius renovas
the inner content of literary genres and gave birth to a new type of the plot-based psychological
novel whose characteristic features are discernible in the work of Lermontov, Gogol, Turgenev,
Goncharov and L.Tolstoy. The small prose of the author of Belkin’s Tales became a model of
artistry for Turgenev, Leskov, Chekhov and Bunin.

In his works Pushkin determined the problems of Russian national life with such precision
and a profound insight that his opinions in many respects became instrumental for the devel-
opment of Russian public thought in the 19th century while we still make unsuccessful attemprs
at finding a solution to such questions as: what is freedom? how can the interests of a common
man be brought into concord with those of the state? how can one avoid intriguing in politics
and make the latter serve the moral ideal of a nation? how to unite a nation and coordinate
the aspirations of various national groups?.. All these issues have to do with the very essence
of national life.

There is no doubt about Pushkin’s profound knowledge of European literature. While
working on “Boris Godunov” and “Eugene Onegin” he made a thorough study (not reread
but really studied) of Shakespeare, Goethe, Rousseau, Richardson, Stahl, Byron, Krudner, Nodier,
Chateaubriand and Constant. However it was not the poet’s knowledge of European literature
that was of special importance but the fact that when Pushkin finished writing “Boris Godunov”
he felt that as an artist he had excelled Byron himself and entered into a creative competition
with Shakespeare and Goethe reaching the European level. It is not accidental that the appearance
of Russian literature on the international arena and its recognition as “sacred literature”
(T.Mann) are inseparable from the name of Pushkin. The world of Pushkin’s work is diverse.
beautiful and full of emotions, thoughts, deep truth, genuine humanism and democratism. It
is inhabited with truly Russian characters. Generations of Russians were fascinated by the
beauty and harmony of the Pushkin world. By his work as such, without moralising, Pushkin
ennobled people’s hearts, revealed the enigma of his reader’s soul and showed an ideal. In his
works he “taught great lessons of truth, freedom, morality, good, in a word, he taught us
live; and these lessons are not outdated even today” (I.A.Goncharov).

Pushkin created a new epoch and gave rise to whole schools of masters in different arts,
which statement has no exaggeration in it.

The importance of Pushkin for the development of Russian musical culture is evidenced
by the fact that there have been written numerous musical works to his texts, among them
the famous operas “Ruslan and Lyudmilla” by M.Glinka, “The Mermaid” and “The Stone
Guest” by A.Dargomyzhsky, “The Golden Cockerel” and “Mozart and Saglieri” by N Rimsky-
Korsakov, “Eugene Onegin” by P.Chaikovsky, “The Miserly Knight” by S.Rakhmaninov, “The
Feast During the Plague” by C.Kui, the musical drama “Boris Godunov” by M.Mussorgsky,
operas by our contemporaries V.Kryukov, A.Spadaveccia, and L.Polovinkin. As for the number
of plots used in operatic works by world composers Pushkin comes second only after Shakespeare.
Everyone remembers individual romances, cycles of romances, symphonies, musical pieces for



the theatre and films that were brought to life due to the powerful magnificence of his poetry.
Composers were and still are fascinated by Pushkin’s texts, their overpowering harmony and
undoubted misicality which in its turn resulted in the moulding of the original Russian style.
C.AKui had this to say on the subject: “Not one poet has had so favorable an influence on
our composers as A.S.Pushkin. This influence told on a great amount of operas and romances
written to Pushkin’s texts and also on the origination of our special, individually Russian style
of vocal music.” P.I.Chaikovsky explained the reason for Pushkin’s affect on musical culture
by the fact that “Pushkin, thanks to the power of his great talent very often breaks through
from the constrained area of verse-making into the infinite sphere of music. Disregarding the
inherent essence of that which he expounds in the form of verse and in the verse itself, there
is something in his sound sequences which gets into the core of one’s soul. This something in
nothing but music.” In the opinion of Chaikovsky the musical nature of the Pushkin lyrical
verse reaches such a high degree that music has nothing to add to it. The composer’s attitude
toward the poet’s lyrical verses makes it clear why the former wrote so few romances to
Pushkin’s poems. At the same time, according to music critics Chaikovsky was one of the finest
interpreters of Pushkin and thus one of the most remarkable propagators of his work.

A.S.Dargomyzhsky was a most ardent and devoted lover and true connoisseur of Pushkin’s
poetry. He understood it as a new great period in Russian literature and therefore sought and
found fresh forms for its interpretation. Dargomyzhsky introduced into music the intonation
of a recitative and created new types of romance: the romance-monologue, the romance-portrait
and the cameo-romance. Pushkin’s lyrical poems have played an undoubted part in the formation
of Dargomyzhsky as composer.

In the 20th century the art of ballet has reached such a level as to make it possible to
take up Pushkin’s works which resulted in the appearance of productions that have become
classics, in particular, “The Bakhchisarai Fountain” by B.Assafyev and “The Bronze Rider” by
R.Glier. As a matter of fact, almost all the works which are based on Pushkin’s lyrics have
become part of the treasure-chest of Russian musical culture. The same is true as concerns
painting, especially the art of illustration.

As is  well known the poet was not satisfied with the first illustrations to his works
(excepting M.A.Ivanov’s engraving on the subject of “Ruslan and Lyudmilla”). On some of
them he even wrote epigrams. The reason behind that is accounted for by the fact that the
artists were not able to comprehend the innovative nature of Pushkin’s works and the poet’s
aspiration for psychological concreteness and made their illustrations (in particular to his
“Eugene Onegin”) in the old conventional manner. As time went by they too began to grasp
the inner meaning of his work. Among other drawings the one by K.Briullov to the poem
“Count Nulin” and G.Gagarin’s etching to “The Queen of Spades” turned out to be the most
adequate in style. K.Briullov trespassed the barrier of conventionality for the first time in his
drawing portraying a scene from everyday life in a realistic manner. The depicted characters
are presented not in the customary way, with the conventional smoothness and elegance of
the erstwhile tradition. On the contrary, here we see faces with eyes bulging with terror and
mouths wide open in anticipation of imminent disaster. The artist conveys the psychological
state of his characters in a humorous manner in keeping with the tone and content of the
poem. As for G.Gagarin’s etching it too is free of the established cliches. Here the artist chooses
a dramatic episode from the story (Hermann levelling a pistol on the countess) and conveys
the atmosphere of the scene and the hostile intransigence of its characters. Briullov and Gagarin
found a new basic approach to illustrating the psychologism of Pushkin’s works. They managed
to portray the conflict situations and psychological portraits of the stories’s characters, the
gestures and movements depicting their inner state. The world created by the great poet’s
imagination set illustrator-artists on the way of great artistic quests.

For considerations of censorship Pushkin’s dramatic works were not admitted to the stage
for quite a long time. The tragedy “Boris Godunov”, for one, was staged only in 1870. By that
time A.N.Ostrovsky had already completed the construction, as it were, of the building of the
national Russian theatre. For the already mentioned reasons Pushkin could not take part in
the erection of this edifice. However, the tragedy “Boris Godunov” has played its quite an
important part in the development of scenic art. For its production there had to be found such



scenic solutions, such a “literary” performance as to be in full conformity with its form and
content. The Pushkin word in “Boris Godunov” is full of meaning and permeated with both
psychological and cultural content, as well as historical and social one. It describes the personages
as bearers of national culture, reveals the tragic social sense of politics devoid of moral values,
the gap between the interests of the people and politicians wallowing in internecine intrigues.
The in-depth meaning of the Pushkin word could not be conveyed by stage bits alone, it was
absolutely necessary that an actor is at one with the word. The tragedy has 23 scenes, its cast
numbering 60 characters and the action spanning eight years, and is not reduced to a single
climax, or the culmination. “Boris Godunov” is written in vers libre, in the non-rhymed iambic
pentameter. The content of the play could only be enacted by a polyphonic and harmonious
“chorus” where every word sounds with resonant articulateness and clarity.

During the period of classicism tragedies were written in Alexandrine (iambic hexameter)
which on stage inevitably required a solemn, conventionally stilted and artificial recitation.

For the first time vers libre was used in V.A.Zhukovsky’s tragedy “The Maiden of Orleans”.
Pushkin showed a vivid interest for its stage production. In his letter to his brother L.S.Pushkin,
dated 4 September 1882, the poet wrote: “I am looking forward to seeing the success of “The
Maiden...”. But the actors, the actors! The non-rhymed iambic pentameter implies an altogether
new manner of recitation. Even from here I seem to hear the dramatically solemn roaring of
Glukhoryov (literally: deafening roar). The tragedy will be performed in the intonation of
“The Death of Rolla“. What will Semyonova do, being surrounded the way she is? O Lord!
Pray, be merciful and protect us! But I am afraid...”.

Pushkin used vers libre in his tragedy absolutely deliberately. He was fully aware that
vers libre was to be a great event not only in literature but also in the theatre.

Of course, each new generation and each new school saw Pushkin in their own way.
However, acquainting oneself with the work of Russian artists, the work which owes a great
deal to Pushkin’s texts one cannot but come to the conclusion that the closer an author gets
to the spirit of the Pushkin world, and therefore to the spirit of the people, the more successful
his work, irrespective of which kind of art it belongs to.

It is not accidental that masters of the Palekh lacquered miniature became attracted to
the Pushkin magic world. It is in full harmony with the conventional fairytale character of
their art. According to experts in the Palekh work, the tales by Pushkin, his “Ruslan and
Lyudmilla”, have made a substancial contribution to the development of the Palekh miniature.
Due to their influence there were developing in the art of Palekh masters the principles of
the psychological concretisation and individualisation of characters, the bringing together of
actions that do not coincide in time, the principles of multi-plot narration in painting, of
general composition and graphic portrayal. All that has resulted in a synthesis between painting
and material figurative form, in the blossoming forth of the Palekh lacquered miniature (especially
in the 1930’s) and its world-wide recognition.

Pushkin’s lessons have not lost their import in our time. His words, “Each line by a
great writer becomes a thing of treasure for posterity”, still hold true.

A.Luzhanovsky.
Doctor of Philology, professor of Ivanovo State University.

Yaayuun [1.0. Aapumk “Cxaskm [Tymkmnaa“. 1957. >
Bopynos A.B. Aapey “Crxasku [Mymxkuna“. 1960. »






Vl CKYCCTBO TIAAEXCKOM A2KOBOW MMHMATIOPSI NIEPEIIATHYAO CEMMASCATMAETHMMA Pybesk. 3a 3TM DABI MHOTOE
M3MEHSAOCH B JKM3HM CTPaHBI ¥ B McKyccTBe. MeHsAucs TpeboBanms K MCKYCCTBY, IPUXOAMAM M YXOAMAM
Temsl, GBIAM OTCTYIAGHWS OT TPaAMLMiA IAAEXCKOTO MCKYCCTBAa M BO3Bpamjenue K Hum. Ho opHo ocTaBaaoch
HEM3MEHHEIM — AI0DOBD masemas K [ymikuHy, IOMYASPHOCTb €TI0 CIOYKETOB B A3KOBOV MWHMATIOLE.

70 ser wmckyccrsy [Tasexa u 70 aer masexckom mymkuemanbl. Beiau obpamgenns x ['opskomy u lere,
Hexpacosy u lllecrmpy, T'oroato w Bomapmie, HO HM OAMH M3 MX I€pO€B HE CTaA CBOMM B ITAAEXCKOM
MCKYCCTBE, He BHIAEPIKaA IIPOoBepKy BpemeHem. OHM MPOMEABKHYAM M YIUAM, 3 MYLIKMHCKUE TePOU OCTAAMUCH
masceraa. M He 6bino B Ilasexe xyaokHMKa, KOTOpHIM XOTsi GBI Pa3s B JKM3HM He ODpaTMACS K TeMam
axobumoro mosta. Crapuku-Tiasemase ropopuan: Y [IymKuHa — 9YTO HW CTPOYKA — TO KapTHHa .

Mcxycersoses [.BOKMAKOB cuMTas, YTO K BOCHPUATMIO MYIIKMHCKMX, OCOOEHHO CKa30YHBIX, ITPOM3BE-
ASHWI TIaAeIIaHe OBIAM TIOATOTOBAEHBI, ' OYAYYM CAMU ITPEACTABUTEASMU CO3AABINENA (POABKAOD HAPOAHOM
cpeant”. “TlymkuH ckasok, “Pycaana u Aroamumanr”, “TleceH 3amaAHBIX CAaBSIH —OKA3aACS AAS TIAA€LIaH
BAM3KMM, POAHBIM™ *.

[Taexckme mactepa ofpaljasuch KO BCEM SKaHPaM XYAOIKECTBEHHOTO HACAEAMSI BEAMKOIO IOFa: CKa3Kam
4 CTMXaM, TIOBMAM ¥ APAMATUYECKMM TIPOM3BEACHWSIM, POMAHAM 1 TIOBeCTSM. HoO HepeaAbHBIi — CKa3ouHbIA —
MMD TIAAEXCKOV AAKOBOW MMHMATIOPBI HEPEAKO OrPaHMUYMBACT XYAOPKHMKA B BhIOOpe Tem. ABDD AaKoBoW mu-
HUATIODHI HA CKA30YHYIO TEMy AOAKeH o6AaaaTh He Toabko Oorartoil ¢aHTasueli, YYBCTBOM MEPBI, XOPOLIMM
BKYCOM, HO ¥ eIje KaKMMMU-TO OCOBEHHBIMM KaYeCTBAMM, UTOOBI, IPUASPIKMBASCH UCTOPUIECKO] AOCTOBEPHOCTH
# B TO JK€ BPEMs COXPAHsLl BEPHOCTb Y)KE YCTOSBIIEMYCS IAAEXCKOMY CTMAIO, HE CA€AATh CMEIUHBIMA, 4 TO U
ITPOCTO HEACTTBIMU AMTEPATYPHBIX TepoeB. BOT moaToMy m AIOGMMBI NaseIIaHamMK IIIKMHCKIE CKA3KI 1 TIO3MBI.
O=pt TIO3BOASIIOT MACTEPY OCTaBaThesl B YCAOBHOM (aHTACTMUECKOM MMPE TAAEXCKOM AAaKOBOV MUHMUATIOPHI ITPU
1130BPAKEHMM TEX UAM MHBIX CIO’KETOB ¥ 00pasos. [lymKuHcKue ciazounsre (M He CKA3OYHBIE) MEPOHAKU HA
$oHe TPAAMLMOHHEIX NIAASXCKUX ACKOPAaTMUBHBIX TOPOK, AEPEBBEB, TAAAT SKUBYT TOW JKM3HBIO, KOTQYIO IPUAYMAA
ans Evx cam [TyIIKus, U MBI, 3pUTEAU, He HAXOAMM B 3TOM HUKAKOTO ITPOTUBOPEYMS], HUKAKON HECTECTBEHHOCTH.
Mgl BOCTIPHHMMAEM MMHMATIOPY TAA€XCKOTO MACTEpA He KAK MAAIOCTPAUMIO, 4 KaK BIIOAHE CAMOTOSTEABHOE,
JAKOHUEHHOE XYAOJKECTBEHHOE TBOPEHME, B KOTOPOM OPTaHMYECKM CAMAOCH BOGAMHO ITYIIKVHCKOE C IAACXCKUM.

[Nasexckas TyIIKMHMAHA HAYAAACH C TeX ITPOM3BEACHMP, KOTOPbIE HEPa3PbIBHO CBs3aHbI C obpisamu
pyceroro GOABKAOPA, ¢ TIOTUYECKMM CTPOEM HAPOAHBIX CKa30K. OHM-TO NEPBBIMIA 1 BOLIAM B MCAO AIOOMMBIX
TEM IIaAEXCKMX MaCTEpOB.

[Nepeoe obpamerme k [Tymmuuy — munamiopa “Ckaska o pibake u poibre” A.B.Koryxuma (1925r04).
Ona OTKPBIAZ TJEAVIO CEpuio paboT, BKAIOHAIOIJUX B cebs OAHY-ABE CLEHBI CKa3KW OYeHb BBIPA3UTEABHBIC U
y3HaBaeMsle.

Apyroe HaripaBA€HME B MAAIOCTPUPOBAHMM ITYIIKMHCKMX CKa3OK — IIOBECTBOBATEABHOE — HauMHAeT
M. .Toanxos. OH obpaTuacsi K TOWM K€ CKa3Ke, HO CTPOUT KOMIIO3ULMIO IIO IMPUMEPY MKOHOIUCUEB
XVII sexa. ['AaBHAs ClleHa, IPEACTABASIONJasl IIEPCOHAMKEN CKa3KH, pa3BepTHIBaeTCS Ha QoHe meisask, cpeAn
A€TaA€l KOTOPOTO BEAETCs IOBECTBOBaHME B KAefimax Goaee meakoro maciiraba.

Vske B camMOM HAayaAe TBOPYECKOTO IIYTH MAAEXCKUX XYAOSKHMKOB 3HAKOMCTBO X c¢ IlymkuHeiM He
OrpaHMUMBAETCA STOM OAHOW ckaskoil, B 1925 roay W.IT.Bakypor u A.H.Byropun obparuamce x “Tlecne o
semem Onere”, a A.H.Byropus cossaa TOrAa >ke MUHMATIOPY Ha TeMy Y AyKOMmopwsi Ay6 seaemerii”. ITym-
kusCcKoe “Aykomopse”, KaK M3BECTHO, CKA30YHO HE TOABKO Camo IO cebe, OHO HACEAEHO eIje 1 XYAOXKeCT-
BeHHBIMM ODpa3aMy PYCCKUX HaPOAHBIX ckasok — Kamgeem, Aemmm, pycaskamu. Aas aBTOpa AakoBOM
MUHMATIOPHl B HEM LIMPOYAMIIMV ITPOCTOP AASl QanTasuu. EcTecTBeHHO mO3TOMY, 4TO “ Ayxomopse” Kak
Tema He ocTarack 6e3 BUMAHMS M APYTUX TIOKOAEHMI XYAOSKHMKOB-Tasemas: 1956 ros — sro A.A.Koryxuna,
1971-i1 — P.A.Cmupnosa, 1977-1 — A.H.Kamnos, 1979-i1 — A.H.Msanosa.

Obpaiyenne masemaH K mosme “Pycaan u Aiopmmaa” Takoke 3aKkoHomepHo. Macrepos mpusaexaer
0BpPa3sHOCTh ¥ BOAIIEGHAs CKa304HOCTh HOSMBI, BOTATCTBO CIOMKETHBIX CUTyayuid. Mup CKa3sOYHOIO BBIMBICAA,
IEPETIAETEHHOTO ¢ PEAABHOCTBIO, CTAHOBUTCS HEWCYEPIIAEMBIM UCTOYHMKOM TEM AASL XYAOIKHMUKOB.

Y Ka)KAOTO M3 MACTEPOB CBOM AKOGMMBIE CTPOKHM B TTO3Me, AlOGuMble epcoHaku 1 cyensl. A H.Barypus,
nposonkas pabory Has ‘PycaaHom u Astoammnoii”, mumer “Boti Pycaama c roaosoii’, P.A.Beroyos —
TOp)KeCTBEHHEN BhIX0A UepHoMopa, a T.M.3y6kosa — Aroamuay B BOAIIEGHOM capy 3A0T0 KapAuka. Macrepa
IepPEeAaIOT B MMHMATIOPAX TAMHCTBEHHOCTD CLEHbI MOXMIJEHMs AIOAMMAB, AUHAMUKY Gost Pycaana ¢ HepHo-
MOPOM, 3K30THKY BocToka B cyene mossaenms Parmupa y cren soamebHOro 3amxa.

XyAOKHMKM OBpalyaioTcss He TOABKO K OOpasam NepcoHaskeil IO3MBL. lepoem munmaTiOpn! M.M.ba-
xaHoBa “C TIOPOTAa XWKMHBI MOE#i..." CTaA TIEPCOHAXK, OT UMEHM KOTOPOTO BEASTCS TOBECTBOBAHUE B AMPW-
YECKOM OTCTYTIACHMM.

Emge GoAee MONYASpHA y maseima, dem moama “Pycaan u Aoammaa”, “Ckaska o yape Caarane”. Ona

* [ BOKuaxos — mepsssi sspexrop [ocyaaporscsmoro syses masexcxoro wacxyocrsa. B 20—30 roas on sam-
MATCASHO ¥ DOCTOSESO Cacyes K3X RCKJOCTSOSS 33 PeDOTON Dascwoiey sacrepos. Esy =e mpessaascxur nepsoc

mﬂcm'x?msmm



secooTopsr. M 3Ty cxasxy, TPRuapeos=0 s [laeess sl SOCHPMEDAMICT [O-CBOCMY, CACAYE CBOMM
apeeasaase ¥ M1 Bexyposa 310 obpassi ceveosesscxoro xapexrepz, pabors 1A Baxesosa orasraer
SeCAMKHOSCHHZS EMPEIWTEASHOCTS CKI3OTHMY mepoomames:, 2 xommosapssm A B.Koryoaa csolicrsenna
mOTHEeCKas [IOBECTBOBITEABHOCTS, CTPEMACHHME, TOSHO CASAVE TEKCTy, HOAPOOHO pacckasars 0bo Boex co-
SEITMEX CKaSKM.

TTpMHIDATT MHOTOKASHMOBOCTH, YASTHO BOISOIJEHHEN B MMHMATIOPAaX K Ckaske o pubaxe u pribre”
3yoxoszm # M. M.Toamuxossim 8 20-e roas:, usrepecso passusaercs A.B.Koryxumbim B sapyge “Crkaska

L
-

o mape Casrane” (1934 roa). V Hero MHOTOKAe#iMOBOE M300pa)KeHMe Ha KPBIIIKE Aapla, CTaBAsIONjee
Ssczan CKa3KM, BOCITPMHMMAETCS KaK 3aBepllleHye NoBecTBoBaHus 60kosoro ¢pusa. “Tpu gyaa’, “Tpwm Aesuysl
mos oxmom”, “Tsuson u papesHa Aebeap”, “ITup Ha ocrpose BysHe” — BOT AaAeKo He Bce CIOJKETBI
430554807 TIVIIKMHECKOM CK23KH, IPUBAEKIIME BHUMAHUE MAAEXCKMX MACTEpOB.

3mzsuresssHoe MecTO B ucKyccrse [asexa 3aHsam m Apyrve ckasky [lymxuma: “Ckaskaa 0 30A0TOM
merymxe”, “Cxaska o MepTEOVi UapeBHe u o cemu Goratspsx, “Ckaska o mome u o paborruxe ero Basse”.
K “Cxasxe o 3osorom nerymke B Hagare 30-x ropoB obpaijasmch MHOTME MacTepa, B YaCTHOCTH
.11 3ybxos, MM Bakanos, A.M.Bararun, WM.I1Bakypos. Ilonyaspsa sra ckaska u ceiyac. ‘amge Bcero
sacrepa, caeays mpumepy M.MBakanosa u A.M.BataruHa, muimyT QuHaa cKa3Kw:
[Tos croamyeit, 6an3 BopoT

C mymom BCTPETHMA MX HapOA,..

Azofmma masemaHaMM Takoke cueHa Berpeun Aapona c [llamaxasckon yapuyeit y ee marpa M CLUeHa
SpyScHMS 3BE3A04ETOM BOAIIEOHOrO NMeTymKa yapio.

HeckoABKO Peke NPUBAGKAeT BHMMaHUe XYAOKHMKOB ‘CKa3ka O MEpTBOV JapeBHe U O cemwu Oora-
Tapsx”. Tem He MeHee B KOAAGKLMM My3es U OHa IPEACTaBAGHA IPEKPAcHBIMM MuHMatiopamu. Tax, B 30-e
rossr MM BakaHOB CO3A2A CEPUMIO TIAACTMH-MAAIOCTPalUMiA K 3TOWM CKa3Ke, a B TNOCAEAHME TOAbl HaIllMCaHO
mecxossko opurnHassHbx pabor A.H.Kaunossim, H.IT. Aomatuueim. H.B.Byasakosa pacmicasa curaperHuyy
seobuaHon Qopmsl. CO3AaHHas €10 JKMBOIIMCHAS KOMITO3MUWMS IIPEKPACHA M K TOMY JK€ ODMIMHAaAbHA. Y
C A Byropmsa 3Ta CKasKa pacckasaHa Ha TIPEAMETaX ITMCBMEHHOTO Ipubopa, AaKOBOe NaHHO MO CKasKe
sumoaseso A A KouymasoBeim.

A sor “Ckaska o mone u o paboramke ero Basae” yBaeKaa AMIIb HEKOTODBIX IMAAEXCKMX MACTEpOB.
BoamoyxHO, 3TO OOBACHIETCS TeM, YTO B CKA3KE MaAO HPOCTOpa AAfd QaHTa3uu XyAO’KHUKA: B HEW MEHBLIE,
sem B ADYIMX cKasKax [lymkuna soameBcrBa, cka3odHocTH. HeAb3s MCKAIOWMTD M Takoro obbscHEHMs He
osens DOABIIONO BHMMaHMA K CKasKe — cama ee Tema.

B 30-e roAH cepuio MAACTMH To 3TOW ckaske Hammcaa A.H.Byropum, Torpaa >xe obpamasucs x Hei
B.B.Koryxun, H.A.Bakypor u IT.A.BaskeHos; B 50-e ropsr aTa ckaska 3auHrepecoBasa P.A.Beaoycosa, a B
80-e — H.T1.Aomatusy.

HeobsuaiiHo BeICOKa M 3Hayuma poab mpousBeaeHmit A.C.ITymkunba, BeAMKOro pycckoro mosra, B
Da3BUTUM TTAAEXCKOro mckyccTBa. MckyccrBosep M.A.Hekpacosa, Ha IPOTSIKEHMM MHOIMX AT M3ydaBIIas
TEODHECTBO TaAemaH, ybekAeHa, yro: ‘[IYIIKMH HayYMA IaAeIIaH AIOOUTH CAOBO, TOMOT OCMBICAMTB €TI0
3HaueHMe AAS SKMBOITMCU. BBICOKasl XYAOJKECTBEHHOCTb €I0 IPOM3BEACHMI MObyKAara mMacTepoB K Goabmmm
TBODUECKMM TToucKam. Ha ocHOBe MPOHMKHOBEHWS B OGPasHEIV CTPOW IMYMIKMHCKUX MPOM3BEACHU! B NaASX-
CKOM MCKYCCTBE TIO-HOBOMY Pa3sBMBAIOTCS BCE CTOPOHBI XYAOSKECTBEHHOTO obpasa, ero POARKAOPHOCTD, AEKO-
PaTHMBHOCTD M MY3BIKaABHOCTD .

Tpyaro He coraacutbesi ¢ M A HekpacoBoii, paccmarpiBas IPEACTABACHHbBIE B 3TOM aspbome mpows-
BeAeHMS NMAAEXCKMX MACTEPOB: OHM IoucTHHe becyeHHOe coxposuiye!

B 3aKAIOUEHME CAEAYET OTMETUTD, YTO GOABIIMHCTBO IPEACTABACHHBIX B aAbOOME ITPOM3BEACHMH NaACIIaH
NYOAMKYIOTCS BIIEPBbIE.

H.I1.Kysenuna,
TAABHBIN XpaHWUTEAb ['OCYAGPCTBEHHOTO My3esl MTAAEXCKOTO MCKYCCTBa
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T he art of the lacquered miniature has marked its seventieth anniversary. Over the seven decades much

has changed both in Russia and art — requirements to art, former subjects and themes etc. The Palekh
art has been witnessin% both departures from its traditions and their restoration. However, one thing remained
unchanged, that is Palekh artist’s love for Pushkin, the popularity of the poets’ subjects in the lacquered
mimature.

The seventieth anniversary of the Palekh art and the Palekh Pushkiniane From time to time Palekh’s
artists turned to Goethe and Gogcy, Nekrasov and Shakespeare, Gogol and Beaumarchais but none of the above
names have become an inalienable part of the Palekh art and not passed the test of time. They came and went
whereas Pushkin’s heroes are here to stay. There has never been a single Palekh artist who has never touched
upon a Pushkin subject. Palekh’s older artists used to say: “With Pushi:in every line is the same as a picture”,

Art critic G.V.Zhidkov* was of the opinion that Palekh artists had been prepared for percepting Pushkin’s
works, especially those having to do with fairytale themes, because they themselves were part of the popular
milieu that created the fabulous folklore. “The Pushkin of fairetalys, “Ruslan and Lyudmilla”, “The Songs of
Western Slavs” turned out to be very close and dear to the artists of Palekh.”

The artists of Palekh took for their subjects all the genres of the great poet’s artistic legacy — fairytales
and verses, poems and dramatic pieces, novels and stories. As a matter of fact, the unreal, fairytale world of
the Palekh lacquered miniature not infrequently restricts an artist in his choice of themes. A lacquered miniature’s
author, when he deals with a fai?rta]e subject, not only has to be endowed with unrestrained fantasy, a sense
of measure, and good taste but also with some additional special qualities so as, while adhering to historical
authenticity and at the same time keeping true to the already formed Palekh style, not to maﬁe his literary
characters ridiculous and even absurd. This is the reason why the artists of Palekh love so much Pushkin’s
fairytales and poems. They make it possible for an artist to remain in the conventional and fantastic world of
the Palekh miniature when he takes up this of that subject or character. The Pushkin fairytale (and not only
fairytale) characters against the background of the traditional Palekh colourful hills, trees and chambers live
the life invented for tﬁem by Pushkin himself and, strangely enough, we see it as something quite natural and
authentic. We look upon the miniature of a Palekh master not as upon an illustration but as an altogether
independent and consummate artistic work where the Pushkinesque is at organic one with that of Palekh.

The Palekh Pushkiniane originated from works that are inalienable from the characters of Russian
folklore, from the poetic pattern of folk tales. They were the first to enter into the number of the most
favoured themes of Palekh artists. The first work on a Pushkin subject is A.V.Kotukhin’s miniature “A Tale
of the Fisherman and the Golden Fish” (1925). It started a whole series of works depicting one or two scenes
from the above tale, all of them very expressive and easily recognisable. There is anther trend in illustrative
work dealing with Pushkin’s fairytales, that is the narrative one, started by 1.1Golikov. He turned to the same
tale but then his composition is drawn on the works of 17th-century ikon-painters. The main scene presenting
the tale’s characters is set against the background of a landscape amid parts of which a narration is unfolding
in cliches of a lesser scale.

Already at the very start of Palekh artists’ work their contact with Pushkin was not limited by this tale
alone. In 19%5 LP.Butorin and D.N.Butorin began working on “A Tale of Oleg the Wise”. That same year
D.N.Butorin made a miniature on the subject o? “By Seashore Far an Oak-tree Towers”. As is well known the
above work is not just a fairytale by origin but it is inhabited with fabulous personages from Russian folk-tales,
such as Kashchei the Deathless, the Wood Demon, mermaids, etc. The author of the lacquered miniature is °
free to give vent to a flight of fantasy. So it is only natural that “By Seashore Far..” as a theme could not
but attract the attention of the succeeding generations of Palekh artists, to wit: A.A.Kotukhina — 1956;
R.AASmirnova — 1971; A.NKlipov — 1977; AN.Ivanova — 1979. In view of the above small wonder that
Palekh artists turned to “Ruslan and Lyudmilla”. They are fascinated by the imagery and magic fabulousness
of the poem as well as the fanciful intricateness of its plot. This world of magic fiction interwoven with reality
is an inexhaustible source of themes for an artist. Eaci master has his own most favoured lines in the poem
and most loved characters and scenes.

Continuing work on “Ruslan and Lyudmilla” D.N.Butorin paints “Ruslan Fighting the Head", R.L Belousov
“Chernomor Coming Out Onto the Shore“, and T.I.Zubkova “Lyudmilla in the Magic Garden of the Vicious
Dwarf”.

In their miniatures the artists convey the mysterious atmosphere of Lyudmilla’s abduction, the dynamic
rhythm of Ruslan’s battle with Chernomor, the exoticism of the Orient in the scene of Ratmir standing by
the walls of the magic castle. However, the poem’s characters are not the only subjects of the artists’ work.
The hero of .M.Bakanov’s miniature “From the Threshold of My Cabin...” is one on behalf of whom the
author of the poem unfolds a narration in the lyrical digression.

“A Tale of Tsar Saltan” is even more popular with Palekh artists than the poem “Ruslan and Lyudmilla”.
In it there are so many turns of the plot as to make the work an infinite source of themes for lacquered
miniatures.

By tradition, this tale, too, is seen by each Palekh artist in his own way following his artistic principles.
LP.Vakuroy’s personages bear a symbolic character, P.D.Bazhenov’s works are extraordinarily expressive, whereas
A.V.Kotukhin’s compositions are marked by a poetic narrative key, an aspiration, while closely following the
text, to give a detailed account of the tale’s developments. The socalled multi-plot principle which is vividly
embodied in the “A Tale of the Fisherman and the Golden Fish” miniature made in the 1920’s by 1.1.Zubkov

* G.VZindkow — the first divector of the State Moseum of the Palekh Art In the 20's and 30's he followed
closcly the work of Palekh masters He was the St o write 3 treatise on the Pochbin theme in the Palekh 2t



and 1.1.Golikov is given a new and very interesting dimension in A.V.Kotukhin’s small chest “A Tale of Tsar
Saltan” (1934). His multi-plot portrayal of the tale’s finale on the chest’s cover looks as the completion of
the narration on a side frieze. “Three Miracles”, “Three Maidens by the Window”, “Gvidon and the Swan-
Princess”, “The Feast on the Island Buyan” are some of the subjects of the favorite tale by Pushkin that
attracted the attention of the Palekh masters.

Apart from the aforementioned ones there are other tales by Pushkin which are no less important in
the worﬁ of Palekh artists, such as “A Tale of the Golden Cockerel”, “A Tale of the Dead Princess and the
Seven Knights”, and “A Tale of the Priest and His Household-hand Balda”.

As igor “A Tale of the Golden Cockerel” in the early 30’s it became the subject of the work of many
artists, in particular, 1.1.Zubkov, 1.M.Bakanov, A.l.Vatagin, I.P.Vakurov and others. This tale remains quite
popular with Palekh artists. Most frequently, painters follow the example of [.M.Bakanov and A.LVatagin and
portray the tale’s denouement:

“By the capital city’s gates
They were met by the folk’s loud hails...”

Also popular with Palekh artists is the scene of Dadon’s meeting with the Queen of Shamakha by her
tent as well as the episode in which the Star-gazer is handing the Tsar the magic cockerel.

“A Tale of the Dead Princess and the Seven Knights” occasions in the work of Palekh artists a bit less
frequently. However, the museum’s collection can rightly boast some very beautiful miniatures illustrating the
above work. For example, back in the 30’s I.M.Bakanov created a series of plate-miniatures devoted to this tale
while over the recent years a number of highly original works have been made by A.N.Klipov and N.P.Lopatin.
N.V.Buldakova aintegl a cigarette-case of 111‘11151.1551 shape her composition being a thing of rare beauty, let
alone its originality. In S.A.Butorin’s case this fairytale is presented as a desk-set whereas A.D.Kochupalov made
a lacquered panel on the same subject. As for “A Tale of the Priest and His Household-hand Balda” it attracted
only some of the Palekh artists. It might be accounted for by the fact that the tale offers little space for an
artist’s fantasy. It is of a less magic and farytale nature compared to Pushkin’s other tales. One cannot exclude
another reason for the tale’s relatively small popularity, that is its subject as such.

Back in the 30’s D.N.Butorin made a series of plates on this fairytale. During the same period V.V.Kotukhin,
N.D.Vakurov and P.D.Bazhenov turned to the same subject. In the 50’s it was R.L.Belousov who became
interested in the tale and in the 80’s P.L.Lopatin tried his hand in the work.

The Palekh art owes much to the great Russian Pushkin. His work has tremendously influenced
its trends and development. Art critic M.A.Nekrasova, who studied the work of Palekh artists for many years,
is convinced that “Pushkin has taught Palekh artists to love the word and helped them comprehend its
significance for painting. The high artistic quality of his works urged the masters to step on the road of great
creative quests. By grasping the poetic pattern and structure of Pushkin’s works the Paﬁ?ekh art develops 1n a
new way all the aspects o? the artistic image, its folklore origins, decorative and musical nature.”

One cannot help agreeing with M.A.Nekrasova seeing the works of Palekh masters presented in this
album. They indeed are a priceless treasure!

In conclusion I woul% like to note that most of the works by Palekh artists in this album are published
for the first time.

N.P.Kuzenina,
chief curator of the State Museum of the Palekh Art.
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“ITposor x “Pycaany”’ HaIOMHMA MHE PYCCKME CKa3KM
6abyiIkm, 9yAeCHO CJKaB MX B OAHY, a HEKOTOpPhlE CTPOKMU
MU3YMASIAMA MEHSI CBOEM YEKAHHOW ITPABAOVA.

Tam, Ha HEBEAOMBIX AOPOKKaX,

CaeAbl HEBMAQHHBIX 3Bepeil —
MBICAEHHO IIOBTOPSIA 51 UYYAECHBIE CTPOKMU M BMAEA 3TU, OYEHb
3HAKOMBIE MHE, €ABAa 3aMETHBIE TPOIIbI, BUACA TAaMHCTBEHHBIE
CAGABI, KOTOPBIMM IIPUMSTA TPaBa, ellje He CTPAXHYBIIAA Ka-
IIeAb POCHI, TAXKEABIX, KaK pryTh. [loAHO3BYYHbIE CTPOKM CTUXOB
3aIIOMMHAAMCh JAMBUTEABHO A€TKO, YKpalllasl IIPasAHMYHO BCE,
O YeM TOBOPMAM OHW; 3TO AEAAAO MEHS CYACTAUBBIM, SKU3Hb
MO0 — A€TKOW WM IIPUSITHOM, CTMXW 3By4aAM, KaK OaarosecT
HOBOM >KU3HU .

M.Topovruii

“The prologue to “Ruslan...” reminded me the folk-tales
told by Granny. It somehow compressed them into one in-
tegral whole and some lines amazed me with their chiselled
truth.

“There, friend, on paths unknown
One sees the tracks of beasts unheard-of...”

I kept repeating to myself these wonderful lines and saw
those very familiar and barely visible paths, saw the mysterious
tracks on trampled grass covered with dew drops as heavy
as quick silver. The resonant lines of the verse impressed
themselves in my memory with amazing ease and graced
everything they were telling about with some festive garment.
That made me feel happy and my life nice and light. The
verse sounded like the ringing of church bells heralding a
new life.”

M.Gorky
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40. Usanosa A.H. Tapeaka “Y aykomopss”. 1979.
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“Uuras “Cxasxy o gape Casrame™ (1831), vz monaszem
B KaKOW-TO APYIO# — CBCTAN, IPA3AHWIHEN MMp. Bee Oacmer
3AECH PAAYKHBIMM KDacKamy, ABIIIMT HEPMHYIKACHHBIM Be-
ceAbeM, BEPOH B XXM3Hb ¥ B Hemobeaumyro cmay aobpa. Ka-
JKeTcsl, 3Aech, B AMlje KHu3s [BMaAOHa, pacKpaiBaercs camas
AYILIa PYCCKOTO HapOAR, BOIAOIJAROTCS €10 AYHIlIME KagecTsa —
SICHBI M, BEAMKOAYIIIE, TEPIICHUE, HecMyljaemas HMKaKMMMU
VCTIBITAHUSIMIU CTOMKOCTB .

A.Cronumcxuil

“Reading “A Tale of Tsar Saltan” (1831) we find our-
selves in a different, radiant and festive world. Here every-
thing is full of glittering colours and unconstrained gaiety,
everything is imbued with confidence in life and the invincible
power of good. It seems that here, in the person of Prince
Gvidon, the very soul of the Russian people reveals itself
and its best features, the bright mind, generosity, patience
and unbending endurance find their impersonation.”

A.Slonimsky
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Cxaska o gape Caartane

A Tale of Tsar Saltan
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Ckaska o gape Caarane

A Tale of Tsar Saltan

48. Epmonaesa B.C. llIkaryaka “I'smpon”. 1973.
49. Byropun C.A. Kopobouka “llape Caaran”. 1974.
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50. Baxxenos IT.A. Illxaryaka “Ckaska o gape Caarame”. 1934.
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Cxaska o yape Caarane

A Tale of Tsar Saltan

51. 3ybxosa T.M. lllkaryaka “Cxa3ska o pape Caarame”. 1958.
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52. Poxxxos B.3. IMaactuna “ILJapesna Aebeas”. 1960.
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3. MNManun B.A. Cononka “Crkaska o gape Caarane”. 1961.
Maammxua H.M. Hlxaryaka “Crasxa o gape Caarame”. 1966.

29



Crkaska o gape Caarane

A Tale of Tsar Saltan

A
Ln
[*3 ]
8
st
[1

4
|
=]
(5]
e
=]

B. Tapeaka “Tsuaon”. 1960.
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Cxaska o yape Caatane

A Tale of Tsar Saltan

60. Xosos BM. Baya “Tlup ma ocrpose”. 1982.
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Ckaska o gape Caarane
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“B 1834 rosy BosHMKA2 (HAa OCHOBE MABDHMTAHCKOM Ae-
resast B.Mpsunra) “Craska o 3oaotom merymxe”. Ha cmeny
TEPOMMOCTH IIPHUINAZ JKECTKAss HEMPUMMPUMOCTE KOpaHWIec-
KO MOPaAM, HA CMEHY AMPUYIECKOW [OSTUKE — IIO3TMKA IPo-
TECKa, Ha CMEHY SICHOCTM M HEABYCMBICAEHHOCTM — 3araAka,
M3AEBKa U 3r0Belymit Hamek. Ckaska ucuesna. Poamaaces dan-
Tacmaropus’ .

B.Henommsuuuai

“Cxaska 0 30A0TOM meTyIKe” IO COACPYKAHMIO LIEAMKOM
IPUMBIKAET K CYIJECTBYIOIJMM B HAPOAHOM TBODYECTBE IIYT-
AVIBBIM CKa3KaMm, TOBECTSIM, aHEKAOTAM HA TEMY O TOM, 9UTO

KEHCKasl KPacoTa CTpalllHee BCAKOTO Bpara’ .
C.bordu

“In 1834 there appeared (on the basis of W.Irwing'’s
Moorish legend) “A Tale of the Golden Cockerel”. Tolerance
gave way to the severe intransigence of the Koran, the poetics
of lyricism gave way to that of the grotesque, clarity and
unambiguousness to enigma, sneer and ominous allusion.
The fairytale disappeared. Its place was occupied by phan-
tasmagoria.”

V.Nepomnyaschy

“In its content “A Tale of the Golden Cockerel” is
absolutely similar and very close to jocular folk tales, stories
and the jokes whose main subject pivots around the undying
idea that female beaty is far worse than the most terrible
foe.”

S.Bondi
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CK?—J3KE} O 30A0TOM IIETYLIKE

A Tale of the Golden Cockerel

75. Koposaiikos H.A. [lIkaryaka “Cxasxa o 3oaotom nerymxke . 1
76. Tepexun A.B. Coronka “Cxasxa o 30aorom nerymke . 195
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Cxaska o 30A0TOM IETYLIKE

A Tale of the Golden Cockerel
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77. Tepexur A.B. Illxatyaxa “3osoroit merymox”. 1960.
78. Measzxosa ®.M. Bucepanga “3oaoroit nerymok”. 1964.
79. Koasos HOJL. Basa “3oaoroit merymok”. 1956.>
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Cxaska O 30A0TOM [IETYLIKE

A Tale of the Golden Cockerel

80. Epmoaaes B.M. Tapeaka “3oaoroit merymox”. 1989.
81. Epmoaaes B.M. Aapey “Cxaska o 3osotom merymke’. 1982. »
82. Koweros I'H. Aapaux “3oaoroit nerymox”. 1982. >






Ckaska O 30A0TOM HETyLIKE

A Tale of the Golden Cockerel

83. Beaoycosa I'.P. Tapeaka “3osoroit merymok”. 1
84. Bapanos A.B. Aapeny “3osoroit merymok”. 1981
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“Ckaska O MEpTBO¥ Lapesse ¥ O cesst DorzTupsx sB-
Asercs anodeo3om ACODHX HAPOAHHX HPABOS, TOM ACPCBCH-
CKOM CTMXMH, KOTOpas u30bpakaercs i 8 ~ Esremot Omenaze”
B Auge TareaHbl .

“Cmsica ckasku (“Craska o MepTBO# yapesse u O cemu
Gorareipax’ — Pea.) — B mporuBomocTaBacHMM “Amma’ u
“Aymm”, KpacoTbl BHELIHEN ¥ KPAacOThI AYHIEBHOM .

A.Crorumcrai

“A Tale of the Dead Princess” is an apotheosis of com-
mon people’s good mores and of the elements of peasant life
which is also portrayed in “Eugene Onegin” in the person
of Tatiana.”

A Slonimsky

“The purport of the tale (“A Tale of the Dead Princess
and the Seven Knights”) is the “face” as opposed to the
“soul”; exterior beauty in contrast to that of the soul.”

A.Slonimsky
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A Tale of the Dead Princess
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Cka3ka O MEPTBOJ LJapeBHE M O CeMW OOraThIpsiX

A Tale of the Dead Princess
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Crkaska 0 MEpTBOJL LJapeBHE 1 O cemu GoratsIpsix

A Tale of the Dead Princess
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- Kaumos AH. Illxaryaxa “Cxaska o meprsoii napesse”. 1981,
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93. Byasaxosa H.B. INammpocumux “Cxasxa o MepTBo¥i gapesne . 1987.
94. FOckos B.M. Bpoms “Koposesnu Eanceii”. 1989.
95. Aonmarmua H.IT. IMyapernna “Cger moii, 3epKaablje, cKkaxku...”. 1978.
96. Cmuprosa P.A. Kommaext xen

)posesuy Eanceir”. 1981. >
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Cxaska 0 mepTBO¥i IJapeBHe n O cemu GOraThIpsX

A Tale of the Dead Princess

<97. Aomarun H.IT. Aapeny “Ckaska o meprsoit yapesue”. 1979.
98. Aomarur H.IT. Aapey “Ckaska o meprsoit yapesne”. 1979. (rpams).
99. Aomarun H.I1L. Aapey “Cxaska o meprsoit yapesne”. 1979. (rpass).
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*...CTOAKHYAMCH ABE HEpaBHbIE CUABl — Moryumii OKusiH-
MOpE ¥ JKaAKasl IIPETEHACHTKA Ha POAb ‘BAGABITUIIEI MOPCKOW .
B HepaBHOCTH, B HECOPA3MEPHOCTM W AMCTAPMOHMM 3TUX IIPO-
TUBOCTOSIIJMX CHA, B aDCYPAHOCTM IOKOPUTH CBOBOAHOE MO-
pe — rayboxuit ¢uaocodexmii cmsica. Her Taxoit B mupe
BAACTH W CMABI, KOTOphIe ObI cmmpman u moxopuan OxusH-

mope”.
['I1.Maxozomerxo

“..two unequal forces encountered — the mighty
Ocean-sea and the wretched aspirant to the throne of the
“Ruler of the Sea”. It is in the unequal and disproportionate
character of these opposing forces, in their disharmony and
the absurd desire to subjugate the free sea that a profound
philosophic message lies. There is no power in the whole
world that could enslave and subjugate the Ocean-sea.”

G.P.Makogonenko




Cxaska o psibaxe m poibke

A Tale of the Fisherman and the Golden Fish

103. 3ybxos U.U. Tlaactuna “Ckaska o pmbaxe u pubre”. 1927.
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Cxaska o peibake u poibke

A Tale of the Fisherman and the Golden Fish




Ckaska o peibake mu poibke

A Tale of the Fisherman and the Golden Fish

106. Aomarum H.IT. lllxaryaka “Cxaska o psibake u pribke”. 1982.
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Ckaska o psibake u pribke

A Tale of the Fisherman and the Golden Fish
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Ckaska o peibake m pribke

A Tale of the Fisherman and the Golden Fish

110. Wanugem FO.A. Illkaryaka “3osoras psibra”. 1983.
111. Byaaaxos B.B. Illxaryaka “Cxaska o 3oaoroii pebre”. 1980.
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Ckaska o psibaxe u poibre

A Tale of the Fisherman and the Golden Fish

112 Gegeos BM. Aspus “Crasxz 0 psifoxe u pstss. 1351



Ckaska o peibaxke u prsibke

A Tale of the Fisherman and the Golden Fish




Crkaska o psibake m poibke

A Tale of the Fisherman and the Golden Fish
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Ckaska o peibake u peibke

A Tale of the Fisherman and the Golden Fish

116. Kamanun C.U. Aapaux “Ckaska o psiBake u puibre”. 1989.

117. Kamamnun C.U. Aapunx “Crkaska o puibaxe 1 pribke”. 1989. (rpass).
118. Kamamua C.U. Aapaux “Ckaska o pubaxe u psibre”. 1989. (rpams).
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L1 1 »
Oana ckaska (“O mome u o pabornuxe ero Baase” —
Pea.) aaxe Ges pasmepa, TOABKO ¢ pudpmamu U TpeAecTs He-
Boobpasumast’ .

H.B.I'ozoas

“One of these tales (“A Tale of the Priest and His
Household-hand Balda”) has no metre even, just rhyme, and
it is unimaginably delightful.”

N.V.Gogol
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Ckaska o mome u o paborHuke ero Basse

A Tale of the Priest and His Household-hand Balda
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Crkaska o momne u o paborauxe ero Baspe

A Tale of the Priest and His Household-hand Balda

120. Beaoycos P.A. Illkaryaka “Baaaa”. 1935.
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Ckaska o mone u 0 paborHuke ero Basse

A Tale of the Priest and His Household-hand Balda

121. Aonatuma H.I1. Aapauk “Ckaska o mome u 0 paborauxe ero Baase”. 1980.
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1. A.B.Koryxus. [loprcurap “Pycaan y Ounna”, 40-e ropsr. m-m.,
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9. C.ILBaxupes. llkaryska “Pycaan u Aioammaa”. 1958. m-m.,
AT, 3., A 20,3x26,8x6,5 cm.

10. T.K.B B. [llxaryaka “Pycaan w Awoammaa”. 1958. m-m.,
ST, 3., A 15%31,6x5,5 cm.
11. ALAK Ha, lkaryaka “V ayxomopesa”. 1956. m-m., a.T.,

3., A 20,5%27,5%10 cm.
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16. B.M.Xoaos. Aapeyy “Pycaar”, 1986, m-m., aT, 3., & 16x22x18 cm.
17, 18. B.M.Xopo0m. Aapey “Pycaan”. 1986. (2 Goxopse rpamm).
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3., A 5,9%5,5%x4 cm.
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e R BT
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28. M.Q.IlIunixos. Ilkatyska “Pycaan u Aoammaa”. 1989. m-m.,
AT, 3., A 12x20x4,5 cm.
29. P.A.Beaoycos. Illxaryaxa “Baixos Yepmomopa”. 1960. m-m.,
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30. O.A.Ilsatonos. [lIxatyaxa “Amasmsuaa”. 1972 o-m, a7, 3,
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42. W.B.Mapxuyes. lkaryika “Tpu uyaa”. 1934, m-m., a1, 3.,
A, 19,8x27x4.,6 cm.

43. U.M.3ybKoB. Ouenramuk “Ckaska o gape Caatane”, 1926, m-m.,
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24 em. B — 2em

56. U.A.Kamaaun, [lkatyaka “Cxasxa o gape Caatane”. 1955.
M-M., A.T., 3., A. 6,1x8,1x4 cm

57. A.AKoaymaaos. Illkaryaka “Cxkaska o nape Caarame”. 1977.
IL-M., £.T., 3., A 12,2x20,5x4,2 cm.

58. HO.B.ITaexanos. Aapey “Cxa3ka o gape Castane”. 1991. m-m.,
2T, 3, A 95%125x12.5 cm.



59. I.H.Astropa. [lIkaryaka “Ckaska o gape Caarane”. 1984. m1.-m.,
AT, 3., A 12x12x4,5 cm.

60. B.M.XoaoB. Baya “ITup ma octpose”. 1982. m-m., st., 3., A
14x8,4x3,4 cm.

61. I.H.Koweros. Illxaryaka “Ckaska o yape Caarame”. 1975.
IL-M., LT, 3., A 6,2x16,5x3,4 cm.

62. B.M.Xopos. Iysperuyga “TIup ma octpose”, 1980. m.-m., .1,
3,0 A —85cm B — 3 am.

63. AH.MUsanosa. Ilkaryaka “Craska o gape Casrame”. 1977.
IL.-M., SI.T., 3., A. 10x17%4.2 cm.

64. 10.M.Kpeicenxos. Bpous “Teupon”. 1978. m-m., 1.1, 3., A
Ix6 cm.

65. AK.Measnuxosa. ITyapenuya “Craska o nape Carame”.
1983, m-m., a1, 3, A A — 7Tem B — 3 cm

66. B.M.CmupHOB. Aapey “Ckaska o yape Caarane”, 1984, m.-m.,
A.T., 3., A 4,5%6,5%35 cm.

67. BM.Cmupnos. Bucepruya “Llaps Caarar”. 1979, m-m., a.1.,
3, A 6,1x4,6x2,6 cm.

68. B.M.Cmupuos. Ilyapermya “Craska o yape Caarame”. 1982.
L.-M., SL.T., 3., A. A, — 6 cm. B — 2.2 cm.

69. O.B.An. Aapumk “Craska o yape Caarane”. 1981. m-m., s.1.,
3, A 6x6,2x4,2 cm.

70. E.@.1anugena, I'Iéy,a,peauga “ITup Ha octpose Bysme”. 1989.
oM, 8T, 8080 A — 6.5 em B — Bicm

71. O.A.Toay6es. Aapey “Cxaska o gape Caarame”. 1984. m-m.,
A.T., 3., A 10x12,3%11,3 cm.

72. B.D.Cmupnrosa. [Tyapenuua “Tpu uyaa”. 1982. m-m., 5T, 3.,
A A —102cm. B — 2 cm,

73. \.M.Baxanos. Lllxaryaxa “Cka3ka o sosotom merymre”. 1934,
mL-M., A.T., 3., A 19,7%26,9x4.5 cm. ,

74. B.B.Koryxwun. Baya “Ckaska o 30s0tom nerymxe”. 1936, m.-m.,
T By 5.3><?,5><2,§ oM,

75. H.A.Kopogavixos. [lIxaryaka “Ckaska o 3osotom merymxe”,
1936, m.-m., a1, 3, A 18,7x20,9x4,6 cm.

76. A.B.Tepexun. Cosonxa “Crasxa o sonorom meryme”, 1957,
IL-M., A.T., 3., A 22,2x14x13,4 cm.

77. AB.Te H, Ilxaryaka “Sosoroit merymok”, 1960. m-m.,
AT, 3., A 11,4x23x5,6 cm.

78. ®.M.Measnuxosa. Buceprmya “3onoroit merymox”. 1964.
IL-M., A.T., 3., A. 2x2,8x2,2 cm.

79. FO.I1.Kosaos. “3osoroii merymox”. 1956. Basa, dapdop,
Kepamuyeckue xpacku. 24x13 cm.

80. B.M.Epmonaes. Ta; “Bonorort merymox”. 1989. rm.-m.,
AT, 3, A A — 22 cm. B — 3 cm.

81. B.M.Epmoaaes. Aapey “Cxaska o 3osorom merymke”. 1982.
IL-M., A.T., 3., A 6,5%12,5x4,3 cm,

82. I.H.Koyeros. Aapuux “3osoroit merymok”. 1982, m-m., a1,
3, A 4,2x6x4,2 cm.

83. I.P.Beaoycosa. Tapeaka “3oaoroii nerymok”. 1990. m.-m., ..,
3, A A —205em B — 1,5 cm.

84. A.B.Bapamnos. Aapey “3oaoroii merymok”. 1981. m-m., s,
3., A. 7,5%x7,5%6 cm.

85. O.B.Ax. Aapmuk “Ckaska o sonotom merymke”. 1984. m-m.,
ST, 3., A. 6,5%12,5%6 cm.

86. @.M.IlITeikoB. Illkatyska “Craska o Mepsoii yapepne”. 1941,
IL=M., AT, 3., A. 10x17x4,5 cm.

87. A.A.Kouynasos. [Mauno “Craska o meprsoii yapesre”, m-m.,
A.T., 3., A 5070 cm.

88. A.B.Tepexmn. Aapaux “Ckaska o meprsoii yapesme”. 1984,
m-M., AT, 3., A. 6x6X5 cm.

89. B.E.Pa6os. Aapuuk “Ckaska o meprnoii yapesse”. 1963, m-m.,
LT, 3., A. 2,433x2.5 em.

90. C.A.Byropun. ITucsmenuniii mpubop “Ckaska o meprBoii
yapesse”. 1994, m-m., s, 3., A 25%29,5x1,5 cm.

21. AAKowynasos. Illkatyaka “Ckaska o Meprsoii napene’.
1980. m-m., a1, 3., A 23,2x26,8x4.3 cm.

92. A.-H.Kawunos. [lIxaryaka “Ckaska o meptsoii yapenze”. 1981.
IL-M., f.T., 3., A, 13x18x4,5 cm.

93. H.B.Byapakosa. [Tamupoceur “Ckaska o meprsoil mapesne”.
1987. mw-m., a1, 3., A 14,5%x8,5%8,5 cm.

94. B.M.IOckoB. Bpoms “Koposenuu Eamceir”. 1989. m.-m., a.r.,
3,4 A — 5cm

95. H.IL. Aonatwua. ITyapernyga “Crer moii, sepraasye, ckain...”.
1978, m-M., AT, 8,8 04— 62 e B — 25 cm.

96. P.A.CmupHosa. Kommaexr sxencxux ykpamernmi “Koposesuy
gn;ceﬁ". 1981. m-m., 4.1, 3., A., MeTanr. Bpacaer 14x18 cm. [pupra
%38 cm.

97, 98, 99. H.IL Aonarun. Aapery “Cxaska o meprsoii yapense’”.
1979. mw-m., a1, 3., A 14,3%9,7x6 cm.

100, 101, 102. A.-H.Kaurios. Aapey “Cxaska o meprsoii yapesre”.
92, m.-M., 5.T., 3., A 6x12x6 cm.

103. M.MU.3y6xos. [Tractuna “Craska o puibake u pubre”. 1927,
IL-M., SL.T., 3., A 34,3x24.4 cm.

104. M.U Toauxos. [Tenas “Cxaska o pribake u pribre”, 1927.
M-M., A.T., 3., A. 9,5%x28x8,7 cm.

105. B.B.Myxwun. Ilxaryaxka “3onoras peibka”. 1971 m-m., AT,
3, A 6x12>x3 cm.

106. H.ILAomarmm. Ilkaryaka “Cxaska o peibake u poibie”.
1983. m-m., .1, 3., A 10,3%10,3%x4 cm.

107, 108, 109. I.H.Koueros. Aapuux “Crasxa o phibake u pribke”.
1982. m-m., a1, 3., A 4,2x5.8%4,3 cm.

110. YO.A.lJanvmyern. Ilkatyaka “3osoras pribra”. 1983. m.-m.,
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AT, — AWYHAA TemIlepa.
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1. A.V.Kotukhin. A cigarette-case. “Ruslan at Finn's”. The 1940’s.
Papier-mache, egg-powder tempera, gold, lacquer. 12,5x9,5x2 cm.

2. A.A.Dydykin. A cigarette-case. “Ratmir by the Magic Castle”.
1932. P, et., g, 1. 7,5x8,7x2,4 cm.

3. D.N.Butorin. A casket. “By Seashore Far..”. 1925. P, et, g,
l. 8,3x2,7x6,3 cm.

4. D.N.Butorin. A casket. “By Seashore Far an Oak-tree Towers...”.
1934. P, et., g, . 11,2x16,7x4,1 cm.

5. D.N.Butorin. A casket. “By Seashore Far...”. 1956. P., et., g,
1. 19,5%24x6 cm.

6. LA Pershin. A cigarette-case. “Ruslan and Lyudmilla”. 1944.
P, et, g, . 11x8x2,5 cm.

7. N.A.Pravdin. A powder-case. “By Seashore Far..”. 1944. P,
et, g, 1l D —52em H — 1.5,

8. V.V .Kotukhin. A box. “Ruslan Battling Rogdai”. 1934. P, e.t.,
g, L. 15,2x9x4,6 cm.

9. 8.P.Bakhirev. A casket. “Ruslan and Lyudmilla”. 1958. P., e.t.,
g, 1. 20,3x26,8x6,5 cm.

10. G.K.Bureyev. A casket. “Ruslan and Lyudmilla”. 1958. P.,
et, g, . 15x21,6x5,5 cm.

11. A.AKotukhina. A casket. “By Seashore Far...”. 1956. P., e.t.,
g., 1. 20,5x27,5x10 cm.

12. T.l.Zubkova. A casket. “Lyudmilla in Chernomor’s Garden”,
1961. P, et, g, 1. 23,3x11,3x5,6 cm.

13. T.I.Zubkova. A platter. “Lyudmilla in Chernomor’s Garden”.
1962. P, et, g,1 D. — 15 em. H. — 1,5 em.

14. V.P.Kholmov. Medallion “Ruslan and the Head”. 1963. P.,
et g, 1. 523 5 cm.

15. V.P.Kholmov. Coffer “Ruslan and Lyudmilla”. 1994. P., e.t.,
g, L 3x5x3 em.

16, 17, 18. V.M. Khodov. A coffer. “Ruslan”. 1986. P, e. t, g,
I 16x22x18 cm.

19. AV.Terekhin. A coffer. “Ruslan and Lyudmilla”. 1962.P.,
et, g, . 55%5,5%4 em.

20. P.F.Chalunin. Glass-beads casket “Ruslan and Lyudmilla”,
1960. P., et., g, | 4x6x2,5 cm.

21. AV.Borunov. A trunk. “Ruslan Battling Rogdai”. 1968. P.,
et, g, L 5,3x3,8x3 cm.

22. KV.Kukushkin. A trunk. “Ruslan and Lyudmilla”. 1963. P,
et, g, L 4,3x5,5x4 cm.

23. N.L.Golikov. A der-case. “Ruslan and Lyudmilla”. 1977.
P,et,g, 1 D — m cm. H. — 3 am,

24. N.1.Golikov. “Ruslan and Lyudmilla”. 1961. P, et, ¢, L.
5,7%5.7%5,5 cm.

25. N.L.Golikov. A casket. “Ruslan and Lyudmilla”. 1976. P, e.t,,
g, 1 12,3x20,5x4,5 cm.

26. N.I.Golikov. A plate, “Ruslan and Lyudmilla”, 1978. P, e,
g, L 40x22 cm.

27. AL Zaitsev. A casket. “Ruslan and Lyudmilla”. 1960. P., e.t.,
g, L 5,5%5,5x4,6 cm.

28. M.F.Shishkov. A casket. “Ruslan and Lyudmilla”. 1989. P,,
et, g, L 12x20x4,5 cm.

29. RL.Belousov. A casket. “Chernomor Coming Out Onto the
Seashore”. 1960. P, et, g, L. D. — 13,5 cm. H. — 34 cm.

30. O.APlatonov. A casket “Lyundmulla". 1972. P, et, g, L
4 3%59x2.8 cm.

121

31. R.L.Belousov. A casket. “By Seashore Far..”. 1954. P, et,
g, L 21,6x27x7 cm.

32. R.A.Smirnova. A brooch. “Ruslan and Chernomor”. 1971.

B et, g, 1 6.7x3.7 cm

33. R.A.Smirnova. A brooch. “The Thirty Knights”. 1971. P.,
et, g, l. metal 3,3x6,9 cm.

34. R.AA.Smirnova. A brooch. “By Seashore Far...”. 1971. P, et.,
g, 1. metal. 7,7x5,9 cm.

35. V.A.Smirnov. A casket. “Ruslan and Lyudmilla”. 1980. P.,
et, g, L. 10,1x12,7x4,1 cm.

36. N.B.Gribov. A casket. “Ruslan and Lyudmilla”. 1983. P, e,
g, L 6x6x3,5 cm.

37. ANKlipov. A casket. “By Seashore Far..”. 1977. P, et, g,
L, D. — 195 em. H. — 6 cm.

38. A.N.Klipov. A casket. “Lyudmilla in Chernomor’s Garden”.
1983. P, et., g, L. 6x8x3,5 cm.

39. AN.Klipov., A trunk. “Ruslan and Lyudmilla”, 1983. P,, e.t.,
e, 1. 13,8x8,5x2,7 cm,

40. AN.Ivanova. A platter. “By Seashore Far..”. 1979, P, et,
g, . D. —218 cm H — 2 cm.

41. V.A.Bushkov. A casket. “Ratmir by the Walls of the Magic
Castle”. 1991. P., et, g, 1. 4,8x6,8x3 cm.

42. L.V.Markichev. A casket. “Three Miracles”, 1934. P,, et, &,
1., 19,8x27x4,6 cm.

43. LLZubkov. A spectacle-case. “A Tale of Tsar Saltan”. 1926.
P, et, g, 1. 4x13,6x2 cm.

44, V.V.Bolchakov. A plate. “Gvidon and the Swan Princess”.
1994, P, et., g, 1. 41,5%29.2 em.

45. LP. Vakurov. A castet. “Gvidon and the Swan Princess”. 1947.
P, et, g, 1. 20x12x6,1 cm.

46. A.V.Kotukhin. A casket. “A Tale of Tsar Saltan”.
et, g, L. 21,1x272x10,4 cm.

47. M.LSperansky. A trunk. “A Tale of Tsar Saltan”. 1935. P,
et, g, L. 19,2x9.2x3,7 cm.

48. V.S.Yermolayeva. A casket. “Gvidon”. 1973. P, et., g, L
12x6,1x3,4 cm.

49, S.AButorin. A box. “Tsar Saltan”.
4,3x5,5x2,7 cm.

1934. P,

1974. P, et., g, L

50. P.D.Bazhenov. A casket. “A Tale of Tsar Saltan”. 1934. P,
et., g, 1. 19,5%26,5x4,5 cm.
51. T..Zubkova. A casket. “A Tale of Tsar Saltan”. 1938. P.,

et, g, 1. D. — 21,5 cm. H — 58 cm.

52. V.ZRozhkov. A plate. “The Swan Princess”. 1960. P., et.,
w., 1. 40x20 cm.

33. V.A.Panin. A salt-cellar. “A Tale of Tsar Saltan”. 1961. P.,
et, g, 1 10x10,5%17,5 cm.
54. N.M.Malinkin. A casket. “A Tale of Tsar Saltan”. 1966. P.,

et ¢, LD — 215 em/H — 5.5 cm.

55. V.V.Bolshakov. A platter. “Gvidon”. 1§'60. P,et, g, 1l D —
24 em. H. — 2 cm.

56. L.Ya.Kamanin. A casket. "A Tale of Tsar Saltan”.
et, g, L 6,1x8,1x4 cm.

57. A.D.Kochupalov. A casket. “A Tale of Tsar Saltan”. 1977.
P, et, g, | 122x20,5x4,2 cm.

58. Yu.V.Plekhanov. A coffer. “A Tale of Tsar Saltan”. 1991.
P,et, g, L.95x125x125 cm.

1955, B,



59. G.N.Lyatova, A casket. “A Tale of Tsar Saltan”. 1984. P.,
et, g, 1 12x12x4.5 cm,

60. V.M.Khodov. A trunk. “The Feast on the Island”. 1982. P.,
et, g, | 14x8,4x3,4 cm.

61. G.N.Kochetov. A casket. “A Tale of Tsar Saltan”. 1975. P.,
et, g, L. 6,2x16,5x3,4 cm.

62. V.M.Khodov. A powder-case. “The Feast on the Island”.
1980. P, et,, g, L. D. — 85cm. H. — 3 cm.

63, A.N.Ivanova. A casket. “A Tale of Tsar Saltan”. 1977. g
et, g, 1 10x17x4,2 cm.

64. Yu.M.Krysenkov. A brooch. “Gvidon”. 1978. P, et, e,
3x6 cm.

65. L.K.Melnikova. A powder-case. “A Tale of Tsar Saltan”, 1983,
P,oet,g 1l D.—7em H — 3 em.

66. V.1.Smirnov. A coffer. “A Tale of Tsar Saltan”. 1984. P., et.,
v, L 4,5%6,5%5 cm.

67. V.IL.Smirnov, A glass-beads casket. “Tsar Saltan”. 1979. P,
et, g, L 6,1x4,6x2,6 cm.

68. V.IL.Smirnov. A powder-case. “A Tale of Tsar Saltan”. 1982,
P,et,g, . D. — 6em H — 22 cm.

69. O.V.An, A small chest. “A Tale of Tsar Saltan”. 1981. P.,
et, g, 1. 6x6,2x4,2 cm.

70. Ye.F.Schanitsyna. A powder-case. “The Feast on the Island
Buyan.”. 1989. P, et, ¢, 1L D. — 6,5. H. — 3 cm.

71. O.A.Golubev. A coffer. “A Tale of Tsar Saltan”. 1984. P.,
et, g, 1 10x12,3x11,3 cm.

72. V.F.Smirnova. A powder-case. “Three Miracles”. 1982. P.,
et,g,l'D. — 102 ecm. H. — 2 ¢m.

73. LM.Bakanov. A casket. “A Tale of the Golden Cockerel”.
1934. P, et., g, L. 19,7x269x4,5 cm. .

74. V.V.Kotukhin. A trunk. “A Tale of the Golden Cockerel”.
1936. P, et., g, | 5,3x7,5x2,8 cni’

73. N.A.Korovaikov. A casket. “A Tale of the Golden Cockerel”.
1936. P., et,, g, 1. 18,7x20,9x4,6 cm.

76. A.V. Teryokhin. A salt-cellar. “A Tale of the Golden
Cockerel”. 1957. P., et g, L. 222x14x13,4 cm.

77. AV.Teryokhin, A casket. “The Golden Cockerel”. 1960. P.,
et, g, 1. 11,4x23x5,6 cm.

78. F.M.Melnikova. A glass-beads casket. “The Golden Cockerel”.
1964 P, et, e, ] 2228272 cm,

79. Yu.P.Kozlov. “The Golden Cockerel”. 1957. A vase. Porcelain,

ceramic colours. 24x13 cm.

80. B.M.Yermolayev. A platter, “The Golden Cockerel”. 1989,
Poet, e LD — 2 em H — 3 em.

81. B.M.Yermolayev. A coffer. “A Tale of the Golden Cockerel”.
1982. P, et, g, | 6,5x12,5%4,3 cm.

82. G.N.Kochetov. A small chest. “The Golden Cockerel”, 1982.
P, et, g, l. 42x6x4,2 cm.

83. G.R.Belousova. A platter. “The Golden Cockerel”. 1990. P.,
et, g, . D. — 20,5em H — 1,5 cm.

84. A.V.Baranov. A coffer. “The Golden Cockerel”. 1981, P, e.t.,
g, L. 7,5%7,5%6 cm.

85. O.V.An. A small chest. “A Tale of the Golden Cockerel”.
1984. P, et, g, L. 6,5x12,5%6 cm.

86. F.LShtykov. A cacket. “A Tale of the Dead Princess”, 1941,
P, et, g, |. 10x17x4,5 cm.

87. A.D.Kochupalov. A panel. “A Tale of the Dead Princess”.
1992. P, et, g, L. 50x70 cm.

83. A.V.Teryokhin. A small chest. “A Tale of the Dead Princess”.
1984. P, et, g, L 6x6x5 cm,

89. V.ERyabov. A small chest. “A Tale of the Dead Princess”.
1963. P, et, g, . 24x33x2,5 cm.

90. S.A.Butorin. A desk set. “A Tale of the Dead Princess”, 1994,
P, et g 1. 25%29.5%1 .5 cm. 7

91. A.D.Kochupalov. A casket. “A Tale of the Dead Princess”.
1980.P, et., g, 1. 23,1x26,8x4,3 cm.

92. ANKlipov. A casket. “A Tale of the Dead Princess”. 1981.
P, et, g, L. 13x18x4,5 cm.

93. N.B.Buldakova. A cigarette-case. “A Tale of the Dead
Princess”. 1987. P., et., g, 1. 14,5%18,5%8,5 cm.

94. V.M.Yuskov. A brooch. “The King’s Son Yelisei”. 1989. P.,
pt v Sy

95. N.P.Lopatina. A powder-case. “Dear Mirror, Will You Tell
Me..”.1979. P, et,, ¢, 1. D. — 62 ecm. H. — 2.5 cm.

96. R.AASmirnova. A set of jewelry. “The King’s Son Yelisei”.
1981. P, et, g, L, metal. A bracelet 4x8 cm. A grivna 9,5x38 cm,

97, 98, 99. N.P.Lopatin. A coffer. “A Tale of the Dead Princess”.
1979. P, et., &, 1. 14,3x9,7x6 cm.

100, 101, 102. A.N.Klipov. A coffer. “A Tale of the Dead Princess”.
1992. P, et., g, L 6x12x6 cm.

103, LLZubkov. A plate, “A Tale of the Fishrman and the Golden
Fish". 1927. P, et, g, L. 34,3x24,4 cm.

104. L1.Golikov. A pencil-case. “A Tale of the Fisherman and
the Golden Fish”. 1927. P, et., &, 1. 9,5%x28x8,7 cm.

105. V.V.Mukhin. A casket. “The Golden Fish”. 1971. P,, et,
£, L 6x12x3 cm,

106, N.P.Lopatin. A casket. “A Tale of the Fisherman and the
Golden Fish”. 1983. P, et., g, . 10,3x10,3x4 cm.

107, 108, 109. G.N.Kochetov, A small chest. “A Tale of the
Fisherman and the Golden Fish”. 1982. P, et,, g, . 42x5,8x43 cm.

110. Yu.A.Schanitsyn. A casket. “The Golden Fish”. 1983. P.,
et, g, L 6x6x3,4 cm.

111. V.V.Buldakov. A casket. “A Tale of the Golden Fish”. 1980.
P, et., g, l. 10x15x4,5 cm.

112, 113, 114. V.I.Smirnov. A small chest. “A Tale of the
Fisherman and the Golden Fish”. 1981. P, et, g, 1. 4,3x6x4.2 cm.

115. A.V.Doshlygin. A casket. “A Tale of the Golden Fish”.
1980. P., et, g, I 12,5x17,7x4,5 cm.

116, 117, 118, SILKamanin. A small chest. “A Tale of the
Ficherman and the Golden Fish”. 1989. P,, et, &, L 5,5x6x5,5 cm.

119. N.D.Vakurov. A box. “Balda Stirring Up The Water...”.
1929. P, et, g, 1. 9x7x2,8 cm.

120. R.L.Belousov. A casket. “Balda”. 1955. P., et., g, L
15,8x22x6,4 cm.

121. N.P.Lopatina. A small chest. “A Tale of the Priest and His
Household-hand Balda”. 1980. P., et., g, L. 4x4x3,5 cm.

Abbreviations:

H. — height,

D. — diameter,

G. — gold,

L. — lacquer,

P. — papier-mache,

ET. — egg-powder tempera,



KPATKME BMOTPAOMYECKME CBEAEHUS O XYAOKHMKAX

An Oaer Baaanumuposua

Por. B 1952 1. 1 [Tasexe Mpanosckoii o6-
aactn. Oxkoruma 5 1972 r‘._hl'[a.AExr;Koe xy-
AOIKECTBEHHOE ume. Yaen Comosa xy-
AOKHUKOB POCE::A c 1980 r. C 1972“1:.
paboran B [Tasexckmx XYAOMKECTBEHHEIX
MacTepckux, xoropeie 8 1989 1. mpexpa-
THAM CBOE CYIJECTBOBAHWE., JaHMMAACSH MO-
HYMEHTAARHOU JKUBOIMCHIO, 0QOPMASA
KHUIH.

Baenosr ITasea AMmurpuennu.
1904—1941.

Pos. B cese Topoanno 6ama IMasexa B
cembe MKOHOMMCHA. Yupacsa B ygebHO-UKO-
HOMMCHBIX macTepckux KomureTa nomeau-
TEABCTBA O pyc.cxoﬁ HMKOHOITMCH B I"Iaa.exe.
C 1926 r. — yueHux «Apream apeBHeii
zopommicks B [asexe. YaeH corosa xypom-
Euxos Pocown ¢ 1934 1. 3anumancs mo-
HYMEHTAABHOM, TeaTPAARHO-AEKOPALJHOH-
HOW JKMBOIHCHIO B Boabimom n Kameprom
TeaTpax Mocknsl, a TaoKke B AeHumnrpase,
Apocaapae, Pribumcke.

Baxanor Mean Muxaiironwa,
1870—1936.

JacayxenHsit AesTeas uckycers PCOCP.
Pos 5 [Masexe. [MoTomcreeHHEN MKoOHO-
mecel, pectasparop. OAuH 13 ocHoBaTeAeld
+ ApTean spesHed sxupormck» B 1924 TOAY.
Yaem comosa xyaokamkos Pocoun ¢ 1934 1.
Jamumancs pocmmickio dapdopa, odopmasia

e

o8 AsexcaHAp Baasumuposuu.
;—fa? 1952 . = Haﬁexe, Oxorgma [Ta-
ASNCEOS XYAOKECTBEHHOe yamamme B 1975 1.
Saesr Cososa xysosxenaon Pocoum ¢ 1980 r.
C 1975 r. paboraa 8 TTasexcxux xyaomce-
CTEeHHEN MaCTePCKMX.

e ol

s 5 aepesse CpepruHo 6aus [Tasexa,

TLACE B VECOHO-MKOHOMMCHEIX MacTep-
corx KowmsreTa ToNeIuTeAscTsa 0 pyccKoi
smosormack B [Tasexe. Yaer Corosa xysox-
=maos Pocoiss © 1939 1. C 1933 1. paboraa
5 DZASTNO €ADTEAM ADERHEH JKMBOIIHMCHS.

XYAOKECTBEHHOE YYMAMIIE.
o2 xyaoscomos Pocoun ¢ 1960 r.
. peboras B [Tasexckux xyaoke-
crme=may sacrepooe B 1972—1984 e —
Eacmerl XPACHGIME ITHX MAacTEpPCKMX. 3a-
EMsas MOEYMEHTAALHON KMBOITUCHIO,
?.L!l'\.."’._;“_?km'. KEMIL

Besoycosz laauna PosmanosHa.

Pos 3 1960 r s MMasexe. Oxormaaa [Ta-
scEwne YEooRecTeermoe yousane 5 1982 r
See= Cosose xypacocensos Poooss ¢ 1989
C 1552 = peforasm 5 [Masexcxmx xysome-
CTBES=miy MaCTEPCIHME

719 . 8 aepesue Crapoe Ceso
acxoi obazcmie Oxomama [Masex-
EDe TEuoEeCTSeHECS yoaumme B 1952 1
See= (osome xysomaneacos Pocovae ¢ 1960
1952 = peboras s MNasexcxux xyac-
E=cTmemmuy sacvencioer. C 1983 no 1989
= sowrsamess [lasexcxoe XysomecTseasoe
yousess Veacrsoess 3 pecraspaman Aa

Emoro TEbeESeT: Dasusom: MoEIsesup

"

B [lerpossopye B 1955—1958 rr. 3auu-
MAACS TEATPAABHO-ACKOPAIJMOHHOM JKUBO-
THCBIO.

Bopynos Asexcamap Bacuanesmu,
19 8’?—1994.

3acayKennsit xyaoxumx PCOCP,

Poa. B ceae Tumodeenxa MparorcKoi ob-
AacTi. Oxoruna [Tasexckoe xyaoscecTsen-
Hoe e B 1940 r. Yaen Coroza xy-
goxmﬁocmu c 1950 n'E 1940“;,
paboras B Ilasexckux xysorKecTBeHHEIX
macrepeknx. C 1956 r. mpenosanaa » [Ta-
ASXCKOM XYAOJKECTBEHHOM yamamige, Yuaa-
CTBOBAA B PecTaspaniu AakoBoro kabume-
Ta nanuasoHa Monmaesup b 1 ABOPIjE
B 1955—1958 rr,, coﬁo}ljcn Mi:cpxc:)nc:c%m
Kpemas u Tpouyxoro xpama B 3aropcke.
3anumaacs TeaTpaabHO-AEKOPAlJMOHHON
JKMBOIIMCBED, MAAIOCTPUPOBAA KHWIH.

Byasaxos Baapumup Bacuanerny,
Poa. B 1951 r. 5 ropose Yyconoii [Tepmexoii
obaact. Oxomwna ITarexckoe xyaoskect-
BeHHoe yuuauige B 1975 r Yaenm Corosa
xysokaukos Poccun ¢ 1982 r, C 1975 1.
paboras B [Tarexciix XyAOIKeCTREHHBIX Mac-
repekmx. C 1990 r. npenoaaer B [Nasexckom
XYAOIKECTBEHHOM YIMAMILE. 3aHMMAACS MO-
HYMEHTAABHOMN KMBOITMACEIO,

byapaxosa Haraans bopucorua.

Poa. B 1952 r. B IMarexe. Oxomumaa ITa-
AEXCKOe XYAOYKECTBeHHOe yuuamie B 1973
r. Yaen Coroza xyaoncnmukon Poccun ¢ 1988
5, € 1973 r. Tasa B [Marexckux xyao-
JKECTBEHHBIX MACTePCKHX.

b Ipuropwii Koncrantunosuy,
15001972,

3acayxernsni xyaooxauk PCOCP.

Pos. B aepesHe Cpepruno 6am3 [lasexa.
Vumacs B yuebHO-MKOHOMMCHEIX macTep-
ckix Komutera nomesnreancrsa o pycckoit
mkoHomucH B [Tasexe, C 1927 r. — yuennx
«Aprean ApeBHeit sxuBormicks, ¢ 1928 . —
dneH «Apreams. Ysen Colos XyAOKHUKOB
¢ 1941 r. 3auumascs MOHYMEHT2ABHO
SKMBOITHUCHIO, MAAIOCTPHPOBAA KHUIM.

Byropun Amwurpuii Huxosaesuy.
1891 —1960.
SacayKeHHEI AesTeas wckycers PCOCP.
Poa. B Tasexe, NOTOMCTBEHHBIH MKOHOMM-
ce. V4MACS B yuebHO-MKOHOMMACHBIX Mac-
Tepeknx Komurera nonesnreancrsa o pyc-
CKO¥ MKOHOMMUCH B [Tasexe 1 MKOHOIMMCHOR
macrepckoit B [lerepbypre. C 1925 r. —
HACH €APTeAM APEBHEW >KMBOIMCH», Yaen
xyaosamkos Poccym ¢ 1934 r. C 1930
I. NPENoAaBas B mpodIuKoae, 3atem B [a-
ASXCKOM XVAOMKECTBEHHOM yumamiye. 3a-
HMM2ACS MOHYMEHTAaABHOW M TeaTpasbHO-
ASKODAIJMOHHON JKMBOIMCHED, UAAIOCTDU-
POBaA KHWUIM, PaciIMChiBas . Vaacr-
BOBaA B pecTaspanuu cobopos Mockoscko-
ro Kpemas.

Byropun Cranwmcaas AAeKCaHAPOBHY.
Poa. 8 1934 r. B [Masexe. Oxomaua [Ia-
ASNCKOS XYAQUKECTBEHHOE yamamige B 1954 1.
Haer Coio3a xysoxsmmkos ¢ 1971 r. C
1954 r. paforas B [Tasexcxux XYAOXKECT-
BEHHHMX MACTEPCKMX. 3aHMMAACH MOHY-
MEHTIASHOM KMBOITMCHEO.

Bymxos Baatmumup Asemmponuy.
Pos 5 1962 r. 5 ropose Koxma Meanos-
cxoit obascti. Oxozmua [Masexcxoe xyac-
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JKECTBeHHOe mmge 5 1983 r. C 1984 r,
paboraa B I;aw:xcrmx XYAOIKECTBEHHBIX

MACTEPCKUX. YUACTBOBAA B MAAIOCTPHPOBA-
HWW KHUT,

B Mpau IT BHY,
1885—1968. —
Hapoausrii xyposxamx PCOCP.
Poa. B ITanexe, MOTOMCTBEHHBIH MKOHOIH-
cerl. Ysen Comosa xysooxamxon Poccun ¢
1934 r. C 19251 ?cm B «Aprean Apen-
Hei sxmBormcky, [ Ipenopasas B [Tasexckoii
npodmxose, atem B [Tarexckom xyaosxe-
CTBEHHOM Y9MAMIgE. JaHMMAACH MOHYMeH-
TAABHOU U TeaTPAARHO-AEKOPALTMOHHOM SKH-
BOIIMCEED, WAAKOCTPHMPOBAA KHWIM, PACITUCHI-
Baa (apgop.

Baxg-pos Hwuxoaati Amutpuesns,
1879—1952.

Poa. B TTasexe, NOTOMCTBEHHEIH MKOHOIM-
cel. YneH «ApTrean apenmeii >KHBOIMCH»
c 1932 1,

loauxos Mpau Meanosuy.
1886—1937.

3acAy>KeHHBIN AesTeab uckycers PCOHCP,
Pos. B Mockse, moTomcTneHHsIi MKOHO-
macer). YYMACH B MKOHOITMCHOM Mactep-
ckoit H.M.Cadorora p [Tasexe W mxose
puconarua A A.lllturanga 5 [Merepbypre.
Haen Corosa xysoskemron Pocoun ¢ 19%3 I.
PaBoras s ukoHommensIx MacTepeknx Moc-
kBbl 1 [lerepbypra. Oagun M3 ocHopateaeit
«Apream apesmeit sxusonmcw» B 1924 r,
3aHMMAACS TeaTpPasbHO-ACKOPALMOHHON U
MOHYMEHTAABHOM SKMBOITMCBIO, POCITUCHIO

dappopa, uasrocTpUpoRas KHUMM,

loamuxos Huxoaaii Msanosuu.
Hapoansit xyaoxuux PCOCP,

Poa. B 1924 1. B [Tasexe. Crr M. M.Toan-
xopa. Oxoruma [Masexcrkoe xyaoiKecTBeH-
Hoe yumauige B 1954 r. Yaen Coroza xy-
AokHukoB Poceun ¢ 1961 r, C 1954 T,
paboras B [Tanexckmx XyposKecTBeHHBIX
Macrepexmx. Iperopanas B [Tasexckom xy-
AOKECTBEHHOM yumamige ¢ 1976 r. 3amm-
MIACH TeaTPaAbHO-ASKOPALMOHHOM M MO-
HYMEHTAARHOW JKMBOITMCBIO, POCIIHCHIO
$apdopa, yuacTBoban B coasarmu MYALT-
rabma,

Toaybes Oser AeoHwaoBwMY,

Pos. 5 1958 r. B pepenne Iloayeso Mpa-
HOBCKOV 06aacTi. Oxoruma Iasexckoe xy-
AokecTnenHoe yumanige 5 1981 r. C roro
>Ke 1opa paboras b TMasexckux xyaooKect-
BeHHBIX macrepekux. C 1995 r. mpenopaer
B TTasexckom XyAOIKECTBEHHOM YduAMILe,

I'pubos Hrikosaii Bopucosnu.

Pos. 5 1948 1. B sepenne Kucerero Gams
[Masexa. Oxomuma Ilasexckoe xyaoxect-
BeHHOe yauauile B 1968 r. Yaen Coioza
XyAokHUKOB Pocern ¢ 1989 r. C 1970 r.
paboran B TMasexckux XyAOHKeCTBEHHBIX
mactepermx. C 1990 r. npenopaer » [a-
AEXCKOM XYAOJKeCTBEHHOM YIMAMILE, 3a-
HMUMAACS CTEHOMMCHIO,

Aomaermna Asexcanpp Buxroponuu.

Poa. B 1953 r. B aepesre Crepruuo 6am3
INasexa. Oxomaua [lasexckoe XYAOMKECT-
BeHHoe ywammge B 1975 r. Yaen Coroza
xysoxamkoB Poccun ¢ 1989 r. C 1975 1.
paboras B [Masexckux xyAoKecTBeHHHIX
mactepckux. C 1990 r. npemopaer B
TTasexckom XyaoXKecTBeHHOM yuMAMIge.



3aHUMAETCS MOHYMEHTAABHON >KUBOIM-
ChID.

Artarrkun Apucrapx AsekcaHApoBHY.
1874—1954.

Poa. B ITanexe, TOTOMCTBEHHBIN MKOHOMM-
ceg. Yumaca u paboTan B MKOHOIMMCHOM
macrepexoit H.M.Cadonosa » [lanexe,
Yaen Corosa xysoskemkons Poccun ¢ 1934 1.
PacrchiBas yepkeu B Mockse u Ilerep-
Bypre. Yaen « Aprean ApesHeil skuBoIHCIY
cvip926 r. [penosasas B [Tasexcxoii npog-
IMEKOAE. BEJMMM TeanMI:HO—AEKOPﬂI;M—
OHHOM W MOHYMEHTAABHON >KUBOIIMUCHIO,
pacnucsisas ¢apdop, MAAIOCTPUPOBaA
KHUTH,

Epmonaes Bopuc Muxatirosny,
apoassrid xyaokHuk PCOCP, aaypear
MHH AeHHMHCKOIO KOMCOMOAA.
Pos. B 1934 1. B cese Ilycrsins VpaHoB-
cxoit obaacti. Oxoruna [Tasexcxoe xypo-
AecTBeHHoe yumamige B 1954 1. Ysen
Coroaa xysoxxaUKOB Poccuu ¢ 1960 r. C
1954 r. paboran B IMasexckux Xyaoskect-
BEHHBIX MACTEPCKUX. JAHUMAACS TeATPaAL-
HO-AGKODAJMOHHOM, MOHYMEHTAABHOM
JXUBOITHCHIO, MAAIOCTPHMPOBAA KHUTH.

Epmosaesa Bepa Crenanosua.

Pos. B 1931 r. B pepenue Cobumka Baa-
AMMUPCKON obaacTi. Oxomamaa ITasex-
CKOE XYAOXKECTBeHHOe yumamige B 1954 1.
Haen Cowoza xypzosxemkos Poccun ¢ 1971 1.
C 1954 r. paborana B [Tasexckux xyaosKe-
CTBEHHBIX MAaCTEPCKMX.

3asines Asexceii MBaHOBHY.

Poa. 81921 r. B peperne ITanaunneno Wpa-
=0BcKoi obaacTi. Oxonama [Tasexckoe xy-
soxectnennoe yauanuge s 1947 r. C Toro
e roaa paboras B [Tasexckux xyaoskect-
BeHHBIX MacrepekuX. Yaen Corosa xyaok-
=mkos Poccun ¢ 1953 r. Yuactrosas B pec-
TaspauuM Ppecok cobopor Mockopckoro
Kpemas. 3aHMMAACA TeaTpanbHO-AEKOpa-
UMOHHOW ¥ MOHYMEHTZABHOM >KMBOTIM-
ChID.

3ybxos Mean Msanosuu.

1883—1938.

Pos. B asepesne Aeparuno 6au3 IMarexa,
NOTOMCTBEHHEIM MKOHONMCEL, Y4MACA B
MKOHOITMCHOM MacTepckoit B.E.Beaoycona
8 IMasexe. Opmm u3 ocHoBateneil «Aprean
ApesHei sxupormen». Yaer Coroda xyaomk-
muxoB Poccun ¢ 1934 r. IMucaa ¢peckw,
SAHUMAACA MOHYMEHTAABHOM JKMBOITHMCHIO,
PECTABPALUOHHBIMU PaboTamu.

3ybxosa Tamapa WMsanosHa.
1917—1973.

3acaykeHHHI pesreab mckycers PCOCP,
aaypeat ['ocysapcreerHOM npemuu PCOCP
wumern WM.E.Permmna.

Oxonsnaa [Tanexckoe xypoxcecTBeHHOe
youmme 8 1938 r. Yaen Corosa xyaoox-
mxxos Poccmn ¢ 1944 1. Aous M.M.3y60ma.
C 1940 r. paBorasa B [Tanexcxux xysoxe-
CTBEHHBIX MACTEPCKMX. JaHWMAaaach Tear-
PAABHO-ACKOPALMOHHON M MOHYMEHTAAL-
HOM JKMBOIMCHIO, PACTIMCEIBasa Qapdop,
MAAIOCTPHPOBAAA KHWIM. Y4YacTBoBasa B
pecTaspaimu AakoBoro kabunera maBMABO-
Ha Monmaesup B [Terpossopiye u cossanmu
MYABTQUABMA.

Meanopa Anronuna Huxosaesna.
Poa. 5 1946 1. B ropoae Boponcke Kaaysx-
cxoit obaactn. Oxommma [Tasexckoe Xy-
AoxecTBeHHOe yguauige B 1971 r. Yaen
Corosa xyaommmxon Poccun ¢ 1988 1. C
1971 r. paborasa B [Tanexcimx xyA0KecT-
BEHHBIN MaCTepPCKMX.

Kamanun Usan SIxosseswu.
1930—1964.

Poa. B peperne Hopoceakwm 6ama [Tarexa.
Oxomma [Tanexckoe xyaooKecTseHHOE Yiut-
aumge B 1950 1. Yaen Corosa xys0okHMKOB
Poccun ¢ 1956 . C 1953 r. paboras B
[TaAeXCKMUX XYAOMECTBEHHBIX MACTEPCKUX.

Kamannn Cepreii MBanosuw,

Pos. B 1962 1. B ITasexe. Oxomuna [Ta-
ASXCKOE XYAOIKECTBeHHOe yauamiye B 1982 r.
Yaer Corosa xyaoskuukor Poccun ¢ 1989
r. C 1984 r. paboras B [Tasexckux xyso-
JKECTBEHHBIX MACTEPCKMX.

Kaumos Asexcanap Huxonraepud,
Aaypear obaacTHOM mpemum umenn Ae-
HMHCKOIO KOMCOMOAa, HarpaskaeH Cepef-
5(1:%31;'1 MEAAABI0 AK3AEMHM XYAOXKECTB
Poa. 5 1942 1. B pepenre Kapmammxa Mea-
HOBCKOM obaacTi. Oxoruna [Tasexckoe xy-
AosKecTBeHHOe yauamige B 1968 r. Yaen
Coiosa xysomamuros Poccun ¢ 1975 1. C
1968 r. paboras B ITasexckmx xyaomect-
BEHHBIX MacTePCKuX. JaHMMAACS TeaTpasb-
HO-ACKOPAJUOHHOW W MOHYMEHTAaABHOW
SKMBOITUCHIO,

Kossos uii Ilporacoeuu.

Poa. B 1929 r. B pepesne Aapmruuo Ko-

cTpomcKoi obaacti. Oxoxuna [lasexcroe

éy,smxecmennoe yauamige B 1950 r. Ysen
01032 XYAOKHMKOR Poccum ¢ 1960 r. C

1950 r. paboraa B IlasexcKux Xys0MKecT-

BEHHBIX MacTePCKMX. 3aHMMAACS DPoCIii-

cpio dapdopa.

Koposaiikos Huxoaaii AAercaHApoBHY.
1884—1967.

Poa. B [Tasexe, noToMcTReHHEIH UKOHON-
cery. C 1930 r. paBoras b «Aprean spesreii
SKMBOITHCI,

Koryxun Asexcanap Bacuasesuu.
lgggr-—]%l.

Hapoausiii xyaosxuux PCOCP.

Pop. B [1anexe, moToMCTREHHEIN MKOHOTU-
cer. YUMACS B MKOHOIMCHOMN MACTePCKO
H.M.Cadonosa B Tlasexe, B uwacrHo
ukose A.ll.Bospmakosa u y xysomxemka
.M.Pepbepra B Mockse. Yaen Corosa xy-
AokHMKoB Poccum ¢ 1934 r. Paboras n
mactepckovt A.A.TaasyHosa B Mockse,
OAMH M3 OCHOBaTeaeit «Aprean Apenmeit
scuporien» B 1924 1., nepsrii ee IIpeA-
ceaaresb. ITperoganas B ITasexcxom xyao-
JKECTBEHHOM YIMAMINE, 3aHWUMAACsH Tear-
PaABHO-ACKOPAJMOHHOW U MOHYMEHTaAb-
HOM JKWBOITMCEIO, CO3AABAA dpeckn, pac-
THCEBaA $apdop, MAAIOCTPHUPOBIA KHUTH.
Pecranpuposas dpeckn B cobopax Moc-
KoBckoro Kpemas.

Koryxun Baagmnmwup Bacuasesuw,
1897 —1957.

Pop. B [Tasexe, noTomcTReHHEIH MKOHOMH-
cer). Y9MACA B y4ebHO-MKOHOIMCHBIX Mac-
Tepckux Komurera nomeanreasctsa o Pyc-
cko¥t mkoHommcu B [Tasexe. Ynen Corosa
xyaoxxuukos Poccun ¢ 1934 r. Paboraa b
MKOHOIIMCHEIX macTepckux Gparsen Beao-
yeoBeix. OapMH M3 OCHOBaTeAeil «Aprean
ApPeBHel Skupormcur 5 1924 1.

Koryxmua Anna AaexkcaHaponHa.

Hapoausti xyaosxumux CCCP, saypear [o-
cyaapcTieHHon npemun PCOCP nmenn

.E.Permna.

Poa. 1915 r. B ceae T'opa Baasummpckoii
rybepumn. Oxonumaa [Tasexcioe xysoske-
crBenHoe yauauige B 1940 1. Yaen Coioza
XyaoxxHUKOB Poccum ¢ 1944 r. C 1940 1.
paborasa » [Masexckmx XysorKecTBeHHBIX
MACTEPCKMX. JaHMMAAACH TEATPAABHO-Ae-
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KOPaMOHHOW M MOHYMEHTAARHOM SKWBO-
ITHCHIO.

Koveros Iemnapmii HuxoAaesnu.
Aaypear ofaactHoli mpemuu umenm Ae-
HMHCKOTO KOMCOMOAA.

Po. B 1941 . B ceae Crapas Buuyra Mpa-
HOBCKOM 06acTH, Oxoruma [Tasexckoe xy-
ACsKecTBeHHOe yuuamige 5 1965 r. Ynen
Corosa xyaoskamkos Poccun ¢ 1974 1. C
1965 r. paboras B IMarexckux xyAorkecT-
BEHHBIX MACTEPCKMX. 3aHUMAACA MOHY-
MEHTAABHOM JKMBOITUCHIO.

Kowynaros Aaekceii Amg)guenuq.
Hapoansrii xysomuux PC , Aaypear
Ipemun ASHWHCKOTO KOMCOMOAA.
Poa. B 1940 r. Ha xyrope Yexpak Kpac-
Hoaapekoro Kpast. Oxoruna [Tasexckoe xy-
AOKECTBeHHOe yumauige B 1961 r. Yaen
103a xyaoskHMKOB Poccuu ¢ 1966 r. C
1961 r. paboraa B ITasexcxmx Xyaoiect-
BEHHBIX MAacTePCKMX, 3aHMMAACT MOHY-
MEHTAABHOM JKMBOIIUCHIO.

Kpricenxon HOpuiit Muxatisosmu,

Poa. B 1951 1. B ropose Meaerku Baaam-
mupckon obaact. Oxomuma [lasexckoe
XyaosKecTBeHHOe yyuanige 8 1973 r. C toro
JKe ropa paboras b [Masexcrmx XYAOMKECT-
BEHHEIX MACTEPCKMX.

K mH Koncrantuu Bacuanesnu,
1922—1990.

Poa. B aepenne Aymmxa Mpaxonckoit of-
aacTi, OKoHIMA I'?aaexcr(oe XYAOIKECTBEH-
Hoe yuuammge B 1949 r. C roro sxe roaa
paboras » [lanexckmux XyAOIKecTBeHHBIX
MACTEPCKHX.

Aonmatun Huxoaaii ITasrosuy,

Poa. B 1947 r. B pepesre 3arxammo Mpa-
HOoBeKoM obaacTn, Oxonuma [Tarexckoe xy-
AOXKecTBeHHOoe yumamige B 1968 r. Yaen
Coiosa xyaoxuuxon Poccun ¢ 1976 . C
1968 r. paboraa B ITasexckux XyaosKecT-

Aonmaruna Huma IlasaosHa,

Poa. 5 1948 r. B pepenne Karxu Kuponckoi
obacti, Oxonumsa ITasexckoe xyaosKecT-
BeHHOe yuuauige B 1968 r. Ysen Comosa
xyaoHUKoB Poccun ¢ 1982 r. o oxon-
YaHUM YauaMia paborasa b [Tasexckmx xy-
AOMECTBEHHBIX MACTEPCKUX.

Asrrosa Maamma Huxosaesma.

Pop. B 1941 1. n ceae Maiipakono Gaus
[MTasex. Oxomumaa ITarexckoe XYAOKECT-
BeHHOe Symwujc B 1964 r. C rtoro xe
rosa paboraaa B ITasexckmx xyaosxecTsen-
HBIX MACTEPCKHX.

Maaunxun Huxosaii Muxafisoswuw.
1927—1985.

Poa. B ceae Canuno Meanosckoit obaacti.
Oxomuma [Tasexckoe xyaookecTnenHoe yau-
auige B 1950 r. Yaen Corosa XYACIKHMKOB
Poccun. C 1960 r. paboras B Tlarexckumx
XYAOIKECTBEHHBIX MACTEPCKUX.

Mapxuyes Mpan Bacuaneswuu.

1883 —1955.

Hapoausin xyasosxanux PCOCP.

Pop. B IMasexe, MoTOMCTBEHHBIN MKOHOMH-
cey. Yumacs u paforas B MKOHOMMCHOWM
mactepekoii H.M.Cadoropa 5 [Tasexe.
Oann M3 ocHoBaTeaeii «ApTeau ApenHest
sxusorcky B 1924 r. Yaen Corosa xyaom-
mukoB Poccun ¢ 1934 r. 3ammmancs co-
3AaHMEM (PECOK, PecTABPANUOHHEIMM Da-
BoTamM, TeaTpasbHO-AEKOPAIMOHHOM k-
BOITMCEIO, PAacITMCHIBAA Gapdop, MAAIOCTDH-
POBaA KHUIN.



Measuuxkosa (Hexpacosa) Arb6oss
KoHcraHTHHOBHA.

Poa. B 1951 r. B [Nasexe. OxoHunaa Tla-
AEXCKOe XyAOMKecTBeHHoe yauammye B 1971
r. Ysen Coroaa xyaoskumukos Poccun ¢ 1985
ropa. C 1971 r. paborasa B [Tarexckmx
XYAO}KeCTBEHHbIX MﬂCT&pCKHX.

Meabrrukosa ®auna MwuxaiinosHa.
Poa. B 1925 1. B aepesne Aomb 6413 TTa-
aexa. Oxomumaa [lasexckoe xypoxcecTneH-
Hoe yumamige B 1948 r. Yaen Comosa xy-
AOKHMKOB Poccum ¢ 1965 . C 1948 T
paborasa B TlaaexcKux XyAO>KECTBEHHBIX
MacCTepPCKUX.

Myxuu Buraauii Bacuanesny.

Poa. B 1936 r. B pepere Mopoamxa 6au3
[Masexa. Oxomuma [lasexckoe xyposkecr-
pennoe yuamume B 1956 r. C Toro sxe
BpemeHM paboTas B [TareXcKMX XyAorKecT-
BEHHEIX MACTEPCKUX. 3aHMMAACH MOHY-
MEHTAARHOM JKMBOITMCHIO,

IMannn Buxrop AserkcaHApPOBHH.

Poa. B 1926 r. Oxonuua IMasexcroe xyao-
skecTRenHHoe yuuauige B 1954 r. u c Toro
ke Bpemenu paboran n IMasexciumx xyao-
sxectBeHHBIX Macrepcknx. Yaen Corosa xy-
AokHMKOB Poccun ¢ 1960 r.

IMepumn MBan AseKCaHAPOBHY.

1888 —1972.

Poa. B [lanexe, MOTOMCTBEHHBIM MKOHOMM~-
cery. Vuuacs B yae6HO-MKOHOMCHBIX Mac-
TepckMx KomuTeTa MONEYUTEAbCTBA O
pycckoi uxomomucu B Ilasexe. Yien
Coroza xyaoskHukoB Poccum ¢ 1944 r.
Paboraa B mactepekoit Casyruna B [lasexe,
ac 1931 r. — B «Apream ApeBHeit >u-
BOITACH? ,

TMaaToHos Oser AAEKCEEBHY.

Poa. B 1933 1. B Aenmnrpase. Oxomama
[Nasexckoe XyAOIKECTBEHHOE YIMAMIGE B
1954 r. C roro sxe mpemenn paboras B
[TasexcKMX XYAOYKECTBEHHBIX MACTEPCKMX.
Yaen Corosa xyaosxumkon Poccmn ¢ 1960 r.

INaexanor KOpwii Bacuanesuy.

Poa. B 1931 r. 8 Mpanose. Oxonuma [la-
AEXCKOE XyAOKeCTReHHoe yauamme B 1959 r.,
co caepyiomgero — paboraa B [Tarexcinx
XYAOJKECTBEHHBIX MacTepckuX. Yaen
Corosa xyponucamikon Poccun ¢ 1971 r. 3a-
HUMAACSH MOHYMEHTIABHOW JKMBOIIMCHIO.

INpasaun Hukoaaii AsexcaHaposud.
1893—1981.

3acayrxennriii aesreas mckycers PCOPCP.
Poa. B Ilanexe. Yumaca B yuebHO-uKOHO-
MUCHEIX MacTepckux KomwuTera momedn-
TEABCTBA © PYCCKOM MKoHOIMCH B [Tasexe.
C 1930 r. paboraan B «Apreau ApenHei
skuBorMck», a ¢ 1935-to — mpenopanaa
B [TaAeXCKOM XYAOMKECTBEHHOM YIMAMILE.
Yaer Corosa xyaorkauxon Poccun ¢ 1944
r. VuacTBoBaA B pecTaspaimu (pecok co-
Gopos Mockosckoro Kpemas.

Poskxor Bauecaas 3unoBheBwY.

Poa. B 1924 r. Oxonuma [Tanexckoe xyao-
secTneHHoe yauamige 8 1948 r, ¢ Toro ke
BpeMeHM Hadaa paborath B ITasexckux xy-
AosKecTBeHHBIX Macrepckux. aen Corosa
xyaokHUMKOB Poccun ¢ 1960 r.

Psbos Bukrop Eprenbesmnw.

Pos. B 1928 r. B ascpenHe Bokapu 6ams
[Masexa. Oxomuma [Nasexckoe xyaosect-
BerHoe youamme B 1948 r. Yaen Comosa
xyaoxuukor Pocouu ¢ 1968 r. Hamumas
c 1952 r., paboraa B INasexckux xysome-
CTBSHHEIX MACTEPCKMX.

Cepebpaxos Msan ['puropnesuu.
1885—1947.

Poa. B [Tasexe, HOTOMCTBEHHEIN MKOHOIH-
cer. Yaen Comwsa xysoxaukor Pocoun c
1934 r. Paboraan B macrtepckoit 6paThen
Beaoycossix B [Tasexe. C 1932 r. — unen
«ApTeAan ApeBHEM JKMBOITACHY.

Cmupror Baagumup Asexceesuw.
1938—1987.

Poa. B cene Kypuxuno Mpanosckoit ob-
aacti. Oxoruna [Tasexckoe XyAOXKecTBEH-
Hoe yumamige B8 1957 . u ¢ Toro ke npe-
meHn paboraa B [Taaexckux XyAOKecTBeH-

HbIX MEIC'I'BPCI(HX.

Cmupros Braaumup Meanoswuy.

Poa. B 1951 r. B ropose 10>ka Wpanonckoii
obaacti. Oxomuma [lanexckoe xyaoskecT-
BEHHOE YdMAMIgEe M C TOro K€ BpPEMEHM
paboraa B ITasexckux XyAOIKeCTBEHHBIX
MB.CTE‘PCKHX. Yaen COIOB'.'}. J(YACI}KHHKOB
Poccun ¢ 1982 1. 3aHuMaACs MOHYMeH-
TAABHOM SKMBOITUCHIO.

Cmuprosa Basentnna ®epoposna.
Poa. B 1936 1. 3 Tyae. Oxomunaa [Tasex-
CcKoe XyAoxKecTBeHHOe yuuamige B 1960 r.
W TOTAA 3Ke Hauana paborats B [Tasexcinx
XYAOYKECTBEHHBIX MACTEPCKMX.

CmupHora Pauca AaerceesHa.

Poa. B 1935 r. B ceae Mopmianb-AspoBka
Tambosckoit obaacti. Oxonumaa [lasex-
CKOE XYAO’KecTBeHHoe yauamige B 1957 .
C 1960-ro — paborara B [Marexckmx xy-
AoKecTBeHHBIX macTepekux. Yaen Coroza
xyaookHMKOB Poccun ¢ 1971 roaa. 3a-
HMMAaAaCh MAAIOCTPHPOBAHMEM KHMT.

Crnepanckuii Muxana HMpanosnd.

1887 —1951.

Poa. B [1asexe, moTomMCTBEHHBIM MKOHOIA-
cey. VuMAcs B MKOHOIMCHOM MAacTEPCKOM
H.M.Cagonona B [lasexe. C 1932 r. —
uAeH «ApPTEAM ADEBHEN >KMUBOITMCHY.

Tepexun AsexcaHap Bacuabeswu4.
1 QFGei 1992,

Poa. B aepesHe [losoanno 6am3 Tlasexa.
Oxonuna mpodmxosy 3 1935 . u Torpa
JKe OblA ITPUHAT B YACHDBL «ApTeAn ApeBHei
skmBormcky. Yaen Coroza xyaoskumkoB Poc-

cun ¢ 1960 r.

Xopos Basentrn Mwuxaiisosuy.

1942 —1988.

3acaysxennsiii xyaoskaux PCOCP, narpask-
AeH cepeOpsHOM Mepannlo AKapeMHH Xy-
aokects CCCP, aaypear obaactuoli mpe-
MMM UMEHH ASHMHCKOIO KOMCOMOAA.
Poa. B ropose HOsxa MBanosckoii obaact.
Oxonyua [Masexckoe XyAOKeCTBEHHOS YU~
avmge B 1962 1. u Toraa ke 6BHIA TpPHUEAT
p [larexckue XYAQIKECTBEHHBIE MacTep-
ckue. Yaen Coroza xysoskHMKoB Poccun ¢
1971 r. B 1987—119%8 ir. BBin TIpescesa-
Terem TpabaeHus [lanexckoro oTaeseHus
Coroza xyposkuukos PCOCP. 3anmmancs
TeaTPaAbHO-ACKOPAIMOHHOM M MOHYMeH-
TAABHOW JKUBOIIUCHIO, MAAIOCTPUPOBAA
KHUIM,

Xoamos Baaammup Ilerposmy.

Poa. 8 1926 r. B ropoae Illys MUparosckoit
obaact. Oxomama [lasexckoe xyaoskecT-
BeHHoe yuuauime B 1956 r. u Toraa e
ObiA mpuiHAT B [Tasexckue XyAoiKecTBeH-
HEI@ MACTEPCKMe.

Yaa INarea PesopoBuu.
19181982

3acayxernni xysoxauxk PCOCP.

Pos B sepesme Mpeamnxoro Mmamosckoit
obazcti. Oxommua [Nasexcxoe xyaoxect-
semnoe youusame 3 1940 r TOIO XKe

BpemeHu paboras B [Tasexckux xysoskecT-
peHHBIX MactepckuX. Yaen Coroza xypoK-
muKon Poccum ¢ 1950 r. 3armumancas mo-
HYMEHTAABHOM JKUBOITHACEHIO.

IIunkoe Muxaua Pesoposuy.
1931—1989.

Pos. B aepeBHe Meaenikn Baaaummpexon
obaacti. Oxomuma [lasexckoe xyaoxect-
peHHoe yauauige B 1953 r. u Toraa ke
bria mpuuaT B Tlasexckne xypokecTneH-
Hele mactepckue. Yaen Coroza XyAOMKHM-
xoB Poccun ¢ 1960 r.

ITeikoe @epop MBanoBHY.

19131942,
Pos. B pepesne Huxosaenka WBaHoBcKOM
obaacti. Oxomuma CCUOHAABHO-TEX~

HWYecKyio mmKoay B 1933 r.

H Opwit Anaroasesmu.
Poa. B 1947 r. B noceake ITasarka Mara-
Aatckor obaacti. Oxorana [Tasexckoe xy-
AoKecTBeHHOe yauaniye B 1968 r. PaGoras
c 1970 r. B [lanexcKux XyAOIKECTBEHHBIX
macrepckux. Yaen Coloza XyAOIKHWMKOB
Poccrn ¢ 1980 1.

Manuysiaa Exarepuna QesoposHa.
Pos. B 1947 r. 5 ropoae Koraac Apxan-
reabckod obaacti. Oxonumaa [Tanexckoe
xyaoxkectBeHHOe yuuanige 8 1970 r., Toraa
ke 6praa mpuuEATa B [Tasexciue xyposke-
crerHbie mactepekme. Yaen Corosza xy-
sokamkos Poceun ¢ 1976 r

HOckop Buxrop Mmuxaiiaosuu.

Poa. 5 1966 1. B ropope Kymepray Bam-
xupckoi ACCP. Oxomana ITasexckoe xy-
AorkecTBeHHOe yananige B 1986 1. C lggé—
To — paboras B [TaseXcKuX XyAOHKECTBEH-
HBIX MACTEPCKHX.

CocTraBuau

H.Kyzenuna,
TAABHBIM XpaHuTeAb [ocyaapcrBeHHOrO
My3esl TIAAEXCKOTO MCKYCCTBa;

A.Boxapeba,
3aBEAYIOIHH OTACAOM;

E.Munsomuna,
CTAPIIMIA HAYYHEIA COTPYAHMK.



BRIEF BIOGRAPHIC INFORMATION ON THE ARTISTS

An Oleg Vladimirovich.

Born in 1952 in Palekh, Ivanovo Region.
In 1972 finished the Palekh Art School.
A member of Russia’s Union of Artists
since 1980. Since 1972 worked in Palekh’s
art-workshops which ceased to exist in
1989. Took up monumental painting and
book design.

Bazhenov Pavel Dmitrievich.
1904—1941

Born in the village of Podolino, near
Palekh, into the family of an ikon-painter.
Studied at the ikon-painters’ training stu-
dios under the Committee for the Guardi-
anship of Russian Ikon-painting in
Palekh. Since 1926 an apprentice at the
«Artel of Old Painting> 1n Palekh. Since
1934 a member of the Artists Union of
Russia. Took up monumental and stage-
decoration painting at the Bolshoi and
Chamber theatres in Moscow as well as
i Leningrad, Yaroslavl and Rybinsk.

Bakanov Ivan Mikhailovich.
1870—1936
Honoured Art Worker of the RSFSR.

Born in Palekh, into a family of ikon-
inters and restorers. One of the foun-
ers of the «Artel of Old Painting»

(1924). Since 1934 a member of the Art-

ists Union of Russia. Took up porcelain

painting and book design.

Baranov Aleksandr Vladimirovich.
Born in 1952 in Palekh. Pinished the
Palekh Art School in 1975. A member of
the Artists Union of Russia since 1980.
Since 1975 worked in Palekh’s art-work-
shops‘

Bakhirev Sergei Pavlovich.

1898 —1973

Born in the village of Svergino, near
Palekh. Studied at the ikon-painters’
training studios under the Committee for
the Guardianship of Russian Ikon-paint-
ing in Palekh, Since 1939 a member of
the Artists Union of Russia. Since 1933
has worked in Palekh’s «Artel of Old
Paintingy.

Belousov Roman Leonidovich
Honoured Artist of the RSFSR.

Born in 1928 in Palekh. In 1949 gradu-
ated from the Palekh Art School. Since
1960, a member of the Union of Artists
of Russia. Since 1953 worked at Palekh’s
art-workshops. In 1972—1984 was the
head artist of the above studios. Took up
monumental painting and book illustra-
tion.

Belousova Galina Romanovna

Born in 1960 in Palekh. Finished the
Palekh Art School in 1982. A member of
the Union of Artists of Russia since 1989.
Since 1982 worked in Palekh’s art-work-
shops,

Bolshakov Valery Vassilievich

Born in 1929 in the village of Staroye
Selo, Ivanovo Region. Finished the Palekh
Art School in 1952. A member of the
Artists Union of Russia since 1960. Since
1952 worked in Palekh’s art-workshops.
In 1983-1989 headed the Palekh Art

School. Participated in restoration work
on the Lacquered Closet of the Monplaisir
Pavilion at Peterhof (Petrodvorets) in
1955—1958. Took up stage-decoration
painting,

Borunov Aleksandr Vassilievich.
1920—1994

Honoured Artist of the RSFSR.

Born in the village of Timofeyevka,
Ivanovo Region. Finished the Palekh Art
School i 1940. A member of the Artists
Union of Russia since 1950. Since 1940
worked in_Palekh’s art-workshops. Since
1956 taught at the Palekh Art School.
Took part in restoration work on the Lac-
quered Closet of the Monplaisir Pavilion
at Peterhof in 1955—1958, and also on
cathedrals in the Moscow Kremlin and
the St.Trinity Cathedral at Zagorsk. Took
up stage-decoration painting and book il-
lustration.

Buldakov Vladimir Vassilievich

Born in 1951 in the city of Chusovoi,
Perm Region. Finished the Palekh Art
School in 1975. A member of the Artists
Union of Russia since 1982. Since 1975
worked in Palekh’s art-workshops. Since
1990 has taught at the Palekh Art School.
Took up monumental painting,

Buldakova Natalya Borisovna

Born i 1952 in Palekh. Finished the
Palekh Art School in 1973. A member of
the Artists Union of Russia since 1988.
Since 1973 worked in Palekh’s art-work-
shops.

Bureyev Grigory Konstantinovich.
1900—1972

Honoured Artist of the RSFSR.

Born in the village of Svergino near
Palekh. Studied at the ikon-painters’
training studios under the Committee for
the Guardianship of Russian Ikon-paint-
ing in Palekh. Since 1927 an apprentice
at the «Artel of Old Paintingy, since 1928
a member of the «Artels>. A member of
the Artists Unuon of Russia since 1941.
Took up monumental painting and book
illustration.

Butorin Dmitry Nikolayevich.
1891—1960

Honoured Art Worker of the RSESR.
Born in Palekh into a family of ikon-
painters. Studied at the ikon-painters’
training studios under the Committee for
the Guardianship of Russian Ikon-paint-
ing in Palekh ang an ikon-painting studio
in St.Petersburg. A member of the Artists
Unuon of Russia since 1934. Since 1925
a member of the «Artel of Old Paintingy.
Since 1930 taught at a vocational trainin
school and later at the Palekh Art Schoof
Took up monumental, stage-decoration
painting, book illustration and porcelain
painting. Took part in restoration work
on cathedrals in the Moscow Kremlin.

Butorin Stanislav Aleksandrovich
Born in 1934 in Palekh. Finished the
Palekh Art School in 1954. A member of
the Artists Union of Russia since 1971.
Since 1954 worked in Palekh’s art-work-
shops. Took up monumental painting.
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Bushkov Vladimir Avenirovich

Born in 1962 in the city of Kokhma,
Ivanovo Region. Finished the Palekh Art
School in 1983. Since 1984 worked in
Palekh’s art-workshops. Took up book il-
lustration.

Vakurov Ivan Petrovich.

1885—1968

People’s Artist of the RSESR.

Born in Palekh, into a family of ikon-
painters. A member of the Artists Unuon
of Russia since 1934. Since 1925 worked
at the «Artel of Old Painting». Taught at
the Palekh Vocational Traming School,
later at the Palekh Art School. Took up
monumental and stage-decoration painting,
book illustration 'mg porcelain painting,

Vakurov Nikolai Dmitrievich.
1879—1952

Born in Palekh, into a family of ikon-
ainters. A member of the «Artel of Old
Fainting» since 1932.

Golikov Ivan Ivanovich.

1886—1937

Honoured Art Worker of the RSFSR.
Born in Moscow, into a family of iken-
painters. Studied at N.M.Safonov’s ikon-
painting studio in Palekh and
A.L.Shtiglits’ drawing school in St.Peters-
burg. A member of the Artists Unuon of
Russia since 1934. Worked in ikon-paint-
ing schools in Moscow and St.Petersburg,
One of the founders of the «Artel of Old
Painting» (1924). Took up stage-decora-
tion and monumental painting, porcelain
painting and book illustration.

Golikov Nikolai Ivanovich

People’s Artist of the RSFSR,

Born in 1924 in Palekh. The son of
1.L.Golikov. Finished the Palekh Art
School in 1954. A member of the Artists
Union of Russia since 1961. Since 1954
worked in Palekh’s art-workshops. Since
1976 has taught at the Palekh Art School.
Took up stage-decoration and monumen-
tal painting, porcelain painting and par-
ticipated in making an animated cartoon.

Golubev Oleg Leonidovich

Born in 1958 in the village of Poluyevo,
Ivanovo Region. Finished the Palekh Art
School in 1981, That same year started
working in Palekh’s art-workshops. Since
1995 has taught at the Palekh Art School.

Gribov Nikolai Borisovich

Born in 1948 in the village of Kiselyovo,
near Palekh. Finished tie Palekh Art
School in 1968. A member of the Artist
Union of Russia since 1989. In 1970
started working in Palekh’s art-work-
shops, Since 1990 has taught at the Paskh
Art School. Works as a mural painter.

Doshlygin Aleksandr Viktorovich
Born in 1953 in the village of Svergine,
near Palekh. Finished the Palekh Art
School in 1975. A member of the Artists
Union of Russia since 1989. In 1975
started working in Palekh’s art-work-
shops. Since 1990 has taught at the Palekh
Art School. Works as a monumental
painter.



working in Palekh’s art-workshops. Took
up monumental painting.

Panin Viktor Aleksandrovich

Born in 1926. Finished the Palekh Art
School in 1954. That same year started
working in Palekh’s art-workshops. A
member of the Union of Artists of Russia

since 1960.

Pershin Ivan Aleksandrovich.
1888—1972

Born in Palekh, into a family of ikon-
painters. Studied at the ikon-painters’
training studios under the Committee for
the Guardianship of Russian lkon-paint-
ing in Palekh. A member of the Artists
Union of Russia since 1944. Worked at
Salutin’s studio and from 1931 at the
«Artel of Old Painting».

Platonov Oleg Alekseyevich

Born in 1933 i Leningrad. Finished the
Palekh Art School in 1954. That same
year started working in Palekh'’s art-work-
shops. In 1960 became a member of the
Artists Union of Russia.

Plekhanov Yuri Vassilyevich

Born in 1931 in the city of Ivanovo, Fin-
ished the Palekh Art School in 1959. The
following year started working in Palekh'’s
art-workshops. In 1971 became a member
of the Artists Union of Russia. Took up
monunental painting.

Pravdin Nikolai Aleksandrovich.
1893—1981
Honoured Art Worker of the RSESR

Born in Palekh. Studied at the ikon-pain-
ters’ training studios under the Committee
for the Guarbianship of Russian lkon-
painting in Palekh. A member of the Art-
ists Union of Russia since 1944.

In 1930 started working at the «Artel of
Old Painting»>. From 1935 taught at the
Palekh Art School. Took part in restora-
tion work on the frescoes of the Moscow
Kremlin.

Rozhkov Vyacheslav Zinovyevich
Born in 1924. Finished the Palekh Art
School in 1948. That same year started
working in Palekh’s art-workshops. A
member of the Artists Union of Russia
since 1960.

Ryabov Viktor Yevgenyevich

Born in 1928 in the vi.ﬂage of Bekari,
near Palekh. Finished the Palekh Art
School in 1948. In 1968 became a member
of the Artists Union of Russia. Since 1959
worked in Palekh’s art-workshops.

Serebryakov Ivan Grigoryevich.
1885—1947

Born In Palekh, into a family of ikon-
painters. A member of the Artists Union
of Russia since 1944. Worked in the art-
workshop of brothers Belousov in Palekh.
Since 1932 a member of the «Artel of
Old Painting».

Smirnov Vladimir Alekseyevich.

1938 —1987

Born in the village of Zhurikhino,
Ivanovo Region. Finished the Palekh Art
School in 1957. That same year started
working in Palekh’s art-workshops.

Smirnov Vladimir Ivanovich

Born in 1951 in the city of Yuzha, Ivanovo
Region. Finished the Palekh Art School
and since then worked in Palekh’s art-
workshops, In 1982 became a member of
the Artists Union of Russia. Teok up
monumental painting,

Smirnova Valentina Fyodorovna

Born in 1936 in the city of Tula. Finished
the Palekh Art School in 1960. That same
year started working in Palekh's art-work-
shops.

Smirnova Raissa Alekseyevna

Born in 1935 in the village of Morshan-
Lyadovka, Tambov Region. Finished the
Palekh Art School in 1957. Since 1960
worked in Palekh’s art-workshops. In 1971
became a member of the Artists Union of
Russia. Took up book illustration.

Speransky Mikhail Ivanovich.

1887 —1951

Born in Palekh, into a family of ikon-
painters, Studied at N.M.Safonov’s studio
m Palekh. In 1932 became a member of
the «Artel of Old Painting.

Terekhin Aleksandr Vassilyevich.
1916—1992

Born in the village of Podoline, near
Palekh. Finished a vocational training
school in 1935 and that same year became
a member of the «Artel of Old Painting.
A member of the Artists Union of Russia
since 1960.

Khodov Valentin Mikhailovich.

1942 —1988

Honoured Artist of the RSFSR. Awarded
the Silver Medal of the USSR Academy
of Sciences, laureate of the Regional Lenin
Young Communist League Prize.

Born 1n the city of Yuzha, Ivanovo Region.
Finished the Palekh Art School in 1962.
That same year started working in
Palekh’s art-workshops. In 1971 became
a member of the Artists Union of Russia.

In 1987—1988 was the chairman of the
board of the Artists Union of the RSESR's
Palekh branch. Took up stage-decoration
and monumental painting and book il-
lustration.

Kholmov Vladimir Petrovich
Born in 1926 in the city of Shuya, Ivanovo
Region. Finished the Palekh Art School
in 1956 and that same year started work-
ing in Pakekh'’s art-workshops.

Chalunin Pavel Fyodorovich.
1918—1982

Honoured Artist of the RSFSR. Born in
the village of Ivankovo, Ivanovo Region.
Finished the Palekh Art School in 1940.
That same year started working in
Palekh'’s art-workshops. A member of the
Artists Union of Russia since 1950. Took
up monumental painting.

Shishkov Mikhail Fyodorovich.
1931—1989

Born in the village of Melenki, Vladimir
Region. Finished the Palekh Art School
in 1953 and that same year started work-
mg in Palekh’s art-workshops. A member
of the Artists Union of Russia since 1960.

Shtykov Fyodor Ivanovich.
1913—194

Born in the village of Nikolayevka,
Ivanovo Region. Finished a vocational
training school in 1933,

Schanitsyn Yuri Anatolyevich

Born in 1947 in Palatka settlement, Ma-
gadan Region. Finished the Palekh Art
School in 1968. Since 1970 worked in
Palekh’s art-workshops. In 1980 became
a member of the Artists Union of Russia.

Schanitsyna Yekaterina Fyodorovna
Born in 1947 in the city of Kotlas, Ark-
hangelsk Region. Finished the Palekh Art
School in 1970. That same year started
working in Palekh's art-workshops. In
1976 became a member of the Artists
Union of Russia.

Yuskov Viktor Mikhailovich

Born in 1966 in the city of Kumertau,
the Bashkir Autonomous Republic. Fin-
ished the Palekh Art School in 1986. Since
1988 worked in Palekh’s art-workshops.

Compiled by

N.Kuzenina, Head Curator of the State
Museum of the Palekh Art.
A.Bokareva, department head.

Ye.Milyutina, senior scholar.
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